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1.Soil drainage	 -	 ñ‡õ®è£™                                    

2.Soil map	 -	 ñ‡õ¬è GôŠðì‹       

3.Solar heat collector	 -	 ÅKò ÝŸø™ «î‚A

4.Solarimeter	 -	 ÅKò ÝŸø™ Ü÷M    

5.Soot particles	 -	 ¹¬è‚èKˆ ¶èœèœ

6.Seismograph	 -	 Gôï´‚è õ¬óM

7.Salt -field	 -	 àŠð÷‹

8.Sand dunes	 -	 ñíŸ °¡Áèœ

9.Sand  storm	 -	 ñíŸ¹ò™

10.Saw dust	 -	 ñóˆÉœ

11.Sea breeze	 -	 èìŸè£ŸÁ

12.Flocculator -	 -	 ¶èœ Fó†®

13.Gene bank -	 -	 ñóðµ ¬õŠðè‹

14.Gyroscope -	 -	 ²ö™ «ï£‚A

15.Ground fog -	 -	 î¬óŠ ðQÍ†ì‹

16.Humidifier -	 -	 ßóŠðîÍ†®

17.Aeolian Soil	 -	 è£ŸÁ‚°M ñ‡

18.Aero space -	 -	 è£ŸÁªõO

19.Aetiology	 -	 «ï£Œ‚è£óí ÜPMò™

20.Agro biology	 -	 «õ÷£‡ àJKò™

21.Agro ecology	 -	 «õ÷£‡ ÅöLò™

22.Agroforestry	 -	 «õ÷£‡ è£Qò™

23.Barograph	 -	 õOò¿ˆî õ¬óM

24 Barometer	 -	 õOò¿ˆîñ£Q

25. Vermicompost	 --	 ñ‡¹¿ â„ê â¼
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MáÇa® ciu

ªê£Ÿè¬÷„  ªê£™LŠ 
ðö°«õ£‹...  ¹öƒ°‹  õ¬ ó 
ðö¬ñò£ù ªñ£N, ð‡ð†ì ªñ£N ï‹ 

¬ð‰îI›ªñ£N.  Þ¶ «îQÂ‹ ÞQò b‰îI› 

ªñ£N.  îI› â¡ø£™ Üö°, îI› â¡ø£™ ÜI›î‹.  

ÞQ¬ñò£ù âO¬ñò£ù ªñ£N ï‹ ªñ£N.  àôA™ 

ªðò¬ó‚ ªè£‡«ì ªñ£NJ¡ î¡¬ñ¬ò ÜP»‹ 

Fø‹ «õÁ â‰î ªñ£N‚°‹ A¬ìò£¶.  «õÁ â‰î 

ªñ£N¬ò»‹ ªðòó£è„ Å†®‚ ªè£œ÷¾‹ º®ò£¶.  

ê£¡ø£è, ªî½ƒ°, Þ‰F, è¡ùì‹. Ýù£™, â‹ 

Ü¡¬ùˆ îI¬öŠ ªðòó£è„ Å†®‚ªè£œ÷ º®»‹.  

îI›, îI›„ªê™M, îIöóC, îI›ñ£ø¡, îI› ÞQò¡ 

âùŠ ðŸðô ªðò˜èœ ªê£™L‚ªè£‡«ì «ð£èô£‹.  

àôA™ ðö‹ªð¼‹ ªñ£Nè÷£è Ü¬ìò£÷‹ 

è£íŠð†ì ªñ£NèÀœ ªê‹ªñ£N‚°Kò î°FŠð£´èœ 

îI› ªñ£N‚° º¿¬ñò£èŠ ªð£¼‰F àœ÷ù.  

ÜI›îˆ¬î‚ è¬ì‰î£™ ÜùL¼‰¶ A¬ì‚°‹ 

ÜKò ªê£™«ô îI› â¡Á «ð£ŸÁA¡ø ï£ñ‚è™ 

èMë˜ ªîœÀŸø îIöºF¡ ²¬õ è‡ì£˜.  ¹Fò 

è¼ˆ¶è¬÷ àœõ£ƒA‚ªè£‡´ ÜõŸPŸ«è àKò 

ªê£™ô£‚èƒè¬÷ˆ îIN™ à¼õ£‚A‚ªè£œ÷‚Ã®ò 

îQˆî¡¬ñ îI¿‚° Þò™¹.  ðö¬ñ»‹ õ÷¬ñ»‹ 

ªè£‡ì îQˆFòƒ°‹ Íˆî ªñ£N îI›.  îI›ªñ£N 

Þò™ð£è«õ îQˆ¶ Þòƒè‚Ã®ò¶.  ÜîŸ°Š Hø 

ªñ£NèO¡ ¶¬í «î¬õJ™¬ô.  I°‰î ªê£™õ÷‹ 

ªè£‡ì¶ îI› ªñ£N.  â‰î‚ è¼ˆ¬î»‹ î¡ 

õ÷ˆ¬î‚ ªè£‡«ì àí˜ˆî‚Ã®ò ÝŸø™ îI¿‚° 

à‡´.  

ï£‹ å¡¬ø‚ èõQ‚è «õ‡´‹.  îI›ªñ£NJ™ 

å¼ ªê£™ Þ™ô£ñ™ Þ¼‰î£™ Ü¬î «õÁ ªñ£NJ™ 

Þ¼‰¶ î¼Mˆ¶‚ ªè£œ÷ô£‹.  ÝƒAôº‹, 

ä«ó£ŠHò ªñ£NèÀ‹ Þ¬î„ ªêšõ«ù ªêŒA¡øù.  

‘îIöKìˆF™ îIN™ «ð²«õ£‹’ âù ºîL™ 

ÃÁ«õ£‹.  Ü¬ùõ¼‹ Høªñ£N„ ªê£ŸèO¡ èôŠ¬ð 

Üø«õ c‚A ªñ£Nïô‹ ªðø ð£´ðì «õ‡´‹.

ªñ†ó£v â¡Á Þ¼‰î¬î„ ªê¡¬ù â¡Á 

ñ£ŸPò«ð£¶ ãŸð†ì Mù£‚èœ Þ¡Á ñ¬ø‰¶M†ì¬î 

ï£‹ è£íº®Aø¶.  å¼ ñ£Ÿø‹ ªêŒ»‹«ð£¶ Þ¼‚°‹ 

«èœM º¬øò£ù ðò¡ð£†®Ÿ°Š H¡ ñ¬ø‰¶ 

M´Aø¶.   

®.M.		  -	 ªî£¬ô‚è£†C

«ó®«ò£		  -	 õ£ªù£L

¬ôš			   -«ïó¬ô

CQñ£		  -	 F¬óŠðì‹

è‹ŠÎ†ì˜		 -	 èEQ

ü¡ù™		  -	 ê£÷ó‹

«ü£®			   -Þ¬í

ò£ˆó£			   -F¼„ªêô¾

ªüò‹			   -ªõŸP

ç¬ð™		  -	 «è£Š¹ 

(õ‰î ¹FF™ ðô¼‚° Ü¡Á ¹F¶.  Ýù£™, Þ¡Á 

Þ„ªê£™ ¹ö‚èˆF™ àœ÷¶).

Þóî‹			   -«î˜	

¼C			   ²¬õ	

õò¶			   -Üè¬õ

M¼¶		  -	 ð†ì‹, CøŠð£ó‹, ðK² 

(õò¬î»‹, M¼¬î»‹ ï£‹ îI›Šð´ˆFM†«ì£‹ 

â¡Á Ãì Ãøô£‹). 

ï‹I™ âˆî¬ù «ð˜ Þ„ªê£Ÿè¬÷Š ðò¡ 

ð´ˆ¶A«ø£‹!

îIN™ «ðCù£™ îó‹ °¬ø¾ â¡Á G¬ù‚°‹ 

ñ‚èÀ‹ Þ¼‚èˆî£¡ ªêŒAø£˜èœ.  Üõ˜èO¡ 

â‡í‹ ñ£ŸøŠðì «õ‡®ò¶ Þ¡Pò¬ñò£î¶.  

ÞšMî‹ ï‹ ªñ£N G¬ô‚è îIN™ ªðò˜ ¬õ‚°‹ 

F¬óˆ¶¬øJù¼‚° õK Mô‚°‹ ªêŒòŠð†´œ÷¶.  

Railway Station		  -ªî£ìK G¬ôò‹

Judge			   cFòóê˜, cFðF

Xerox		  -	 åOŠð®

Certificate		  -	 ê£¡Pî›	

Room 		  -	 Ü¬ø



Cheque			   -è£«ê£¬ô

Congratulation	 -	 ï™õ£›ˆ¶èœ

Company			   °¿ñ‹, GÁõù‹

Internet			   -Þ¬íò‹

Platform			   -ï¬ì«ñ¬ì

Admission			   -«ê˜‚¬è

Bonafide Certificate		  -Ý÷P ê£¡Pî›

Flash news			  -CøŠ¹„ ªêŒF

Layout		  -	 õ®õ¬ñŠ¹

Car		  -	 ñA›¾‰¶

Auto		  -	 î£Q

Bus		  -	 «ð¼‰¶

Hotel		  -	 àíõè‹

Lift		 -		  I¡É‚A

Number			   â‡

Licence 			   àKñ‹

Pen		  -	 Éõ™

Visiting Card	 -	 è£‡¹„ Y†´

Attitude			   ÜµW´

Lucky 		  -	 ï™Ö›

á¡ ÜŠðº‹ (ð˜è˜), ªð£FòŠðº‹ (d†ê£) 
àƒèÀ‚°Š H®‚°ñ£? FEò¬ì (ðŠv) 
ê£ŠH†´‚ªè£‡«ì è¬î‚èô£ñ£? î£QòƒA ðíŠ 
ªð£PJ™ (ã.®.â‹.) ðí‹ â´ˆ¶ èìŸè¬ó‚°„ ªê¡Á 
Üî¡ Üö¬è‚ è‡´ ñA›«õ£ñ£? âù Þ¶ «ð£™ 
ï£‹ «ðCù£™, «è†«ð£˜ ï‹¬ñŠ ð£˜ˆ¶ ï¬èˆ¶‚ 
ªè£‡«ì cƒèœ â¡ù ÃÁAl˜èœ âù‚ «è†ð˜.  
Þ¡¬ø‚° ï‹ ñ‚èO¬ì«ò ÜFèŠð®ò£ù ÝƒAô„ 
ªê£Ÿèœ ¹ö‚èˆF™ àœ÷ù.  Ü¬õ Ü¡ø£ì‹ 

ðò¡ð´ˆ¶‹ «î¬õò£ù ªê£Ÿè÷£è¾‹ àœ÷ù.  

Call taxi -		  Ü¬öŠ¹‰¶

Noodles	 -	 Þ¬ö»í¾

Memory card	 -G¬ù¾„ C™½

Fruit salad	 -	 ðö‚Ã†´

Pen drive	 -	 °Á‹ðFM

Peak hours	-	 à„ê «ïó‹

ÞŠð®Š ªð¼‹ð£¡¬ñ„ ªê£Ÿèœ îM˜‚è 

º®ò£îî£AM†ìù.  Þ¬õ ÜŠð®«ò ¹ö‚èˆF™ 

Þ¼‰î£™ ï‹ îI›ªñ£N„ ªê£Ÿèœ ðò¡ð£†®L¼‰¶ 

ªñ™ô MôA M´‹.  

âù«õ, Þ¬õ«ð£¡ø ÝƒAô„ ªê£ŸèÀ‚° 

Þ¬íò£ù îI›‚ è¬ô„ªê£Ÿè¬÷ õ®õ¬ñˆ¶, 

“ªê£Ÿ°¬õ“ õ¬ôˆî÷ˆF¡ õNò£è àôè ñ‚èO¡ 

ðò¡ð£†®Ÿ°‚ ªè£‡´õ¼‹ ªñ£N‚ è£Š¹ŠðE¬ò„ 

ªê‰îI›„ ªê£ŸHøŠHò™ ÜèóºîLˆ F†ì Þò‚èè‹  

ðô¶¬ø ê£˜‰î Ý¡«ø£˜ ªð¼ñ‚èO¡ ¶¬í»ì¡  

Fø‹ðì ªêŒ¶ ªè£‡®¼‚Aø¶. Þ‰î ªñ£N‚è£Š¹Š 

ðE‚°ˆ ¶¬íGŸ°‹ Üèó£FJòô£÷˜èœ, ªê£™ô£‚è 

õ™½ï˜èœ, ªñ£NJòô£÷˜èœ, îIöPë˜èœ, 

îIö£˜õô˜èœ, ÝŒõ£÷˜èœ, ñ£íõ˜èœ àœO†ì 

Ü¬ùõ¼‚°‹ ÞšMò‚èèˆF¡ ê£˜H™ ï¡P 

ïM™A«ø¡.

ªñ£NJ½œ÷ ªê£Ÿèœ ªõÁñ«ù ÜõŸPŸè£ù 

ªð£¼œè¬÷ ñ†´‹ ªè£‡®¼ŠðF™¬ô. Ü‹ªñ£N 

«ð²‹ ñ‚èO¡ c‡ìªï®ò õ£›‚¬è õóô£Ÿ¬ø»‹ 

ªê£Ÿèœ îƒèÀ‚°œ î£ƒA‚ªè£‡´œ÷ù. âù«õ 

ÞùˆF¡ õóô£ŸÁŠ ªð¼¬ñ¬ò e†ªì´‚è¾‹, 

«ð£ŸP‚ è£‚è¾‹ î£Œªñ£N„ ªê£Ÿè¬÷ àJ˜Š¹ì¡ 

¬õˆF¼‚è «õ‡´‹. ¹öƒ°‹ ªê£Ÿè«÷ àJ˜Š¹ì¡ 

Þ¼‚°‹ . 

Üè‹ ¹ø‹ âù õ°ˆ¶ õ£›¾‚«è Þô‚èí‹ 

õ°ˆî õ‡ìI› ªñ£N ï‹ ªñ£N.  Þô‚èí‹, 

Þô‚Aò‹ âù õ÷‹ °¡ø£ñ™ ï‹ ªñ£N õ£ö 

ªê£Ÿè¬÷„ ªê£™LŠ ðö°«õ£‹... ¹öƒ°‹ õ¬óJ™. 

‘ÜI›î£ù îI¬ö ÜèˆF™ G¬ùŠ«ð£‹!  àJó£ù 

îI¬ö àœ÷ˆF™ ªè£œ«õ£‹’.  ‘îI› âƒèœ àJ˜’ 

â¡ø àí˜«õ£´ õ£›«õ£‹.  

Þ‹ñ£î„ “ªê£™õò™“ Þî¿‚°ˆ îIöPë˜èœ 

F¼I° ï£. «è£M‰îê£I, F¼I°. ñ¬øòóê¡, F¼I°. 

ªóƒèê£I ÝA«ò£K¡ è†´¬óèœ ÜE«ê˜ˆ¶œ÷ù. 

ÜŠªð¼‰î¬èèÀ‚° â¡ ñùñ£˜‰î ï¡P¬ò 

àKˆî£‚°A«ø¡.  

ªê¡ø ÞîN¡ ªî£ì˜„Cò£è, Þôƒ¬èJ™ 

îI› «ï£‚°Ë™èO¡ õ÷˜„CŠ «ð£‚°èœ âÂ‹ 

ªð£¼‡¬ñJô£ù ÝŒ¾‚è†´¬óJ¡ G¬ø¾Š ð°F¬ò 

õöƒA»œ÷ ë£ôñP‰î Üèó£FJò™ ÜPë˜ º¬ùõ˜ 

ê.ê„Cî£ù‰î‹ äò£ Üõ˜èÀ‚°‹, “F¼‚°øœ ÃÁ‹ 

Üèó£FJò™ ÃÁèœ“ â¡ø ªð£¼‡¬ñJ™ Cø‰îªî£¼ 

ÝŒ¾‚è†´¬ó¬ò õöƒA ÜE«ê˜ˆF¼‚A¡ø 

F¼ñF ë£ù£ ê„Cî£ù‰î‹ Üõ˜èÀ‚°‹, 

ÞšMò‚èè‹ ªïPŠð´ˆ¶‹ Þ¬íòõNŠ ð¡ù£†´‚ 

è¬ô„ªê£™ô£‚èŠ ðJôóƒ°èO™ ðƒ«èŸÁˆ îI›‚ 

è¬ô„ªê£Ÿè¬÷ ÜPºè‹ ªêŒ¶ à¬óò£ŸPò ðô¶¬ø 

ê£˜‰î Ü¬ùˆ¶ˆ îI¿œ÷ƒèÀ‚°‹ Üè‹G¬ø Ü¡¹ 

ï¡P¬ò àKˆî£‚°A«ø¡. 

îI› â¡Â‹ åŸ¬øŠ¹œOJ™ å¼ƒA¬í‰î 

àœ÷ˆFùó£Œ â¡ªø¡Á‹ å¼ƒA¬í‰¶ 

ªêòô£ŸÁ«õ£‹. 

ªêòô£™ «ð²«õ£‹...			 



F¼‚°øœ  ÃÁ‹  

Üèó£FJò™     ÃÁèœ
F¼ñF ë£ù£ ê„Cî£ù‰î‹ 

ÜFð˜, îIö£CKò˜ 
ð¡ù£†´ îIö£Œ¾-  àò˜ è™M GÁõù‹ -Hó£¡²                                                  

Ëô£CKò˜-: ªîOõ£ù Hªó…² Þô‚èí‹.   
îI› èŸðîŸè£ù º¡«ùŸø õNè£†® 

   	å¼ ªñ£NJ¡ CøŠð£ù¶ Ü‹ªñ£NJ¡ ðö¬ñ 
õ£Œ‰î Þô‚Aòƒèœ, è¬ôŠð¬ìŠ¹èœ â¡ðõŸ¬ø„ 
ê£¡ø£è‚ ªè£‡´œ÷¶. Üšõ¬èJ™ îI›ªñ£NJ¡ 
ñ°ìñ£è M÷ƒ°õ¶ F¼‚°øœ. Þô‚Aò‹, Þô‚èí‹, 
Üèó£F ÝAòù å¼ ªñ£NJ¡ º‹ºèƒèœ! F¼‚°øœ 
A†ìˆî†ì â‡ð¶ ªñ£NèO™ ªñ£Nªðò˜‚èŠð†ì 
àôèËô£è M÷ƒ°Aø¶. ‘Cø‰î â‡í‹, CøŠð£ù 
ªñ£NG¬ô, ªê‹¬ñò£ù èM¬îŠð‡¹ ÝAòõŸ¬ø‚ 
ªè£‡ì¶’ Þô‚Aò‹ â¡ø£˜ F¼‚°ø¬÷Š Hªó…C™ 
ªñ£Nªðò˜ˆî Hªó…Còó£ù ãKò™ (Aeriel). 

F¼õœÀõ˜ àò˜‰î ÜP¾‹, Ý›‰î ÜÂðõº‹ 
Ýó£Œ„CˆFøÂ‹ à¬ìò æ˜ ÜŸ¹î ÜPë˜. F¼‚°øœ 
ªð£¼†ªêP¾‹ è¼ˆî£öº‹ ªñ£NˆFøÂ‹ à¬ìò 
ÜP¾ Ë™. F¼‚°øO¬ù Ý›‰¶ ð®Š«ð£˜ âõ¼‹ 
ºŠð£ô£ù Þ‰Ë™ ðŸP»‹, ÞF™ ¬èò£÷Šð†ì ªñ£N 
ðŸP»‹ °PŠHì£ñ™ Þó£˜! ºŠð£™ ñQî¡ îù¶ 
êèñQî£Kì‹ ªî£ì˜¹ ªè£œÀƒè£™ è¬ìŠH®‚è 
«õ‡®ò å¿‚èˆ¬îˆ F¼õœÀõ˜ 2660 õKèO™ 
õL»Áˆ¶Aø£˜.

ªê£™½‚°‹ ªð£¼À‚°‹ Þ¬ìJô£ù àø¾î£¡ 
ªñ£N. ªê£ŸèO¡ ªð£¼œè¬÷ M÷‚°õ¶î£¡ Üèó£F. 
ªê£™½‚°‹ Ü¶ °P‚°‹ ªð£¼À‚°‹ Þ¬ìJô£ù 
àøõ£ù¶, å¼ ªê£™ ð™ªð£¼œ î¡¬ñ, ðôªê£™ 
å¼ ªð£¼œ î¡¬ñ, âF˜ˆî¡¬ñ, e„ªê£™ âù 
ï£¡°Mîñ£è Ü¬ñA¡ø¶. ªñ£N å¡Á‚° Ü™ô¶ 
ðô ªñ£NèÀ‚° àKˆî£ù ªê£™Lò™ ÃÁè¬÷ 
àŸÁ«ï£‚Aˆ Fó†®ˆ ªîK¾ ªêŒ¶, õ¬èŠð´ˆF 
Üèó£F õ®M™ M÷‚°‹ å¼ ¶¬øò£è Üèó£FJò™ 
Ü¬ñA¡ø¶. Þ¬õ Ü¬ùˆ¬î»‹ (ªê£™ Fó†ì™, 
ªê£™ ªîK¾) Üì‚Aòî£è F¼õœÀõK¡ Ý‚èŠðE 
Ü¬ñA¡ø¶.  F¼õœÀõ˜ âÂ‹ êÍèïô ÜPëK¡ 
ï™ôP¾ èMˆ¶õ iKòºœ÷ °øœèœ õN Üèó£FJòŸ 
ÃÁèœ ðŸP Ýó£ò ºŸð´A¡ø¶ Þ‚è†´¬ó.

	 F¼õœÀõ ï£òù£˜Ãì, ‘Üèóºîô 
â¿ˆªî™ô£‹’  â¡Á îù¶ ºîŸ °ø†ð£¬õˆ ªî£ìƒA 
1330Ýõ¶ °ø¬÷ º®‚°‹«ð£¶, á´î™ è£ñˆFŸ° 
Þ¡ð‹, ÜîŸ° Þ¡ð‹ Ã® ºòƒèŠªðP¡ â¡«ø 
º®Šðî£™ Üõó¶ F¼‚°øO½‹Ãì Üèóõ£K¬êJ™ 
Ýó‹ðº‹ º®¾‹ Ü¬ñ»‹ Gó™õK¬ê¬ò»‹ 
ÜèóõK¬ê‚°, Üî£õ¶ ÜèóºîL‚° Þô‚èíñ£è‚ 

è£íº®A¡ø¶. îIN¡ ºî™ Üèó£Fò£ù 
ê¶óèó£F¬òˆ î‰î ióñ£ºQõ˜ 1886Ý‹ Ý‡®™ 
F¼‚°øÀ‚è£èˆ îQ Üèó£F¬ò»‹, ªê£Ÿ°PŠ¹ 
Üèó£F¬ò»‹ ªî£°ˆ¶ ÜOˆî£˜ âù õóô£Á 
ÃÁAø¶. 

F¼‚°øO¡ ªõ†´ºè‹ 

ñQîÂ‚° Ü®Šð¬ìJ™ «õ‡®ò¶ Þ¡ð‹. 
Þ¡ðˆ¬î Ü¬ìõîŸ°ˆ ¶¬íò£õ¶ ªð£¼œ. 
Þ¡ðº‹ ªð£¼À‹ Üøˆî£™ A¬ìŠð«î ï¡Á 
â¡ð«î F¼õœÀõ£K¡ ªè£œ¬è.

F¼‚°øœ Üøˆ¶Šð£™, ªð£¼†ð£™, è£ñˆ¶Š 
ð£™ (Þ¡ðˆ¶Šð£™) âÂ‹ 03 ð£™è¬÷ (ºŠð£™) 
ªè£‡ì¶. åšªõ£¼ ð£½‹ Þò™è÷£èŠ HK‚èŠð†´, 
13 Þò™èO™ 133 ÜFè£óƒèO¡ W› ªî£°‚èŠªðŸ 
Áœ÷ù. Üøˆ¶Šð£L™ 38 ÜFè£óƒèÀ‹, ªð£¼†ð£L™ 
70ÜFè£óƒèÀ‹. è£ñˆ¶Šð£L™ 25 ÜFè£óƒèÀ‹ 
Ü¬ñ‰¶œ÷ù. åš«õ£˜ ÜFè£óˆF½‹ 10 °øœèœ 
àœ÷ù. Ýè 133  ÜFè£óƒèO™ 10 °øœè÷£è 
ªñ£ˆî‹ 1330 °øœèœ àœ÷ù. 

F¼‚°øO™ à†ªð£Fõ£è ÜèóõK¬êŠð®, Üì‚è 
º¬ì¬ñ ªî£†´ ªõ¼õ‰î ªêŒò£¬ñ âù 133 
ÜFè£óƒèœ àœ÷ù. ªî£™è£ŠHòˆF™, â¿ˆîF 
è£óˆF™ â¿ˆ¶èœ ðŸP ºîŸð£M™ õ¼‹ ‘â¿ˆ¶ 
âùŠð´õ Üèó‹ ºî™ ùèó‹ ÞÁõ£Œ’ â¡ðîŸ° 
ãŸð, ºŠð£L¡ ºîô£õ¶ °øœ ‘ÜèóˆF™’ ªî£ìƒA 
ÞÁFò£ù1330 Ýõ¶ °øœ ‘ùèóˆF™’ G¬ø¾ÁAø¶.

â¿ˆ¶  âùŠð´õ Üèó‹ ºî™ ùèó‹ ÞÁõ£Œ                                                                          
ºŠðç¶ â¡ð - ªî£™è£ŠHò‹ - â¿ˆîFè£ó‹ - 1.

	 Üèó ºîô â¿ˆªî™ô£‹ ÝF                                                                                         	
	 ðèõ¡ ºîŸ«ø àô°. -- °øœ 1

	 á´î™ è£ñˆFŸ° Þ¡ð‹ ÜîŸA¡ð‹                                                      	
	 Ã® ºòƒèŠ ªðP¡. -  - - °øœ 1330.

F¼‚°øO™ ªî£™è£ŠHò ªïPèœ

‘â¿ˆ¶ âùŠð´õ      	   Üèóºîô ªõ¿ˆªî™ô£ ñ£F                          

Üèó‹ ºî™ ùèó‹ÞÁõ£Œ...  ðèõ¡ ºîŸ«ø »ô°.

â¿ˆîFè£ó‹ : ªî£™.   èì¾œ õ£›ˆ¶ :  F¼‚°øœ .

G¬øªñ£N ñ£‰î˜ Ý¬íJŸA÷‰î                                                                                                        

ñ¬øªñ£Nî£«ù ñ‰Fóªñ¡ð - -ªî£™. ªð£¼œ. 490 

G¬øªñ£N ñ£‰î˜ ªð¼¬ñ Gôˆ¶   

ñ¬øªñ£N è£†® M´‹. -			   - °øœ 28



 F¼‚°øO™ ºîô£õ¶ ÜFè£óñ£è‚ èì¾œ 
õ£›ˆ¶ â¡ð¶ è£íŠð†ì£½‹ ÜšõFè£óˆF™ 
õ¼‹ 10 °øœèO™ æ˜ ÞìˆF½‹ èì¾œ âÂ‹ ªê£™ 
Ý÷ŠðìM™¬ô. ÜšõFè£óˆF™ èì¾¬÷„ ²†´ 
õîŸ° 1. ðèõ¡. 2. õ£ôPõ¡. 3. ñô˜I¬ê ãAù£¡. 
4.«õ‡´î™ «õ‡ì£¬ñJô£¡. 5. Þ¬øõ¡.  
6. ªð£Põ£J™ ä‰îMˆî£¡. 7. îù‚°õ¬ñ Þ™ô£î£¡.  
8. Üøõ£N Ü‰îí¡. 9. â‡°íˆî£¡.  
10. Þ¬øõ¡ ÝAò ªê£ŸèÀ‹, Hø ÜFè£óƒèO¡ Cô 
ÞìƒèO™ î£ñ¬ó‚ è‡í£¡, ðŸøŸø£¡ .. ºîô£ù 
ªê£Ÿè¬÷»‹ ¬èò£‡®¼‚Aø£˜. Þ„ªê£Ÿèœ â™ô£‹ 
¬êõˆFù¶‹, êñíˆFù¶‹ èì¾÷˜‚° ÜFè‹ 
ªð£¼‰¶õî£èŠ ¹ôŠð´A¡øù. ðö‰îIö˜ è£ôˆF™ 
ðó‹ð¬óò£è GôMò Cô êñò‚ è¼ˆ¶è¬÷»‹ 
Ü‚è£ôˆF™ ªð£¶ñ‚èO¬ì«ò è£íŠð†ì ªð£¶õ£ù 
Üø‚è¼ˆ¶è¬÷»‹ ãŸÁ F¼õœÀõ˜ °øœ 
ªêŒF¼‚Aø£˜.      

 v ºîŸ°øÀ‚° Üõóõ˜ î¼‹ M÷‚èƒèœ : 
ÝF ðèõ¡ ò£˜ â¡ðF«ô î£¡ ºó‡!

(1). ÝÁºèï£õô˜ ðK«ê£Fˆ¶Š ðFŠHˆî ðK«ñôöè˜  
à¬ó.

	 Üèóºîô ªõ¿ˆªî™ô£ ñ£F                                                             	
	 ðèõ¡ ºîŸ«ø »ô°.

 Þî¡ ªð£¼œ, â¿ˆ¶èª÷™ô£‹ Üèóñ£Aò 
ºî¬ô»¬ìòù. Ü¶«ð£ô àôè‹  ÝFðèõù£Aò 
ºî¬ô»¬ìˆ¶.

  	 Üèó ºîô â¿ˆªî™ô£‹ ÝF 
	 ðèõ¡. ºîŸ«ø àô°.

(2) êñí˜ à¬ó: êñí êñòˆF™ èì¾÷˜èO™ 
b˜ˆîƒèó˜ âùŠð´‹ 24 «ðK™ ºî™õó£Aò Þìð 
«îõ¬ó«ò ÝFðèõ¡ âù‚ °PŠH†ì£˜ âù„ êñí 
à¬óèœ ÃÁA¡øù & °øœ ÃÁ‹ êñò‹. ð‚. 199

(3)  - ¬êõ˜ à¬ó : ¬êõêñòˆF™ èì¾÷˜èO™ ºî™õó£Aò 
Cõ¬ù«ò ÝFðèõ¡ âù‚ °PŠH†ì£˜ âù„ ¬êõ 
à¬óèœ ÃÁA¡øù & - °øœ ÃÁ‹ êñò‹. ð‚. 201

(4) - ¹ˆî˜ à¬ó: ªð÷ˆîêñòˆF™ ¹ˆî¬óŠ ðèõ£¡ âù‚ 
ÃÁ‹ õö‚° à‡´ & -°øœ ÃÁ‹ êñò‹. ð‚. 202

(5). õœ÷ô£˜ à¬ó : Þî¡ ªð£¼œ, & ÝFðèõ¡ - 
ÝFò£Aò åO (ðèõ¡- åO‚èì¾œ. «ê£F)    Ü¼† ªð¼… 
«ê£F«ò àôAŸ° ºîŸèì¾œ & - îINò‹ ð‚. 225.

(6) APˆîõ˜ à¬ó : ÝFðèõ¡ â¡ø  ªî£ì¬ó, â¡Áº÷ 
èì¾«÷ - ðóñHî£ â™ô£ àôèƒèO½‹ î¬ôõó£è 
àœ÷£˜ (in all theworlds, the eternal god is chief ) â¡Á 
F¼‚°ø¬÷ ÝƒAôˆF™ Ellis  ªñ£N ªðò˜ˆî£˜ & - 
F¼‚°øÀ‹ MMLòº‹

(7) Fó£Mì˜ Þò‚è‚ è¼ˆ¶ : ÝFðèõ¡ ð„¬êŠ ¹À°. 
õœÀõ¬ó ñ†´Šð´ˆî «õ‡´‹ â¡ðîŸè£èŠ ¹°ˆ 
îŠð†ì å¼ è¬î. & - F¼‚°øÀ‹ ªðKò£¼‹. ð‚è‹: 58 

(8) Gò£ò‹ ¬õ«ê®è (ñ¬ø‰¶«ð£ù ñîŠHK¾) à¬ó: 
Üï£F«ò àœ÷ Üµ‚èO¡ Ã†ì«ñ àôè‹ âÂ‹  
«è£†ð£†®™ ÝFðèõ¡ ºîŸ«ø àô°. & °øœ ÃÁ‹ 
êñò‹.

 F¼‚°øO™  Üèó£FJò™

	 ªê£™½è ªê£™L¡ ðò¡ à¬ìò ªê£™ôŸè                                                     	
	 ªê™L¡ ðò¡Þô£„ ªê£™-         & °øœ-200

    Þ‚°øœ î£¡ Üèó£F‚°‹ õ¬óMô‚èí‹! îI› 
Üèó£FJò™ Ü¬ñŠHŸ°‹ ªî£°ŠHŸ°‹ ªî£™è£ŠHò  
àKJò™ Ýî£óñ£A¡ø¶. ªð£¼œ ÃøŠð´‹ Ü™ô¶ 
M÷‚èŠð´‹ ªê£Ÿèœ ÜèóõK¬ê å¿ƒA™ Ü¬ñî™ 
â¡ð«î Üèó£F â¡ðîŸè£ù Ü®Šð¬ì M÷‚è‹ 
Ý°‹. Þî¬ù ºîŸ°ø«÷ (Üèóºîô â¿ˆªî™ô£‹) 
ªî£ì‚A ¬õ‚A¡ø¶. Üèó£Fèœ àôèªñ£NèO™ 
ªî£°‚èŠð†ì Ýó‹ðè£ôˆF™, ªê£™ôèó£FèO™ 
(vocabulario) ªê£Ÿèœ ªð£¼†¹ô õK¬êèO«ô«ò 
ªî£°‚èŠð†ìù. ÞŠªð£¼†¹ô õK¬êJ™ ºîô£õ¶, 
Þó‡ì£õ¶ ¹ôƒè÷£è, èì¾œ, õ£¡ â¡ðù«õ 
Þì‹ªðø„ ªêŒòŠð†ìù. Ü«î åŠ¹¬ñ¬òˆ 
F¼‚°øO½‹ ºîô£õ¶- èì¾œ õ£›ˆ¶, Þó‡ì£õ¶ 
-õ£¡ CøŠ¹ ÜFè£óƒèO™ Þì‹ªðÁõ¬î‚ è£íô£‹. 

   F¼‚°øO™ 42,194 â¿ˆ¶èÀ‹, 12,000 
ªê£ŸèÀ‹ àœ÷ù. ÞF™, ÜL ªî£ì‚è‹ Mˆîè˜ 
õ¬óJô£è 49 õìªñ£N„ªê£Ÿèœ àœ÷ù âù, 
F¼‚°øœ ¹ôõ˜ â¡.M.è¬ôñEJ¡ ªê£Ÿªð£¼œ 
²óH âÂ‹ ËL™ àœ÷¶. å†´ªñ£ˆî„ ªê£ŸèO™ 
100‚° 33 ªê£Ÿèœ àJªó¿ˆ¬î ºîªô¿ˆî£è 
à¬ìòùõ£è àœ÷ù.  îI›ñ¬øJ™ ºîŸ°øœ 
ºîô£õ¶ â¿ˆî£ù ‘Ü’Þ™ ªî£ìƒ°Aø¶. è¬ìC‚ 
°øœ 246Ýõ¶ â¿ˆî£ù ‘¡’ Þ™ º®Aø¶. 
F¼‚°øO™ Þ™ô£î àJªó¿ˆ¶ ’å÷’ 	

F¼‚°øO™ î‹ªð£¼œ è£µ‹ ñîƒèœ 

  õœÀõ˜ â¿Fò F¼‚°øœ æ˜ cFË™. Ü¶ å¼ 
ñîË™ Ü™ô. Üø‹, ªð£¼œ, Þ¡ð‹ â¡Â‹ ºŠð£™ 
ÃÁ‹ Ë™. 

  õœÀõ˜ Cô ÜFè£óƒèO½‹ ã¿ ªê£Ÿèœ 
ªè£‡ì¬ñ‰î °øœèO½‹ ÃP GŸ°‹ è¼ˆ¶èœ 
Þ‰Fò£M™ Þ¼‰î ñîƒèœ ÃÁ‹ ªïPè¬÷ â´ˆFò‹H 
GŸA¡øù. Þîù£™ åšªõ£¼ ñîˆîõ¼‹ °øœèO¡ 
ªð£¼œè¬÷ˆ îˆî‹ ñîˆ¶‚°Kò è¼ˆ¶èÀì¡ 
àœõ£ƒA M÷‚èƒè¬÷‚ ÃPM´Aø˜èœ. Ýù£™ 
F¼‚°øO¡ °øœèœ êñí‚ «è£†ð£´è¬÷ ÜFè‹ 
ÃPù£½‹, º¿¬ñò£è â‰îˆ îQªò£¼ ñîˆF¡ 
º¿‚«è£†ð£´è¬÷»‹ å¼ƒ«è àí˜ˆ¶õî£è‚ 
è£íŠðìM™¬ô. 

  èì¾œ Þ¼Š¹‚«è£†ð£´, èì¾œ ñÁŠ¹‚ 
«è£†ð£´, æK¬ø‚ «è£†ð£´, ð™L¬ø‚ «è£†ð£´, 
«õœM‚ «è£†ð£´, «õœM ñÁŠ¹‚«è£†ð£´ ÝAò 
ñî‚«è£†ð£´èÀ‚° ãŸð£è¾‹ ñÁŠð£è¾‹ °øœèÀ‚° 
à¬ó õöƒA«ò£˜ M÷‚èƒèœ ÜOˆ¶œ÷ù˜. 

ðK«ñôöè˜, î¼ñ˜, ióñ£ºQõ˜, T.Î.«ð£Š, 
º.õ., ð£õ£í˜, Þ÷ƒ°ñóù£˜, è¬ôë˜, ê£ôñ¡ 
ð£Š¬ðò£, «ñ£èùó£² ÝA«ò£˜è÷¶ à¬ó å«ó 
ñ£FKò£ù M÷‚è¾¬óò£è Þó£¶. ¬êõ à¬ó, êñí 
à¬ó, ê£ƒAò à¬ó, ªð÷ˆî à¬ó, APˆîõ à¬ó, 
ð°ˆîP¾ à¬ó, Þô‚Aò à¬ó, Ýó£Œ„C à¬ó âù 
â¿Fùõ˜ «ï£‚°‚°‹ «ð£‚°‚°‹ ãŸð ñ£Áð†ì 
à¬óèÀ‹  ªõOJìŠð†´œ÷ù. 



(9). - ê£ƒAò‹ àôè£»î‹ (ñ¬ø‰¶«ð£ù ñîŠHHK¾) à¬ó: 
Üï£F«ò àœ÷ HóA¼FJ¡ ðô «î£Ÿøƒè«÷ àô°‹ 
àôèŠªð£¼†èÀ‹ âÂ‹  «è£†ð£†®™ ÝFðèõ¡ 
ºîŸ«ø àô°. -& °øœ ÃÁ‹ êñò‹.

(10). - êŸ°¼ Cõ£ò ²ŠóºQò võ£I à¬ó : ‘ÝFðèõ¡ 
ºîŸ«ø àô°’ & â¡ð¶ ÞvõSò àðGìîˆF™ àœ÷ 
‘ÞúõSò‹ - Þì‹ ú˜õ‹’ â¡ð¬î G¬ù×†´A¡ø¶.  
-& Weaver's wisdom

(11). ‘ÝFðèõ¡’ âÂ‰ ªî£ìK™ àœ÷ ‘ðèõ¡’ â¡ø 
ªê£™LŸ°Š Hóñ¡, Mwµ, Cõ¡, ¹ˆî¡, Ü¼è¡ 
âùŠ ªð£¼œèœ õöƒèŠªðÁA¡øù. âù«õ ðôªð£¼œ 
å«ó ªê£™ô£è«õ ªè£œ÷ô£‹. ‘ðèõ¡’ â¡ø ªê£™ 
ä²õKò‹, iKò‹, ¹è›, F¼, ë£ù‹, ¬õó£‚Aò‹ âÂ‹ 
6»‹; à¬ìòõ¡ â¡Á‹, Ìî àŸðˆF, º®¾, õó¾, 
ªêô¾, ÜMˆ¬î âù 6»‹ ÜPðõ¡ â¡Á‹ ðô˜ 
ðôõ£ø£èŠ ªð£¼œ ªè£œõ˜. & îINò‹ ð‚. 231

  ì - ‘ðèõ¡’ â¡ø ªê£™ îI›„ ªê£™ 
â¡Á ªê£™ Ü‰î à„êKŠ¹‚Ãì Þì‹ îóM™¬ô.-  
& A.ióñE.Fó£Mì˜ èöè‹.

  ì -‘ðèõ¡’ ªî¡ªê£™«ô. ð°ˆîOŠðõ¡, 
ð®ò÷Šðõ¡ â¡ð¶ ªð£¼œ.- & ë£.«îõ«ïòŠ ð£õ£í˜.
APˆîõ˜èO¡ F¼‚°øœ ªè£¬ì. ð‚.40.

F¼‚°øœ ÃÁ‹ Üèó£FJò™ ÃÁèœ 

 ì  å¼ªê£™ ð™ªð£¼œ : ªð£¼œ -& ªð£¼œ. 

M÷‚è‹. ªê™õ‹. ÜP¾. º‚Aòˆ¶õ‹.

 ì  ðôªê£™ å¼ªð£¼œ : èì¾œ -& ðèõ¡.

õ£ôPõ¡; Þ¬øõ¡., ï†¹ -& «è‡¬ñ, àîM, - ï¡P 

 ì  è£íŠð´‹ Þô‚èí‚ÃÁèœ :

-	  ªðò˜ :  ï†¹ x ð¬è                                                                                     

	  ð¬èï†ð£‹ è£ô‹ õ¼ƒè£™ ºèï†(´) 

	  Üèï†¹ ågÞ Mì™. 	      °øœ 830

-	  ªðòó¬ì :  CÁ x ªð¼

	  CÁè£ŠHŸ «ðKìˆî(¶) ÝA àÁð¬è                                                     	

	  á‚è‹ ÜNŠð¶ Üó‡.  °øœ 744

-	  M¬ùò¬ì :  è®¶ x ªñ™ô

	  è®(¶) æ„Cªñ™ô âPè, ªï®(¶) Ý‚è‹                                          	

	  cƒè£¬ñ «õ‡´ ðõ˜.  °øœ 562

-	  M¬ùªò„ê‹ :  IA¡ x °¬øJ¡

	  IAÂ‹ °¬øJÂ‹ «ï£ŒªêŒ»‹, Ë«ô£˜                                        	

	  õOºîô£ â‡Eò Í¡Á.  °øœ 941

ì  ªê£™ºó‡ : ñ£¬ô x è£¬ô

 	  ñ£¬ô «ï£Œ ªêŒî™ ñí‰î£˜ Üèô£ˆ                                               	

	  è£¬ô ÜP‰î¶ Þ«ô¡  -    °øœ- 1226

ì  âF˜ˆî¡¬ñ : «ñ™ x W›, ªð¼¬ñ x CÁ¬ñ

	  «ñL¼‰¶‹ «ñô™ô£˜  «ñô™ô˜ WN¼‰¶‹                                                	

	  Wö™ô˜ Wö™ ôõ˜  - 		    °øœ- 973

ì	 ðE»ñ£‹ â¡Á‹ ªð¼¬ñ CÁ¬ñ                                                            	

	  ÜE»ñ£‹ î¡¬ù Mò‰¶  - °øœ- 978

ì  ºó‡(èœ) ªè£‡ì ªî£ì˜ :

    ªê£™½è ªê£™LŸ ðòÂ¬ìò ªê£™ôŸè                                                    	

	  ªê£™LŸ ðòQô£„ ªê£™  - °øœ- 200

 ì  ªð£¼œ M÷‚è‹ : Cô ªê£ŸèÀ‚° M÷‚è‹ 

ªè£´‚°‹ «ð£¶, ‘ò£ªîQ¡’ âÂ‹ ªê£™L¬ù‚ 

¬èò£‡´ ðFªù£¼ °øœèO™ ÜFÜŸ¹îñ£è 

õ¬óò¬øèœ ªè£´‚A¡ø£˜.

1.	  õ£Œ¬ñ âùŠð´õ¶ ò£¶âQ¡ ò£¶å¡Á‹                                                                                                                                          

      	  b¬ñ Þô£î ªê£ô™ -  		     °øœ-291

2.	    ï†HŸ° iŸÁÞ¼‚¬è ò£¶âQ¡ ªè£†¹Þ¡P                                                                  

	  å™½‹õ£Œ á¡Á‹ G¬ô -        °øœ- 789

3.      ªõ‡¬ñ âùŠð´õ¶ ò£¶âQ¡ å‡¬ñ                                                              	

	  à¬ìò‹ò£‹ â¡Â‹ ªê¼‚° -   °øœ- 844

ì  M‰¬îò£ù ªî£ìó¬ñŠ¹ :

	  â¿õ£Œ               		 ðòQ¬ô                    

	  õ¬êªò£Nò õ£›õ£«ó  	 õ£›õ£˜

	  â¿õ£Œ    			   ðòQ¬ô

	  Þ¬êªò£Nò õ£›õ£«ó   	 õ£ö£îõ˜ 

	  õ¬êªò£Nò õ£›õ£«ó õ£›õ£˜Þ¬êªò£Nò                                                        	

	  õ£›õ£«ó õ£ö£ îõ˜ - 		    °øœ- 240

ì  õœÀõˆF™ ÜFè‹ è£íô£°‹ ªê£Ÿèœ :

â‡E‚¬èè£íô£°‹ 
ªê£Ÿèœ

â‡E‚¬èè£íô£°‹ 
ªê£Ÿèœ

 
13

õ¼‹, «õ‰î¡, 
ÝŸP¡

42ð´‹

ñ¡ùõ¡, î£˜37î¼‹

ªð¼¬ñ32Þ™

29ªè´‹

12
Ý‚èñ, «è‡¬ñ,24â¡Â‹

ªê£™, â¡Á, ¶¬í,22Þ™¬ô, ªêò™

Hø, ÞQ¶21â™ô£‹, î¬ô è£ñ‹,

11
ªï…², â¡ð¶, 
ªê™õ‹

20
ªè£÷™

ðõ˜, ªðP¡, îõ˜

18Þ¡ð‹,Mì™,àô° 
ÜK¶ è‡µ‹, òõ˜

10«ð¬î, ¶¡ð‹,  
ªè£™-«ô£, 
ò£ªîQ¡,   
Þ´‹¬ð, M¬ù, 
õ£›‚¬è-, «ð¬î¬ñ, 
è£E¡,

17M´‹,è‡

16è¬ì, îŸÁ, ªêJ¡

15ï†¹, «õ‡´‹, ï¡Á, 
Þ¡ù£

14Þ¡¬ñ, à¬ìˆ¶, õ£, 
â…ë£¡Á‹



Üèó£FJòô£÷˜; º¬ùõ˜ «ðó£. ê.ê„Cî£ù‰î‹ 
ð¡ù£†´ àò˜è™M - îIö£Œ¾ GÁõù‹ ð£g², Hó£¡²

HKˆî£Qò ñî°¼õ£ù õí. d†ì˜ «ð˜Cõ™ 
ò£›Šð£íˆF™ ñîŠðE»‹, è™MŠ ðE»‹ 
ÝŸPJ¼‰î£˜. H¡ù˜ ªê¡¬ù‚° ñ£Ÿø‹ªðŸÁ„ 
ªê¡ø£˜. Þõ˜ ªñ£ˆîñ£è 1870 îI›Š ðöªñ£Nè¬÷ˆ 
ªî£°ˆ¶, ÝƒAôˆF™ ªñ£Nªðò˜ˆ¶ F¼†ì£‰î 
êƒAóè‹ âù 1843Þ½‹, ÝƒA«ô£- & îI› Üèó£F¬ò 
1867 Þ½‹ ªõOJ†ì£˜.

& M¡v«ô£ Üèó£FJ™ «õÁð†ì õ÷˜„CŠ«ð£‚°

ò£›Šð£íˆF™ ÜªñK‚è IûùKñ£K¡ 
Üèó£FŠ ðEJ™ åŠ¹ò˜¾ ªðŸÁ M÷ƒ°õ¶‹, îI› 
Üèó£FJòL¡ «ð£‚¬è ñ£Ÿø õNM†ì Üèó£F 
M¡v«ô£ ðFŠHˆî îI› -Üèó£F Ý°‹. Ýõ˜ îù¶ 
º¡Â¬óJ™ ÃPòî£õ¶...Üèó£FèO™ ªê£ŸHøŠ¹ 
Ýó£òŠðìM™¬ô. ðîƒèœ êñvA¼îñ£, îIö£, «õ˜„ 
ªê£Ÿè÷£, ñó¹ ÍôˆFL¼‰¶ «î£¡Pòùõ£ â¡Á 
Ýó£òŠðìM™¬ô. ê¶óèó£F¬òŠ «ð£ô«õ M¬ùèœ 
ªî£NŸªðò˜ õ®õˆF«ô«ò M÷‚èŠð†´œ÷ù. 
Þ‰î º¬ø Þô°õ£ùªîQÂ‹ îõø£ù è¼ˆ¬î‚ 
ÃÁõîŸ°‹ õNõ°‚°‹. ãªùQ™ ªî£NŸªðò˜ 
CôêñòƒèO¡ M¬ùJ¡ ã¬ùò õ®õƒèÀ‚° 
ºóí£ù è¼ˆ¬î‚ ªè£‡ìî£è M÷ƒ°‹. ã¬ùò 
ðîƒè¬÷Š «ð£ô ºîL™ M¬ù„ªê£™L¡ 
«õK¬ù‚ è‡´ Üî¬ù ºîL™ ¬õˆî£™, ã¬ùò 
M¬ùõ®õƒèœ Üî¬ùˆ ªî£ì˜‰¶ M÷‚è‹ ªðÁ‹. 
M¬ùè¬÷Š ªð£Áˆî÷M™ «õó£è‚ ªè£œ÷«õ‡®ò¶ 
æ¼¬ñ ãõ™ M¬ùºŸø£°‹. Þ‰î º¬ø º¡ù˜ 
Üèó£F ªî£°ˆî å¼õKù£½‹ H¡ðŸøŠðìM™¬ô...

ÜªñK‚è IûùKñ£˜ APˆîõ ñîˆ¬îŠ 
«ð£F‚°‹ «ï£‚èˆ«î£´ Üèó£Fˆ ªî£°Š¬ð Ýó‹Hˆî 
«ð£¶‹, Üèó£F‚è¬ô¬ò «ñŸèˆFò C‰î¬ùŠ 
ðJŸC‚«èŸøõ£«ø õ÷˜ˆîù˜. Þîù£™ îI› 
õ÷˜„C»Ÿø¶ âùŠ «ðó£ò˜ èô£GF ªüð«ïê¡ â¿Fò 
Þôƒ¬èJ™ îI› õ÷˜„C»‹ ÜªñK‚è¡ IûÂ‹ 
âÂ‹ ËL™ MõK‚èŠð†®¼‚Aø¶.

M¡v«ô£ 
Üèó£F

(ª)ó£†ô˜Üèó£F¬èòèó£F

ãñ£Á, A«ø¡, 
ãñ£P«ù¡, 
«õ¡,ãñ£ø..
vt. to be 
disappointed

ãñ£ÁAø¶ vt.pr 
P«ù¡,

fut Á«õ¡, imp 
Á inf ø

ãñ£Áî™ & 
- Üôñ¼î™, 
î´ñ£Áî™

M¡v«ô£ Üèó£Fê¶óèó£F

äò‹ Doubt, hesitation, un 
certainity indeci-sion, 
suspense, sceptisim, terms 
of probability, possibility 
and anthing and short 
of certainity are included 
 ê‰«îè‹

äò‹ : ÞóŠ«ð£˜èô‹, 
ê‰«îè‹

ªî£ì˜„C...

Þôƒ¬èJ™  îI›  «ï£‚° Ë™èO¡ 
õ÷˜„CŠ «ð£‚°èœ  

æ˜  àê£õ™ «ï£‚°



& ñ£¬ô Üèó£F - Botanical Dictionary : 1844

æ˜ î£õóMò™ Üèó£F. Þî¬ùˆ ªî£°ˆîõ˜ 

¬êñ¡ è£C„ªê†®. Þõ˜ ÝƒAô‹ & -îI› Üèó£F, 

êñŸA¼î‹ & îI› Üèó£Fè¬÷»‹ ªî£°ˆ¶„ ªê¡øî£è 

Gregory James, A History of Tamil Dictionary Þ™ 

°PŠH†´œ÷£˜.

-èFó«õŸHœ¬÷èœ Üèó£Fèœ - å¼ ªñ£N 

Üèó£Fèœ : îI› & îI›

& êî£õî£Q ï£.èFó«õŸHœ¬÷ (¹«ô£L): îI›Š 

«ðóèó£F -& îI› ªñ£N Üèó£F 1899

& cFðF ¬õñ¡ °. èFó«õŸHœ¬÷ (õ™ªõ†®) 

: îI›„ ªê£™ôèó£F - 1906

& îI›Š «ðóèó£F-îI› ªñ£N Üèó£F

Þšõèó£FJ™ àœ÷ ÅCðˆFó‹ ð°FJ™ ªê£™ 

ªîK¾, Þô‚èí‚ °Pf´èœ ðŸPò M÷‚è‹ àœ÷¶. 

îI›Š «ðóèó£FJ™ Þô‚èí‚ °PŠð£¡èÀ‚° 

â¿ˆî£™ ²†ì£¶ °Pf´èœ ªè£´‚èŠð†ì¬ñò£ù¶ 

ñŸø Üèó£FèOL¼‰¶ «õÁð†ì, æ˜ ¹¶Mî õ÷˜„CŠ 

«ð£‚¬è‚ è£†®ò¶. 1901,1911 Ý‡´èO™ eœðFŠ¹„ 

ªêŒòŠð†ì¶. H¡ù˜ è£…C ï£èLƒè ºîLò£ó£™ 

F¼ˆFò¬ñ‚èŠð†´, îI› ªñ£N Üèó£F âùŠ ªðò˜ 

ñ£Ÿø‹ è‡ì¶. Þ¶ º®Å†´ Mö£ Üèó£F - The 
Coronation of Tamil Dictionary âù¾‹ Ü¬ö‚èŠð´õ¶ 

à‡´.

°PŠ¹ : Þó£ñê£I ï£»´õ£™ ò£›Šð£í 

Üèó£F¬ò»‹, «õîAK ºîLò£K¡ ÜÂð‰î 

Üèó£F¬ò»‹ «ê˜ˆ¶ èôŠðèó£F, îI›Š «ðóèó£F 

âÂ‹ Þ¡«ù£˜ Üèó£F»‹ 1893 Þ™ ªõOJìŠð†ì¶.

& îI›„ ªê£™ôèó£F

1906 è£ôŠ ð°FJ™ ªõOõ‰î îI› Üèó£Fèœ 

«ð£ô¡P, ªê£Ÿèœ ªîK¾ Þ¡P ªî£°‚èŠð†ì¶ 

îI›„ ªê£™ôèó£F, ¬õñ¡ °. èFó«õŸHœ¬÷ 

²¡ù£è‹ Ü. °ñ£óê£IŠ Hœ¬÷, à´ŠH†®  

C. ÝÁºè‹ Hœ¬÷, áªó¿ êóõíºˆ¶Š ¹ôõ˜, 

c˜«õL CõŠHóè£ê ð‡®î˜ ÝA«ò£˜ ¶¬í»ì¡ 

ªî£°ŠH™ ß´ð†®¼‰î£˜. è£ô‹ ¬èªè£´‚è£ñ™ 

ªî£°Š¹ G¬ø¾ø£ñ«ô«ò è£ôñ£A M†ì£˜. Þõ˜ î‹ 

ñèù£˜ ð£ôCƒè‹ ñ¶¬óˆîI›„ êƒèˆ¬î‚ «è†´‚ 

ªè£‡ìîŸ° Þíƒè, ²ŠHóñEò‚ èMó£ò¬óŠ 

ðFŠð£CKòó£è‚ ªè£‡´ ªõOJìŠð†ì¶. Þîù£™ 

Þ¶ êƒè Üèó£F âù¾‹, îI›„êƒè Üèó£F âù¾‹ 

Ü¬ö‚èŠð´A¡ø¶.

63,900 ªê£Ÿè¬÷ Üì‚Aò, Í¡Á ªî£°Fè¬÷ 

à¬ìò Þšõèó£Fò£ù¶, ºîô£õ¶ ªî£°FJ™ 

17,600 ªê£Ÿè¬÷»‹, Þó‡ì£õ¶ ªî£°FJ™ 18,100 

ªê£Ÿè¬÷»‹, Í¡ø£õ¶ ªî£°FJ™ 28.200 ªê£Ÿ 

è¬÷»‹ ªè£‡´ 1800 ð‚èƒèO™ ªõO õ‰î¶.

ªê£ŸèO¡ õ÷˜„CŠ«ð£‚° â‡E‚¬è 

°PŠ¹ : ï£. èFó«õŸ Hœ¬÷J¡ îI›Š 
«ðóèó£F, °. èFó«õŸHœ¬÷J¡ îI›„ªê£™ôèó£F 
ÝAò Üèó£Fèœ ðŸP îI› Üèó£FJò™ õ÷˜„C 
õóô£Á â¡ø Ë™ °öŠð‹î¼‹ õ¬èJ™ °PŠ¹èœ 
ªè£‡®¼‰î¶. Þšõ£«ø õ÷¼‹ îI› âÂ‹ Ë™ 
ï£.èFó«õŸHœ¬÷J¡ îI›ªñ£N Üèó£F ðŸPò °PŠ¹ 
â¶¾‹ Þ™¬ô âù,- èô£GF (º¬ùõ˜) ñ«ù£¡ñE 
ê‡ºèî£v, Þôƒ¬èˆ îINò™ Cô ðF¾èœ 
( ð‚èƒèœ 98- & 101) âÂ‹ ËL™ °PŠH†´œ÷£˜.

& Ý.ºˆ¶ˆ î‹HŠHœ¬÷ - English-English-Tamil

Ý.ºˆ¶ˆ î‹HŠHœ¬÷ Üõ˜èœ English - English 
- Tamil  ÝƒAô‹ & -ÝƒAô‹ & îI› Üèó£F¬òˆ 

ªî£°ˆ¶, ªõOJ†ì£˜. ªê¡¬ùJ™ õ£›‰î è£ôŠ 

ð°FJ™ Þšõèó£F¬òˆ ªî£°‚°‹ ðE¬òˆ 

¶õƒA, ò£›Šð£íˆF™ îù¶ Ü„êèñ£ù ï£õô˜ 

Ü„êèˆF™ 1907(8) Ý‹ Ý‡´ Ü„C†ì£˜. Þ¶«õ 

îIN¡ ºî¡ ªî£°‚èŠð†ì ÝƒAô‹ & -ÝƒAô‹ 

& îI› Üèó£F â¡ð¶ õóô£ŸÁŠ ðF¾ : îI›ï£´‹ 
ßöˆ¶„ ê£¡«ø£¼‹ - è.ªêðóˆFù‹. (2005)

& ªê¡¬ùŠ ð™è¬ô‚èöèˆ îI›Š «ðóèó£F - 

Tamil Lexicon

1911Ý‹ Ý‡´, «ü.âv. ê£‡†ô˜ J.S.Chandler 
Ü®è¬÷ ºî¡¬ñŠ ðFŠð£CKòó£è‚ ªè£‡´, 

ªê¡¬ùŠ ð™è¬ô‚ èöè Üèó£Fˆ F†ì‹ 

ªî£ìƒèŠð†ì¶. Þî¡ Üèó£F Ü¬ñŠ¹‚ °¿M™ 

Þôƒ¬è ÜPë˜èÀ‹ Þ¼‚è «õ‡´‹ â¡Á 

MF‚èŠð†®¼‰î¶. ñ¶¬ó ÜªñK‚è¡ IûùKJ™ 

ðEò£ŸPò õí. ê£‡†ô˜ ÞŠ«ðóèó£Fˆ ªî£°ŠH™ 

ðƒªè´ŠðîŸ°, ò£›Šð£í ÜªñK‚è¡ ÜPë˜è¬÷ˆ 

ªî£ì˜¹ ªè£‡´, Þôƒ¬è‚°, °PŠð£è ò£›Šð£í‹ 

ªê¡P¼‰î£˜.

ÜªñK‚è¡ IûùK ÜPë˜èœ, Ü. °ñ£ó²õ£IŠ 

¹ôõ˜, Ý.ºˆ¶ˆî‹HŠ Hœ¬÷ ºîô£ù ÜPë˜è¬÷„ 

ê‰Fˆ¶, Üõ˜èœ îñ¶ Üèó£FèÀ‚ªèùˆ Fó†®ò 

ªê£Ÿè¬÷Š ªðŸø£˜. Þ„ªê£Ÿèœ îI›Š«ðóèó£FJ™, 

ò£›Šð£í õö‚°(J)âù Þì‹ªðŸøù. 1,17,762 ðF¾„ 

ªê£Ÿèœ àœ÷ Þ‰îˆ îI›- & ÝƒAôŠ «ðóèó£FJ™ 

470 M¬ù„ªê£Ÿèœ à†ðì 2,000‚°‹ «ñŸð†ì 

ò£›Šð£í õö‚°„ªê£Ÿèœ (J) âù‚ °P‚èŠ 

ªðŸÁœ÷ù. ÞŠ«ðóèó£F Ý‚è‚°¿M™ Þì‹ªðŸø 

Þôƒ¬èˆ îIöPë˜èœ: 

îI›„
ªê£™
Üèó£F

îI›ªñ£N 
Üèó£F

¬èòèó£Fê¶óèó£F

1906189918421732

63,900 
ªê£Ÿèœ

58,500 
ªê£Ÿèœ

58,500 
ªê£Ÿèœ

>1463 
ªê£Ÿèœ

îI›„
ªê£™
Üèó£F

îI›ªñ£N 
Üèó£F

¬èòèó£Fê¶óèó£F



& ßöˆ¶ˆ îI› CøŠ¹„ªê£Ÿèœ -èô£GF ó. ²ðFQ

Þôƒ¬èJ™ îIö˜, Þvô£Iò˜ õ£¿‹ õì‚°Š 

ð°Fò£ù ò£›Šð£í‹, Aö‚°Š ð°Fò£ù ñ†ì‚è÷Š¹ 

ÝAò ÞìƒèO™ õöƒèŠð´‹ îI›„ ªê£Ÿè¬÷ˆ 

Fó†®,410 ð‚èƒèœ ªè£‡ì ßöˆ¶ˆ îI› CøŠ¹„ 

ªê£Ÿèœ âÂ‹ Üèó£F¬ò 2005 Þ™, ò£›Šð£íŠ 

ð™è¬ô‚èöèˆ¶ ªñ£NJò™ ÝƒAôˆ¶¬øŠ «ðó£CKò˜ 

èô£GF ó.²ðFQ ó«ñw ªî£°ˆ¶ ªõOJ†ì£˜.

îIN™ Þô‚Aò õ÷‹ ð™«õÁ êñòƒèO½‹ 
A¬÷ M†´œ÷¶. Þ²ô£Iòˆ îI› Þô‚AòˆF™ Þì‹ 
ªðŸÁœ÷ F¬ê„ ªê£Ÿè¬÷Š ¹K‰¶ ªè£œ÷ º®ò£î 
å«ó è£óíˆFù£™î£¡ Þ²ô£Iò Ü®Šð¬ìJ™ 
«î£¡Pò îI› Þô‚Aòƒèœ Høñîˆ îIö˜èœ ñˆFJ™ 
ªð¼ õö‚¬èŠ ªðøM™¬ô. F¬ê„ ªê£Ÿè÷£ù Üø¹, 
ð£˜C ªñ£N„ ªê£Ÿè¬÷ ÜP‰¶ ªè£œõîŸè£è, ñ¶¬ó 
è£ñó£ê˜ ð™è¬ô‚èöèˆ îI› Þ²ô£Iòˆ¶¬øŠ 
«ðó£CKòó£ù Þôƒ¬èò˜ ì£‚ì˜ ñ. º. à¬õ² 
Ü„ªê£Ÿè¬÷ˆ ªî£°‚è ð™è¬ô‚èöè‹ 1983 Ý‹ 
Ý‡´ ªõOJ†ì¶.

& ‚Kò£M¡ îŸè£ôˆ îI› Üèó£F

‚Kò£M¡ îŸè£ôˆ îI› Üèó£F 1992Ý‹ Ý‡®™ 
ªõOõ‰î¶, Í¡ø£õ¶ F¼ˆFò ðFŠ¹ 2020 Þ™ ªõO 
õ‰F¼‚Aø¶. LçŠ«è£ Üèó£Fèœ Þ‰Fò£M™ ñ†´ 
ñ™ô£ñ™ Þôƒ¬èJ½‹ ðò¡ð´ˆîŠð†´ õ‰îù, 
è£ôŠ «ð£‚A™... ‚Kò£ Üèó£F»‹ îŸè£ôˆ îI›„ 
ªê£Ÿèœ Üèó£FJò™ ªè£œ¬èè¬÷‚ ªè£‡´ CøŠð£è 
õ‰î¶. Üî¡CøŠ¹‚è¬÷ â´ˆ¶‚ ÃÁIìˆ¶, Ü‰î 
Üèó£FJ™î£¡ Þôƒ¬èˆ îI›„ ªê£ŸèœÃ®ò 
â‡E‚¬èJ™ Þì‹ ªðŸP¼Šð¶ °KŠHìˆî‚è¶. 
ãªùQ™ Þôƒ¬èò˜èœ Þôƒ¬èJ½‹ ¹ô‹ªðò˜ 
ï£´èœ õ£› îIö˜èœ ÜFè ªî£¬èò£è õ£ƒ°õ£˜èœ. 
Üîù£™ Üšõèó£F ªð¼‰ ªî£¬èò£è MŸð¬ùò£A 
õ¼õ¬î ‚Kò£Mù˜ ÜPõ˜.

ÝJÂ‹ Üèó£FJ™ Þì‹ ªðŸøî£è‚ ÃøŠð´‹ 
ªê£Ÿèœ Þôƒ¬èJ™ ï¬ìº¬øJ™ ðò¡ð´ˆîŠð´‹ 
ªð£¼¬÷, M÷‚èƒè¬÷ 100 M¿‚è£´ ªð£¼ˆîñ£ù 

î£èˆ îóM™¬ô âù MKõ£ù º¬øJ™ «ðó£CKò˜ 

².²Y‰Fóó£ü£ Üõ˜èœ â¿Fò, Þôƒ¬è- Þ‰Fò 

îI› õö‚°èO™ ªê£ŸèO¡ ðò¡ð£´ âÂ‹ ËL™ 

°PŠHìŠð†´œ÷¶. â´ˆ¶‚è£†ì£è Mad âÂ‹ ªê£™, 

HKˆî£Qò ÝƒAôˆF½‹, ÜªñK‚è¡ ÝƒAôˆF½‹ 

º¬ø«ò crazy, Angry âù «õÁð†ì ªð£¼œè¬÷„ 

²†´õ¶ «ð£ô«õ îIöèˆ îIN½‹, ßöˆ îIN½‹ 

«õÁð†ì ªð£¼œè¬÷„ ²†´Aø¶.

202020081992

ªê£ŸèO¡ 
â‡E‚¬è 
23800

ªê£ŸèO¡ 
â‡E‚¬è 
21000

ªê£ŸèO¡ 
â‡E‚¬è 
15875

ÜõŸP™ 
Þôƒ¬è„ 
ªê£Ÿèœ 2632

ÜõŸP™ 
Þôƒ¬è„ 
ªê£Ÿèœ 1700

ÜõŸP™ 
Þôƒ¬è„ 
ªê£Ÿèœ 436

- Rev. Francis Kingsbury - Additional Editor 
- A. Muttambi Pillai :- New words
- S.R. Muthukumaru Mudaliar - Rev. J.T. Appa Pillai 
- P. Arunachalam Pillai - T. Kailasam Pillai
- Kartikkeya Aiyar - A. Kumarasami Pillai   
- V.J. Thambi Pillai 

 
& Þô‚Aò„ ªê£™ôèó£F

Þô‚Aò„ ªê£™ôèó£F ²¡ù£è‹ Ü. °ñ£ó²õ£IŠ 
Hœ¬÷ò£™ 1914Þ™ ªî£°‚èŠð†ì¶. Þšõèó£FJ™ 
Þô‚Aò„ªê£Ÿèœ Þì‹ªðŸP¼Šðî£™, Þ¶ Þô‚Aò 
Üèó£F âù Ü¬ö‚èŠð´A¡ø¶. Þõ˜ Åì£ñE 
Gè‡®¡ ð¡Q¼ªî£°FèO™ ºî™ ä‰¶ 
ªî£°FèÀ‚°‹ à¬ó â¿Fòõ˜.

& ï.C. è‰¬îò£ Üèó£Fèœ

ÝCKò˜ ï. C. è‰¬îò£ è‰î«ó£¬ì¬ò„ «ê˜‰îõ˜. 
Þõ˜ ªê¡¬ùJ™ õ£›‰î è£ôˆF™ ðô Üèó£Fè¬÷ 
à¼õ£‚AJ¼‰î£˜.1. ªê‰îI› Üèó£F- - 1950, 2. îI› 
Þô‚Aò Üèó£F -- 1952. 3. F¼‚°øœ Üèó£F- - 1961.  
4. îI›Š ¹ôõ˜ Üèó£F --1960 5. è£ô‚ °PŠ¹ Üèó£F - 
1960. ÞõŸP™ CôõŸ¬ø àôèˆ îIö£ó£Œ„C GÁõù‹ 
ªõOJ†®¼‰î¶.

& ªð¼…ªê£™ôèó£F

îI›Šð™è¬ô‚èöèˆ ªð¼…ªê£™ôèó£Fˆ 
F†ì‹ 1983 Þ™ ªî£ìƒèŠð†ì ªð¼…ªê£™ôèó£FJ™ 
Þôƒ¬è„ ªê£Ÿèœ Þôƒ.õö. âù„ ªê£Ÿ²¼‚èˆF™ 
Þì‹ªðŸÁœ÷¶ â¡ð¶ ²†®‚è£†ìˆ î‚è¶.

& Varthar Student’s Dictionary õóî˜ ñ£íõ˜ Üèó£F

ªè£‚Ã˜Aö£¡ è£.¬õ ÞóˆFùCƒè‹ â¡ðõ˜ 
ªî£°ˆ¶, õóî˜ ªõOfì£è õ‰î¶ Varthar Student’s 
Dictionary English - Tamil õóî˜ ñ£íõ˜ Üèó£F : ÝƒAô‹ 
-- îI›. ËL¡ àœ ºîŸ ð‚èˆF«ô«ò ÜìƒAJ¼‰î 
ªê£ŸèO¡ â‡E‚¬è¬òŠ ð£˜¬õ‚°ˆ ªîK»‹ð® 
Ü¬ñ‚èŠð†ì CøŠð£ù Üèó£F. 18,400 ªê£Ÿèœ, 4100 
ñó¹ˆªî£ì˜èœ ªè£‡ì Þšõèó£F 1970 Þ™ ºî™ 
ðFŠð£è¾‹, 1990 Þ½‹ ªõO õ‰î¶.

& îINô‚Aò Üø¹„ªê£™ Üèó£F - ì£‚ì˜ à¬õ²



¸‡è¬ô è¬ô„ªê£™ ÜèóºîL â¡ðõŸ¬ø Ë™ 

õ®M½‹, °Á‰îè´ Ü¬ñŠH½‹ 2006 Þ™ ªõOf´ 

ªêŒ¶œ÷¶. 

Üóê Ë™ GÁõùƒèÀ‹, îQò£˜ ðFŠðè 

GÁõùƒèœ îI›- - - Cƒè÷‹, Cƒè÷‹- -- îI› Üèó£Fèœ, 

õ†ì£ó õö‚° Üèó£Fèœ, õö‚°„ªê£™ Üèó£F, 

ñ†ì‚è÷Š¹„ ªê£™Ë™, ñ†ì‚è÷Š¹„ ªê£™ôèó£F»‹ 

ðöªñ£NòèóõK¬ê»‹, ñ†ì‚è÷Š¹„ ªê£™ªõ†´, 

ñ†ì‚è÷Š¹Š Hó«îê õö‚°„ªê£ŸèœÜèó£F, 

Ü‚è¬óŠðŸÁ ºvh‹èO¡ õö‚è£ŸÁ„ªê£™, 

ªñ£N èŸ«ð£˜èO¡ ðò¡ð£´èÀ‚è£è MŸð¬ù‚° 

M†®¼‚A¡øù. °PŠð£è F¼. ïìó£ü£ CK ó…ê¡ 

â¡Aø ð†ìî£Kò£ù îIö£˜õô˜ 2019Ý‹ Ý‡®™ 

ò£›Šð£í Üèó£F (547 ð‚èƒèœ), ò£›Šð£í 

õö‚°„ªê£™Üèó£F: ªî£°F- - - 1 (239ð‚èƒèœ) 

à¼õ£‚AJ¼‰î£˜. Þõ˜ Þšõèó£FèÀ‚è£è 2021 

Þ™ Þôƒ¬è Üó² ê£AˆFò Üè£îI M¼¶ õöƒA 

ªð¼¬ñŠð´ˆîŠð†®¼‰î£˜.

& Þôƒ¬è Üóêè¼ñ F¬í‚è÷ îI› Hø 
ªñ£Nèœ Üèó£Fèœ

Þôƒ¬èJ™, Üóêè¼ñ ªñ£Nèœ (F¬í‚è÷‹) 
¶¬ø îI›‚ è¬ô„ªê£™ ÜèóºîLè¬÷, ªð£¼÷£î£ó‚ 
è¬ô„ªê£™ ÜèóºîL, ªñ£NJòŸ è¬ô„ªê£™ 
ÜèóºîL, ªî£ì˜ð£ìŸ è¬ô„ªê£™ ÜèóºîL, 

 îI›-  - - Cƒè÷, Cƒè÷  - - îI› ªñ£N Üèó£Fèœ

Þôƒ¬è‚° ñ†´«ñ àKò Üèó£Fˆ ªî£°Š¹ 

îI›, Cƒè÷‹ ÝAò Þ¼ªñ£NèO¡ àø¾! Üóê Ë™ 

GÁõùƒèÀ‹, îQò£˜ ðFŠðè GÁõùƒèœ îI›- & 

Cƒè÷‹, Cƒè÷‹- & îI›, ÝƒAô‹ &- Cƒè÷‹- & 

îI› Üèó£Fèœ ªõOf†®™ ß´ð†´õ¼A¡øù. 

ÞšM¼õN Þ¼ªñ£N Üèó£FèO¡ «î¬õ»‹ 

ðò¡ð£´‹ c‡ìè£ôñ£è«õ c®ˆ¶õ¼A¡øù.

Üîù£™ Þšõèó£Fèœ ªî£°‚èŠð†«ì õ¼A¡øù. 

Þšõ£ø£ù «î¬õ¬ò ¬ñòŠð´ˆF ªõOõ‰î 

Üèó£Fèœ ðô. ÜõŸP™ Cô H¡õ¼ñ£Á.

Cƒè÷- - - îI› Üèó£F: 

1993Ý‹ Ý‡´, Üóêªñ£Nèœ F¬í‚è÷‹ 

Cƒè÷- & îI› Üèó£F¬ò ªõOJ†´œ÷¶.

Cƒè÷ - îI›- ÝƒAô ²¼‚è Üèó£F: 

2013Ý‹ Ý‡´, Cƒè÷ Üèó£Fˆ F¬í‚è÷‹ 
Cƒè÷- & îI› &- ÝƒAô Üèó£F¬ò ªõOJ†´œ÷¶

- îI›- - Cƒè÷ Üèó£F: 

«è.â¡.®.dKv ºî¡¬ñò£CKòó£è¾‹ âv. ã. M 
«ü ÅKò£, âv. «õô£»î Hœ¬÷, â‹. â„. â‹. ò£‚Ãˆ, 
«è.d.dKv ÝA«ò£¬ó ¶¬íò£CKò˜è÷£è‚ ªè£‡´ 
ÜHM¼ˆF‚ èöè‹,22500 ªê£Ÿè¬÷‚ªè£‡´ îI› & 
-Cƒè÷ Üèó£F 1994 ªõOJ†´œ÷¶.

- îI›- - Cƒè÷Š «ðóèó£F : 

«ðó£CKò˜ ìHœÎ âv. è¼í£Fôè£ º¿ºòŸC 
â´ˆ¶, âv. «ü. «ò£èó£ü£M¡ îI› àîM«ò£´ 
ªè£ªì«è ðFŠðè‹ 2002Þ™ ªõOJ†ì «ðóèó£FJ™ 
80,000 ªê£Ÿèœ Ü¬ñ‰F¼‰îù â¡ð¶ °PŠHìˆî‚è¶.

îI›-- - Cƒè÷ Üèó£F CŸøèó£F : 

«ðó£CKò˜ ìHœÎ. âv. 
è¼í£Fôè£ ªî£°Šð£CKò˜ 
 ªè£ªì«è ðFŠðè‹ 2006Þ™ ªõOJ†ì CŸøèó£FJ™ 
35.000 ªê£Ÿèœ Ü¬ñ‰F¼‰îù.



5.ªê£Ÿð†®ò™ - - Glossary - -  Samuel Fisk Green

ò£›Šð£íˆF™ õ£›‰î Üªñ£K‚è ñ¼ˆ¶õ˜ 

ê£ºã™ çHú‚ Al¡ îIN™ ðô ÜPMò™, ñ¼ˆ¶õ 

Üèó£Fè¬÷ à¼õ£‚°‹ ºòŸCè¬÷ «ñŸªè£‡ì£˜. 

Þõ˜ ºîL™ à¼õ£‚Aò ñ¼ˆ¶õ Üèó£F-» - -  - An 
English - Tamil Dictionary of Medical synonyms 1855 Þ™ 

ªõOò£ù¶. Ü¬îˆ ªî£ì˜‰¶ à¼õ£‚Aò ñ¼ˆ¶õ„ 

ªê£Ÿð†®ò™ H¡õ¼ñ£Á.

a). The Mother and Child 	- -	 î£»‹ «ê»‹ : 1872

b). The Ear 	 - - è£¶ : 1877

c). The Eye 	 - - è‡ : 1877

d). The Foot  	 - - 	è£™ -- ð£î‹ : 1877

e). The Hand  	 -- 	¬è : 18770

f). The Mouth  	 - - 	õ£Œ : 1877

3. è¬ô‚è÷…Cò‹ - -  Encyclopedia

- ÜHî£ù «è£ê‹ - Ý.ºˆ¶ˆî‹HŠHœ¬÷

è¬ô, ÜPMò™, ¬õˆFò‹, «ê£Fì‹, õ£Qò™ 
ºîLò ð™«õÁ ¶¬øè¬÷»‹ ê£˜‰î ªê£Ÿè¬÷ 
ÜèóõK¬êJŸ ªî£°ˆªî´ˆ¶ ÜõŸPŸè£ù ªð£¼œ 
M÷‚èˆ¬î Mðóñ£èˆ î¼‹ Ë™ è¬ô‚è÷…Cò‹ 
-Encyclopedia  Ý°‹. Þšõ¬èJ™ îI›ªñ£NJ™ 
Ý‚èŠð†ì ºîŸ è÷…Cò‹ â¡ø ªð¼¬ñ¬ò 
Ý. ºˆ¶ˆî‹HŠ Hœ¬÷ Üõ˜è÷£™ 1902 Þ™ 
à¼õ£‚èŠð†ì ÜHî£ù «è£ê‹ ªðŸÁ‚ ªè£œA¡ø¶.

4. ªê£ŸHøŠ¹ - åŠHò™ îI› Üèó£F - - An 
Etymological and comparative Lexicon of the Tamil 
Language  îI›„ ªê£ŸHøŠ¹ Ýó£Œ„C âÂ‹ Ë™ 
ï™Ö˜ ²õ£I ë£ùŠHóè£ê˜ â¡ðõó£™ 1932Þ™ ðô 
ªñ£Nè¬÷ Ýó£Œ‰¶, ÜõŸÁì¡ î£ŒˆîI¬ö åŠd´ 
ªêŒ¶ ð¬ì‚èŠð†ì¶. ªê£ŸHøŠ¹. Þ„CŸøèó£Fò£ù¶ 
îI›„ªê£ŸHøŠðèó£F â¡ø «ðóèó£F‚° ºè¾¬ó 
«ð£¡ø¶.

ªê£ŸHøŠ¹ ñŸÁ‹ åŠHò™ ¶¬øJ™ ªõOõ‰î 
ºî™ îI› Üèó£F â¡ø õóô£ŸÁŠ ªð¼¬ñ ÞîŸ° 
à‡´; å¼ îI›„ªê£™ Üî¡ «õ£KL¼‰¶ «î£¡P, 
õ÷˜‰î õN¬ò Þšõèó£F è£†´A¡ø¶.

ÜP¾‚è÷…
Cò‹

ªê£ŸHøŠ 
ð£óŒ„C

«ï£‚°Ë™èœ

ÜHî£ù
C‰î£ñE 
Cƒè£ó«õ½ 
ºîLò£˜- 1904

ªê£ŸHøŠ¹ îI›
Üèó£F ë£. 
«îõ«ïò¡

Þ‰Fò£

ÜHî£ù «è£ê‹ -
Ý.ºˆ¶ˆî‹HŠ
Hœ¬÷ - 1902

ªê£ŸHøŠ¹
åŠHò™ Üèó£F

Üèó£F gnana 

prakasar 1932---47

Þôƒ¬è

g). The Skin -  	 -	 «î£™ : 1877

h). The Body  	 - - 	àì™ : 1880

i). The Mother and Child 	- - 	î£»‹ «ê»‹ : 1872

j). Human Anatomy -  	 - 	 ñÂû Üƒè£Fð£î‹

k). Human Physiology 	 - - ñÂû ²èóí‹

l). Chemistry  -  	 - 	 ñÂû ªèIvî‹

m). Art of Surgery  -  	 - 	 Þóí ¬õˆFò‹

Hªó…² - îI› ÜèóºîL¬ò 1983Þ™ ªî£°ˆî 

ºî™ îIöù£Aò ï£¡, Þšõèó£F¬òˆ ªî£°ˆî«ð£¶, 

Hªó…²„ ªê£ŸèÀ‚è£ù îI›Šªð£¼œ (Þ‰Fò) îIöèˆ 

îIN½‹, ßöˆ îIN½‹ «õÁð´õî£è Þ¼‚°Iìˆ¶, 

ÜŠHªó…²„ ªê£™½‚è£ù îQˆîI›„ ªê£™L¬ù»‹, 

Þ¼ï£†´ˆ îI›„ ªê£Ÿè¬÷»‹ ªè£´ˆF¼‰«î¡. 

Þšõ£ø£ù Þ¼îI› õö‚°„ ªê£Ÿè¬÷»‹ ðF¾ 

ªêŒ»‹ àˆF Þ‰Fò£M«ô£ Ü™ô¶ Þôƒ¬èJ«ô£ 

ªõOò£ù â‰î Üèó£FJ½‹ ¬èò£÷ŠðìM™¬ô. 

Hªó…²- -  Þôƒ¬èˆ îI› âÂ‹ Üèó£F¬òˆ ªî£°‚è 

Hªó…²Š ðFŠðèñ£ù  L’Harmattan 1997  Þ™ ªõOJ†ì¶.

ï£¡ Hø‰îñ‡ Þôƒ¬èò£è Þ¼‰F¼‰î£½‹, 

â¡¬ù Þšõ£ø£ù Üèó£FJòŸ è™M G¬ô‚° 

î‚«è£ù£‚A, õ÷Šð´ˆFò, õê‰îŠð´ˆFò ñ‡èœ 

Hó£¡²‹, Þ‰Fò£¾‹ â¡ð¶ G¬ôò£ù à‡¬ñ. 

îIöèˆF™ «ï£‚°Ë™èœ à¼õ£A õ÷¼ƒè£™, 

Ü„ªêŒF»‹, Ü‰Ë™èÀ‹ Þôƒ¬èJ™ ªð¼‹ð£½‹ 

Å†«ì£´ Åì£èˆ ªîK‰¶M´‹ G¬ô àœ÷¶. 

Ýù£™ Þôƒ¬èJ™ à¼õ£°‹ Üšõ£ø£ù Ë™èO™ 

Üèó£FèœÃì ªðKî÷M™ Þ‰Fò£M™ ªîKò õ¼õ¶ 

Iè‚ °¬øõ£è«õ àœ÷¶, Þôƒ¬èJ™ ¹ö‚èˆF™ 

àœ÷, Üèõí‚è‹, Þí‚èê¬ð, ß¬è„²ì˜, 

Þù«ñô£F‚è‹, Üõêóè£ô„ ê†ì‹ ºîô£ù èí‚èŸø 

ðô îI›„ªê£Ÿèœ Ü‹ñ‡µ‚°‹ ¹ô‹ªðò˜ï£´èO™ 

õ£¿‹ Þôƒ¬èò˜èÀ‚«è ñ†´‹ M÷ƒè‚ Ã®òî£è 

àô¾A¡øù.

Þšõ£ø£ù Üèó£FJò™ ê£˜‰î ªï¼‚èñ£ù 

àø¾èœ æ´‹¹Oò‹ðöº‹ «ð£™ ªî£ì˜¹ Üø£ñ½‹ 

ÜÁ‰¶‹ Þ¼‚Aø ï¬ìº¬ø GôM‚ªè£‡´ 

õ¼Aø¶. Üîù£Ÿø£¡ Þôƒ¬èJ™ ïì‚°‹ 

Üèó£FJò™ Gè›¾èœ Þôƒ¬èò¼‚«è ðóõô£è‚ 

è£íŠðì£î ê‰«îè Ü‰îèˆ îèõ™è÷£è¾‹, 

Þ‰Fò¼‚°‚ «è†èŠðì£î Ý¬ñ«õè á¬ñˆ 

îó¾è÷£è¾‹ ÝAM†ìù. Þ‰î ñ‰îG¬ô à‰¶î½‚° 

àœ÷£‚èŠð†´, â‡í‹, è¼ˆ¶, Üö° ºîô£ù 

ê‰îƒèO™ õ÷˜„CŠ«ð£‚A™ õ½ ãŸðì«õ‡´‹ 

â¡ð¶ ß‰î àê£õL¡ Ýõ™ Ý°‹. 

Þ‚è†´¬óò£‚èˆFŸ° àê£ˆ¶¬íò£èŠ ðò¡ 

ð†ì Ë™èœ Ýƒè£ƒ«è ²†®‚è£†ìŠð†´œ÷ù.

ªê£ŸHøŠ 
ð£óŒ„C



º¡Â¬ó

àôè‹- ðó‰¶ð†®¼‰î¶; Þ¡Á ²¼ƒAM†ì¶. 
«ð£‚°õóˆ¶, ªî£¬ôˆªî£ì˜¹‚ è¼Mèœ, 
¶¬í‚«è£œèœ ºîô£ù¬õ àô¬è„ ²¼‚AM†ìù. 
Üî¡ M¬÷¾, ªñ£Nèœ ò£¾‹ ñ£Ÿøƒè¬÷Š 
ªðÁA¡øù. ªñ£N Ý‚èƒè¬÷»‹ ªðÁA¡øù. 
î£Œªñ£N õN«ò è™M ªðÁõ«î î¬èªò¡Á, ð¬è 
àí˜M™ô£î ªð¼‰î¬èèœ Ü‡í™ è£‰Fò®èœ, 
M«õè£ù‰î˜, Þói‰Fóï£ˆ î£Ã˜ ºîL«ò£˜ Þ‰î 
ËŸø£‡®¡ ªî£ì‚èˆF«ô«ò î¼‚A„ ªê£¡ù¬îŠ 
ªð¼‚A„ ªê£™õ«î Þ‰î ÝŒ¾‚ è†´¬óJ¡ «ï£‚è‹.

ªð¼‹ ð£õô¡ ð£óF»‹,

ªê¡P´i˜ â†´ˆ F‚°‹ - è¬ô„ªê™õƒèœ 

ò£¾‹ ªè£í˜‰Fƒ°„ «ê˜Šd˜

â¡Á‹,

Høï£†´ ï™ôPë˜ ê£ˆFóƒèœ

     îI›ªñ£NJŸ ªðò˜ˆî™ «õ‡´‹

Þøõ£î ¹è¿¬ìò ¹¶ Ë™èœ

     îI›ªñ£NJ™ ÞòŸø™ «õ‡´‹ 

â¡Á‹ (ð£óFò£˜ èM¬îèœ 1993; 172-
173) ªñ£Nò£‚èˆF¡ Þ¡Pò¬ñò£¬ñJ¬ù„ 
²†®‚è£†´A¡ø£˜. 

ªî£‡´ ªêŒ«õ£‹ îI¿‚°ˆ 

¶¬ø«î£Á‹ ¶¬ø«î£Á‹ ¶®ˆªî¿‰«î

â¡Á ð£«õ‰î¼‹ ªñ£Nò£‚èˆ¬î 
õL»Áˆ¶A¡ø£˜.

ªñ£Nªðò˜ŠH¡ Þ¡Pò¬ñò£¬ñJ¬ù»‹ 
CøŠH¬ù»‹ è¼ˆF™ ªè£‡´ Þ‰Fò ï´õ‡ Üó² 
ªê¡ø Ý‡´ ºî™ ªñ£Nªðò˜Šð£÷˜èÀ‚°„ ê£AˆFò 
Üè£îI M¼¶ ÜOˆ¶Š ªð¼¬ñŠð´ˆF»œ÷¶.

ê£¡Á; è£. CP. CP Üõ˜èÀ‚°‚ è£‡«ìè˜ 
¹Fùƒè¬÷ ªñ£Nªðò˜ˆî¬ñ‚è£è„  ê£AˆFò Üè£îI 
M¼¶ õöƒèŠ ªðŸø¶.

ªñ£N

è¼ˆ¬îŠ ¹ôŠð´ˆî, ñ£‰î˜ è‡ê£¬ì, ºè‚ 
°PŠ¹, ¬ê¬è, ï®Š¹, àì™ Ü¬ê¾ ºîLò ªêŒ¬è 
è¬÷»‹ Ý, á, ã, ä, ÝŒ, å ºîLò àí˜ªõ£L 
(Emotional Sound), åŠªð£L (Imitative Sound), °Pªò£L 
(Symbolic Sound), õ£Œ„ªêŒ¬èªò£L (Gesticulatory 
Sound), °öM õ÷˜Šªð£L (Nursery Sound), ²†ªì£L 
(Deictic Sound) ºîLò ÜÁõ¬è åL¬ò»‹ Ý‡´ 
õ‰îù˜ â¡Á ªñ£N ë£JÁ «îõ«ïòŠ ð£õ£í˜ î¡ 

“ºî™ î£Œªñ£N” â¡Â‹ ËL™ °PŠH´A¡ø£˜. 
(«îõ«ïòŠ ð£õ£í˜, ºî™ î£Œªñ£N; 1991)

Üî¡õN, ð®Šð®ò£è ªñ£N Hø‰î¶ - õ÷˜‰î¶. 
ªñ£N ñ£‰îQ¡ ÜKò è‡´H®Š¹. è¬ô, Þô‚Aò‹, 
õóô£Á, ÜPMò™ «ð£¡øõŸ¬øˆ î¼‹ å¼ õ®õñ£°‹. 
ªñ£N è¼ˆ¬î„ ²ñ‚°‹ á˜F â¡ð˜. ñ‚è¬÷ 
ñ£‚èOìI¼‰¶ «õÁð´ˆF‚ è£†´õ¶‹ ªñ£N«ò.

ªñ£NJ¡ õ®õƒèœ

ªñ£NJ¡ õ®õƒè¬÷ åLõ®õ‹, õKõ®õ‹ 
âù Þó‡ì£‚èô£‹. åL õ®ML¼‰¶, â¿ˆ¶‚ 
°Pf´è¬÷Š ªðŸÁ õKõ®õñ£è õ÷˜‰î¶. îIN™ 
àœ÷ åLõ®õ‹, õKõ®õ‹ M÷‚èŠ ¹A¡ Ü¶, îQ‚ 
è†´¬óò£è MK»‹. Þ‰Fò ªñ£NèO™ ðô, õKõ®õ‹ 
ªðø£ñ«ô à÷ îŸ«ð£¶î£¡ â¿ˆ¶ õ®õ‹ ªðŸÁ 
õ¼A¡øù.

ê£¡Á: ªê÷ó£†®ó ªñ£N ªê¡ø Þó‡´ 
Ý‡´èÀ‚°œ î£¡

â¿ˆ¶ õ®õ‹ ªðŸø¶.

ªñ£Nò£‚è‹

ªñ£Nò£‚è‹, ªñ£NŠð´ˆî™, ªñ£Nªðò˜Š¹ â¡ø 
Í¡Á ªê£ŸèÀ‚°‹ ¸µ‚èñ£ù «õÁð£´ à‡´.

ªñ£NŠð´ˆî¬ô (Transliteration) â¡Á‹ ªñ£N 
ªðò˜Š¬ð (Translation) â¡Á‹ ÝƒAôˆF™ °PŠHì 
º®Aø¶. ÝJ¡ ªñ£Nò£‚èˆFŸ° ÝƒAôˆF™ 
ªê£™ Þ¼Šðî£èˆ  ªîKòM™¬ô. ªñ£NŠð´ˆî™ 
â¡ð¶ ÜŠð®«ò Høªñ£N åL‚°ˆ îI› õKõ®õ‹ 
ªè£´Šð¶. ªñ£N ªðò˜Š¹ â¡ð¶ å¼ ªñ£NJ™ àœ÷ 
Ë¬ô ÜŠð®«ò ªðò˜Šð¶. ÞF™ ªñ£N‚° ºè£¬ñ 
ªè£´ŠðF™¬ô.

ê£¡Á: MMLò‹ Ë™ ªñ£Nªðò˜Š¹ õö‚AL¼‰î 
õìªñ£N„ ªê£Ÿèœ ÜŠð®«ò ðò¡ð´ˆîŠð†´œ÷ù. 
ê£¡Á: è˜ˆî˜, Hî£, ²î¡ ðK²ˆî ÝM, õ£ùÉî˜, 
¹Qî˜, Hóñ£í‹, M²õ£ê‹.

ªñ£Nªðò˜Š¹ : Hø ê£¡Áèœ : è£. Cl, Cl 
è£‡«ìèK¡ ¹Fùƒèœ ªñ£Nªðò˜Š¹. ªè£ƒ°«õOK¡ 
ªð¼ƒè¬î, ióñ£ºQõK¡ «î‹ð£õE.

ªñ£NÝ‚è‹

ªñ£N Ý‚è‹ ªñ£N «ð²‹ ñ‚èO¡ 
ð‡ð£†®Ÿ«èŸð «õŸÁªñ£NJ™ àœ÷õŸ¬øŠ 
ð¬ìŠð¶.

ê£¡Á : Þó£ñ£òí‹  - õ£™eA ð¬ìŠ¹; è‹ðQ¡ 
îIö£‚è‹..

Y¬î¬ò Þó£õí¡ °®¬ê«ò£´ ªðò˜ˆ¶ 
â´ˆ¶„ ªê™½î™ ñŸÁ‹ ²‚Agõ¡ î£¬ó¬òˆ 

ñ¬øòóê¡,  îIöPë˜

ªñ£Nò£‚è‹ Cô 
ºó‡ð£´èœ



î£ò£èŠ «ð£ŸÁî™ - îI›Š ð‡ð£†®Ÿ°‚ °¬øõó£î 
ªñ£Nò£‚è‹, è‹ðQ¡ CøŠ¹. Hø, ð£óFJ¡ ð£…ê£L 
êðî‹, «ðó£CKò˜ ²‰îó‹ Hœ¬÷J¡ ñ«ù£¡ñaò‹ 
(ÞL†ì¡ Hó¹ â¿Fò ÞóèCòõN (The Secret 
Way) J¡ î¿õ™) «ñ½‹ ñ«ù£¡ñaò ï£ìèˆF™ 
õ¼‹ Cõè£IJ¡ êKî‹ â¡Â‹ è¬î, «è£™´ CIˆ¶ 
â¿Fò Mè£˜ ÝŠ «õ‚çd™´ (Vicar of Wakefield) 
â¡Â‹ ¹FùˆF™ õ¼‹ è¬î ªð£F îQŠð£ìL¡ 
î¿õô£°‹. Þ¶¾‹ îIöèŠ H¡ùE ªè£‡´ 
ªñ£Nªðò˜Š¹ â¡Á Ãø º®ò£îõ£Á Þò™ð£Œ å¿A 
Þ¼‚Aø¶.

ñ«ù£¡ñaò‹ ï£ìèº‹ °PŠ¹¬ó»‹ ðFŠð£CKò˜ 
YQõ£ê¡ - 1070 º¡Â¬ó :iv)

ð£«õ‰îK¡ ¹ó†C‚ èM (H™èEò‹), èMñEJ¡ 
ÝCò«ê£F (Light of Asia by John Banion) ñŸÁ‹ àñ˜èò£‹ 
ð£ì™èœ

ê£¡Á : i²‰ªî¡ø™ è£ŸÁ‡´...

 ¬èJ™ è‹ð¡ èM à‡´...

îŸêñ‹- & îŸðõ‹

c‡ìè£ôˆFŸ° º¡«ð îIN™ õìªñ£N„ 
ªê£Ÿèœ èô‰¶M†ìù â¡ð¶ Þô‚èí Ë™èœ 
è£†´‹ îŸêñ‹ - îŸðõ‹ õN M÷ƒ°‹. îŸêñ‹ 
åLªðò˜Šð£è õìªñ£N„ ªê£Ÿèœ îI› â¿ˆ¶èO™ 
â‰îˆ FK¹‹ Þ™ô£ñ™ ªð£¶õ£è Ü¬ñõù.

ê£¡Á : èñô‹, °ƒ°ñ‹, ò£ˆF¬ó, õ£èù‹

îŸðõ‹ : ü¬ì - ê¬ì, ðƒèü‹ - ðƒèò‹ “ü” 
‘ê’õ£è¾‹; ò£õè¾‹ FKõ¶ (îI› Þô‚èí‹ â†ì£‹ 
õ°Š¹ : 1975-2-9-30).

è£ô«õ£†ìˆF™ õì õìªñ£Nˆ î£‚èˆFù£™ 
«õ†®-«õw®ò£è¾‹, Yóè‹ - póèñ£è¾‹ FK‰¶ 
ñEŠHóõ£÷ ï¬ì «î£¡Pò¶. è¬÷òŠð†´ ï™ô 
îIN™ ªñ£Nò£‚è‹ ªêŒò õNè¬÷‚ è£‡«ð£‹. 

ÝƒA«ôò˜ (ð½‚°) º¬ø

ÝƒA«ôò˜èœ ð½‚è½‚° (à„êKŠ¹‚°) ãŸðŠ 
ðô ªê£Ÿè¬÷ ñ£ŸP àœ÷ù˜.

ê£¡Á : á˜Šªðò˜èœ î…ê£×˜- & «ì…Å˜, 
F¼ªï™«õL- & ®¡ù«õL, åŸ¬ø‚è™ñ¡Á- & 
å†ì‚èñ¡†, îóƒè‹ð£®- & †óƒ‚ð£˜, â¿‹Ì˜ & 
- â‚«ñ£˜, è£O‚«è£†ì‹-& è™è†ì£, ªè£™ô‹ -& 
ªè£Œô£¡. ªðò˜„ªê£Ÿè¬÷‚Ãì ªñ£Nªðò˜ˆ¶œ÷ù˜.

ñ¬ô‚«è£†¬ì -& ó£‚«ð£˜†

côñ¬ô - ¹Àñ¾‡ì¡

ªð£¡ñ¬ô - «è£™ì¡ ó£‚ 

Fƒèœ ê‰¬î - ñ‡«ì ñ£˜‚ªè† (°ñK ñ£õ†ì‹)

è¡Qò£°ñK - «èŠ «è£ñK¡

â¡Á‹ ªñ£Nªðò˜ˆ¶œ÷ù˜. Ü¬îŠ«ð£ô, îIN™ 
ð£õ£í˜ ï™ô îIN™ ªñ£Nò£‚è‹ ªêŒî¬î ãŸè 
ñùI™ô£îõ˜èœ âF˜ˆîù˜.

ê£¡Á :- Ý‚²«ð£˜´ ð™è¬ô‚ èöè‹ 
â¼¶ ÝŸø‰¶¬øJ«ô ªî£ìƒèŠð†ìîù£™ 
ÜîŸ° Ü‰îŠªðò˜ ãŸð†ì¶ â¡ð¬î ÝŒ‰¶ 
â¼î‰¶¬øŠ ð™è¬ô‚èöè‹ â¡Á ªðòK†ì¬î 
ãŸè ñùI™ô£îõ˜èœ âF˜ˆî¶ è‡Ãì£Aø¶. 
Þ¬îŠ«ð£¡ø ªñ£Nò£‚èƒè¬÷ ÝƒAôˆF™ 

ªêŒ»‹«ð£¶ ãŸA¡ø ñù‹ îIN™ ªêŒ»‹ «ð£¶‹ 
ãŸA¡ø ð‚°õ‹ ªðø «õ‡´‹.

ªñ£Nªðò˜Š¹ º¬ø

«ïK¬ìò£è„ ªê£™½‚°„ ªê£™ ªñ£Nªðò˜ˆî™ 
«î¬õJ™¬ô.

ê£¡Á : «î˜¾‚° º¡ù£™ ðí‹ è†ì «õ‡´‹. 
ªê£™½‚°„ ªê£™ ªñ£N ªðò˜ŠHˆ¶ TIE THE MON-
EY INFRONT OF EXAMINATION â¡ð¶ «ð¬î¬ñ»‹ 
ðè®‚°Kò¶ñ£°‹. Ýù‰îMèì¡ Þî› ªý† ¬ô¡ 
ªý£¡ùŠð£ Seshan issue takes a new turn â¡ð¬î, 
«êû¡ °ö‰¬î ¹Fò F¼Šðˆ¬î â´‚Aø¶ â¡Á 
ªñ£N ªðò˜ˆ¶Š ðè® ªêŒAø¶. (Ýù‰îMèì¡ Aö¬ñ 
Þî› 13.11.94) Cô ªê£ŸèÀ‚° «ïK¬ìò£è ªñ£N 
ªðò˜‚è£ñ™ ðò¡ð£†´„ ªê£Ÿè¬÷ˆ «î®Šð®ˆ¶, 
õö‚Aö‰î õ‡ìI›„ ªê£Ÿè¬÷ õö‚è£ŸÁŠð´ˆ¶î™ 
ð°ˆîP¾‚° ãŸø¶‹ CøŠð£ù¶ñ£°‹.

ê£¡Á : SMALL POX â¡Á ªê£™¬ô„ CPò 
ªè£Š¹÷‹ â¡«ø£ CPò Ü‹¬ñ â¡«ø£ ªñ£Nªðò˜Šð¶ 
ï‹ ÜPò£¬ñ¬ò ªõO„ê‹ «ð£†´‚ è£†´‹. SMALL 
POX â¡ø ªê£™½‚°„ êKò£ù õö‚°„ ªê£™ ªðKò 
Ü‹¬ñ â¡ð«î. ªñ£Në£JÁ ð£õ£í˜ ªñ£N ªðò˜Š¹ 
º¬øè÷£è ä‰F¬ù M÷‚A»œ÷£˜.

1. åŠªð£L º¬ø ê£¡Á: BRACKET H¬ø‚«è£´

2. «õ˜ º¬ø ê£¡Á: CHROMIUM °¼Iò‹ (°¼-
Gø‹)

3. ºîªô¿ˆ¶ º¬ø ê£¡Á: RADAR = RADIO 
DETECTING RANGING è¶M-èFKòˆ ¶ŠðP¾‹ i„Y´‹

D.D.S. = DIAMINO DIPHENYL SULPHONE

Þ.Þ.ñ. Þ¼è£K¡ - Þ¼Iù™-I…Cè‹

4. CøŠ¹ º¬ø ê£¡Á: VERTEBRA =º¶A 

5. õö‚èº¬ø ê£¡Á: SILVER ªõœO (BLOOD) 
°¼F (Üóˆî‹)

â¡Á‹ è£†®»œ÷£˜.

(ªî£°Šð£CKò˜ ÜKñ£ ñA›«è£ JIPMER MAGAZINE 
ñìô‹ èè: 1972; ÜPMò™ îI› 11-12 ªð£¶ˆîI› 11)

ªñ£Nò£‚è ºó‡ð£´èœ

å«ó ªê£™½‚°Š ðô ªê£Ÿè¬÷Š ðò¡ð´ˆ¶î™: 
å«ó ªê£™½‚°Š ð£ìË™èO™ ðô ªê£Ÿè¬÷Š 
ðò¡ð´ˆ¶õî£™ ñ£íõ˜èÀ‚°Š ªð£¼œ ñò‚è‹ 
ãŸð´A¡ø¶. Þó‡´‹ ªõš«õÁ ªð£¼œªè£‡ì 
ªê£Ÿè«÷£ â¡Á è¼¶‹ G¬ô ãŸð´Aø¶.

ê£¡Á : CENTRE - ªê¡ì˜ â¡ø ÝƒAô„ 
ªê£™½‚° ¬ñò‹, ï´, ï´ ªê¡ì˜, ï´õ‹ â¡Á ðô 
ªê£Ÿèœ ðò¡ð´ˆîŠð´A¡øù.

EPIDERM âHì˜‹ â¡ø ªê£™½‚°Š ¹øˆ«î£™, 
ªõOˆ«î£™, «ñ™«î£™ â¡Á ðô ªê£Ÿèœ 
ðò¡ð´ˆîŠð´A¡øù. EPI â¡ø ªê£™½‚°Š ¹ø, 
ªõO, «ñ™ â¡ø Í¡Á«ñ êKò£ù Ý‚è‹ â¡ø£½‹ 
Ãì, å«ó ªê£™¬ôŠ ðò¡ð´ˆî™ «õ‡´‹.

ê£¡Á : EPIGENOUS (CSTEM) î¬ó«ñ™ 
(î‡´èœ)

ENDOGENOUS - Üèˆ«î£¡P âù¾‹ 
ð£ìË™èO™ à÷, EPI, ENDO, GENOUS â¡Á‹ 
ªõš«õÁ YóŸø ªê£Ÿèœ ðò¡ð´ˆîŠð†´÷ (àJKò™ 
«ñ™G¬ô : 1993; 4-22)



ãö£‹ G¬ô ÜPMò™ ð£ìËL™ Volume 
â¡ø ªê£™½‚°‚ èù Ü÷¾ â¡Á º¿¬ñ»‹ 
ðò¡ð´ˆîŠð†´œ÷¶. (ÜPMò™ ãö£‹ õ°Š¹ 1992:1)

ÝJ¡ å¡ðî£‹ G¬ôŠ ð£ìËL™ Ü«î ÝƒAô„ 
ªê£™½‚°Š ð¼ñ÷¾ âùŠ ðò¡ð´ˆîŠð†´œ÷¶. 
(ÜPMò™ å¡ðî£‹ õ°Š¹ 1990;13 ñŸÁ‹ ªõŸP 
ÜPMò™ 3-Þ¡ ð£è‹ õ°Š¹ 1)

ð®ˆîõ˜èœ Ãì Þó‡´‹ ªõš«õÁ ªê£Ÿè«÷£ 
â¡Á ä»ŸÁ å¼ º¬ø‚° ñÁº¬ø ð£˜‚è«õ‡®ò 
G¬ô ãŸð´Aø¶. ÜôW†®™ èù Ü®, èù e†ì˜ 
â¡«ø ðò¡ð´ˆîŠð´õî£™ ‘èù Ü÷¾’ â¡ø 
ªê£™«ô, â™ô£ G¬ô ÜPMò™ ð£ìË™èO½‹ 
ðò¡ð´ˆîŠðì™ «õ‡´‹.

ªê£™ ñò‚è‹

F¼ñ¬ó‚è£´ â¡ø ªê£™ ñ£¡èœ ÜFè‹ Þ¼‰î 
è£†¬ì‚ °Pˆî¶ ‘“óèó“ “øèó“’ ñò‚è£™ F¼ñ¬ø‚è£´ 
â¡ø£A õìªñ£NJ™ «õî£ó‡ò‹ â¡Á FK‰¶ õö‚A™ 
àœ÷¶. Ü¬î ªñ£Nªðò˜Šðî£è â‡E‚ªè£‡´ îI› 
àí˜õ£÷˜èœ F¼ñ¬ø‚è£´ â¡Á ñ£ŸøŠ «ð£ó£´‹ 
G¬ô ãŸð†´œ÷¶. Ü¶ «ð£ô„ êðKñ¬ôJ™ àœ÷ 
Üºî ñ¬ô»‹ Ü¬îªò£†® Ü¬ñ‰¶œ÷ Üºî 
ÝÁ‹ º¬ø«ò Üºî£ ñ¬ô, Üºî£ ÝÁ Ý°‹. 
îŸªð£¿¶ Üºî£ ñ¬ô, Üºî£ ïF â¡ø£Aˆ îŸ«ð£¶ 
Ü¿¬î ñ¬ô, Ü¿¬î ïFò£A õöƒA õ¼Aø¶. Ü¶ 
ñ†´ñ™ô£ñ™, ‘ñ¬ô ªêƒ°ˆî£è Þ¼Šðî£™ âšõ÷¾ 
õL¬ñò£ùõ˜èÀ‹ ãÁA¡øªð£¿¶ ªî£™¬ôŠð†´‚ 
è‡a˜ M†´ Ü¿¶M´õ£˜èœ. Üîù£™ Ü‹ñ¬ô‚° 
ÜŠªðò˜ ãŸð†ì¶ â¡ø è†´‚è¬î»‹ ãŸð†´œ÷¶.

õìªñ£N ÝÀ¬ñ

õìªñ£NJ¡ ÝÀ¬ñò£™ ðôªê£Ÿèœ C¬î‰¶ 
CøŠHö‰¶œ÷ù.

ñJô£´¶¬ø 	 - 	 ñ£Îó‹ 
°óƒè£´¶¬ø 	 - 	 èHˆîô‹ 
º¶°¡ø‹ 	 - 	 ðöñ¬ô - M¼ˆî£êô‹ 
ªêKˆî™ 	 - 	 ªüKñ£ù‹ - póí‹ 
Yóè‹ 	 - 	 póè‹ 
²ó‹ 	 - 	 ü§ó‹ 
Í„² ñ‡ìô‹ 	 - 	 ²õ£ê ñ‡ìô‹

Høªñ£NJ¡ ÝÀ¬ñ è¬÷òŠðì«õ‡´‹. ‘Ü˜’ 
â¡ø ªê£™ CõŠ¹ â¡ø õ‡íˆ¬î‚ °P‚°‹.

ê£¡Á: Üó‚°, Üóˆ¬î, ÜóO

Ü˜-Üóˆîñ£A, Cõ‰î °¼F¬ò‚ °Pˆî¶. 
õìªñ£N ÝÀ¬ñò£™ Üóˆî‹ ‘óˆî’ñ£Aò¶. Ü¬îˆ 
îIN™ â¿¶‹ªð£¿¶ îIN™ ºî™ â¿ˆî£è ‘óèó‹‘ 
õó£ G¬ôJ™ ‘óˆî‹‘ Þóˆîñ£è â¿îŠð†´ õ¼Aø¶. 
Üóˆî‹ - Þóˆîñ£ù õóô£Á Üóê¡- ó£üù£A - 
Þó£êù£ù¶‹, 

Ü¬óò¡ - ó£òù£A - Þó£òó£è Þ¼Šð¶‹ Þ‰î 
õ¬èJ«ô«ò Hø ªñ£NJ¡ ÝÀ¬ñèœ º¿¬ñò£è‚ 
è¬÷òŠð†´, ð¬öò ªê£Ÿè¬÷ˆ «î® îQˆîI›ˆ 
î‰¬î ñ¬øñ¬ôò®èœ, ªñ£Në£JÁ ð£õ£í˜ õN 
ªñ£Nò£‚è‹ ªêŒõî¡ õ£Jô£è Þ‹ ºó‡ð£´è¬÷‚ 
è¬÷òô£‹.

ªð£¼œ ªð£FM¡¬ñ

ªð£¼œ ªð£F‰î ªê£™ô£è Þ™ô£F¼ˆî™ : A Manual 
of Health Worker - Female ªð‡ ïôŠðEò£÷˜ ¬è ã´ 
ªñ£Nªðò˜Š¹ Ã˜‰î£Œ¾‚è£è â¡ ð£˜¬õ‚° õ‰î¶. 
ÜF™ ‘²è£î£ó‹‘ â¡ø ªê£™ ªð¼‹ð£¡¬ñò£ù 
ÞìƒèO™ ðò¡ð´ˆîŠð†®¼‰î¶. ‘²è‹‘ â¡ð¶‹ 

‘Ýî£ó‹‘ â¡ð¶‹ îI› ªê£Ÿè÷™ô. ÝJÂ‹ Health, 
Hygene, Welfare, Sanitation â¡Â‹ ï£¡° ªê£ŸèÀ‚°«ñ 
‘²è£î£ó‹ â¡«ø ªñ£N ªðò˜‚èŠð†®¼‰î¶. Ü¶ H¬ö 
â¡ð¬î»‹ Health ïô‹, Hygene ÉŒ¬ñ, Welfare 
ïôõ£›¾, Sanitation ¶Š¹ó¾ â¡Á °PŠð«î êKªò¡Á 
M÷‚è‹ î‰¶ ªê¡¬ù îI› õ÷˜„C Þò‚èˆFŸ° 
ñì™ â¿Fò¶ì¡ º¿ Ë¬ô»‹ Ã˜‰î£Œ¾ ªêŒ¶ 
î‰«î¡

îIN™ ªñ£Nò£‚è‹ ªêŒA¡ø«ð£¶, ‘îIN™ 
ªê£Ÿèœ Þ™¬ô; Üîù£™ ÜŠð®«ò ÝƒAôˆF™ 
Þ¼‰¶ ªñ£NŠð´ˆF‚ ªè£‡´ (â¿ˆ¶Š ªðò˜Š¹„ 
ªêŒ¶ ªè£‡´) Þò™A¡ø ÞìƒèOªô™ô£‹ 
îIö£‚A‚ ªè£œ÷ô£‹’ â¡Â‹ G¬ô àœ÷¶. 
Þò™A¡ø â¡ð¶ Üõ˜èÀ‚°ˆ ªîK‰î Ü÷¾ î£‹ 
ªè£œ÷º®»‹. Üõ˜è÷£™ Þòô£¶ âQ¡ îIN™ 
Þòô£¶ â¡ð¶ «õ®‚¬è«ò. Cô ªê£Ÿè¬÷ˆ îIN™ 
ªñ£Nò£‚è º®ò£¶ â¡Á è†´‚¬î ÃP ÝƒAô, 
Þôˆb¡ A«ó‚è„ ªê£Ÿè¬÷ ÜŠð®«ò îIN™ â¿ˆ¶Š 
ªðò˜ˆ¶ â¿¶A¡øù˜.

¬èð£‚Cò£ - HYPOXIA 
¬è«ð£¬ðYv - HYPOPHYSIS 
âHè£˜®ò‹ - EPICARDIUM 
âHªì˜e² - EPIDERMIS 
âHbLò‹ - EPITHELIUM 
¬ð«ô£ó² - PYLORUS
â¡Á‹ ðò¡ð´ˆîŠð´A¡øù.
è¬ô‚èF˜ ÜèóºîLò™
HYPOXIAL - î£› àJKò‹
HYPOPHYSIS - Ü® õ÷K - î£›õ÷K 
EPICARDIUM - ªï…ê «ñ½¬ø (¹ø¾¬ø) 
EPIDERMIS - ¹ø„ê¼ñ‹
EPITHELIUM - ¹øˆ«î£Lò‹ 
PYLORUS - °ìK ¹øõ£J™ 

â¡Á‹ °P‚èŠð†´œ÷ù. ÝJÂ‹ âHbLò‹ 
åŠªð£L º¬øŠð®, ¹øˆ«î£Lò‹ â¡Á‹, âdì˜I² 
¹ø„ ê¼ñ‹ â¡Á‹ °P‚èŠð†´œ÷õŸ¬ø º¬ø«ò 
âHªì˜e² ¹øˆ«î£Lò‹ â¡Á‹ âHbLò‹ - ¹øº®è‹ 
â¡Á‹ ðò¡ð´ˆîŠðì™ «õ‡´‹.

(è¬ô‚èF˜, è¬ô„ªê£™ Üèó£F Í¡ø£‹ 
ªî£°F.) ARTERIES ä»‹, VEINS  ä»‹ - Ý˜†ìK - 
ªõJ¡ â¡«ø£, îIö£‚°õî£è â‡E‚ªè£‡´ 
¶®°ö™, õ®°ö™ â¡«ø£ ñ£Ÿø£ñ™ ðö‰îI› 
º¬øŠð® ÜèˆFò˜ °íõ£èìˆF½‹ Hø Ë™èO½‹ 
°PŠH†´œ÷ ï£® - ï£÷‹ â¡Á ªê£Ÿè¬÷Š 
ðò¡ð´ˆîô£‹. ï£®ð£˜ˆî™ - ï£®ˆ ¶®Š¹ â¡ø 
ªê£Ÿèœ ¹ö‚èˆFL¼‰¶‹ º¬ø«ò ‘îñQ, C¬ó’ â¡ø 
ªê£Ÿèœ ð£ì Ë™èO™ ðò¡ð´ˆîŠð´î™ H¬ö«ò. 
‘Ý˜†ìK’ â¡ø ªê£™ àJ˜õO Oxygen èô‰F¼Šðî£™ 
è£ŸÁ‚ èô‰î °¼F æ´‹ °ö™ â¡Â‹ ªð£¼O™ 
A«ó‚è ªñ£NJ™ ðò¡ð´ˆîŠð†ì¶. Ü¬î «õ˜º¬ø 
è‡´ ªñ£Nªðò˜Šðî£è â‡E‚ ªè£‡´ è£ŸÁ‚ 
°ö£Œ â¡Á ðò¡ð´ˆ¶õ¶‹ H¬ö«ò.

¶¬øê£˜‰î ÜPë¼‹ ªñ£N ÜPë¼‹ Þ¬í‰¶ 
å¼Iˆ¶„ ªêò™ðì«õ‡´‹. GENERAL ANEAS-
THESIA . . . . â¡ø ªê£™¬ôŠ ‘ªð£¶ñò‚°’ â¡Á 
ªñ£Nò£‚è º®ò£¶. ‘º¿ñò‚°’ â¡«ø ªñ£Nò£‚è‹ 
ªêŒò «õ‡´‹. Ü¬îŠ«ð£ô ACTIVEIMMUNITY PAS-
SIVEIMMUNITY, â¡ðùõŸPŸ°ˆ ‘bMóˆ î´Šð£Ÿø™’, 
‘ñ‰îˆ î´Šð£Ÿø™’ â¡Á Þ¼Šð¬î‚ è£†®½‹ ‘Þò™¹ˆ 
î´Šð£Ÿø™’, Þóõ™ î´Šð£Ÿø™ â¡Á Þ¼Šð«î 
ê£½‹ â¡Á ñ¼ˆ¶õ˜ F¼õ£†® ë£. Þó£êó£«ê²õK 



è¬ô„ªê£Ÿèœ å¼ Ë™ ñFŠd´ â¡Â‹ è†´¬óJ™ 
°PŠH†®¼Šð¶‹ è¼ˆF™ ªè£œ÷ˆî‚è¶. (ñ¼ˆ¶õ‚ 
è¬ô„ªê£Ÿèœ å¼ ¸‡ ñFŠd´, ñ¼ˆ¶õ˜  
ë£. Þó£êó£«ê²õK - à¼†ì„²Š ð®èœ)

îI›ï£†´Š ð£ìË™ GÁõù‹ ªî£ì‚è è£ôˆF™ 
ªõOJ†ì ð£ìË™èO™ ðˆî£‹ G¬ô M¼ŠðŠð£ì‹ 
àJKò™ ËL™

COELENTERATA - °N àìL 
PLATYHELMANTHES - î†¬ìŠ ¹¿Mù‹ 
NEMATHELMINTHES - à¼¬÷Š ¹¿Mù‹ 
MOLLUSCA - ªñ™½ìL 
ANNELIDA - õ¬÷ˆî¬êŠ ¹¿Mù‹ 
ARTHROPODA - èµ‚è£Lèœ 
ECHINODERMATA - º¡ªî£O 
(àJKò™ M¼ŠðŠ ð£ì‹  1972 : 92- - 97 )
â¡Á Þ¼‰î¶. Þ¬õ ¶¬ø ÜPë˜èO¡ 

ªñ£Nò£‚è ÜP¾‚ Ã˜¬ñ‚°„ ê£¡Áè÷£°‹. ÝJ¡ 
Þ‰G¬ô H¡¹ ñ£ŸøŠð†´ˆ îŸ«ð£¶ å¡ðî£‹ G¬ô 
ÜPMò™ ð£ìËL™ ªñ£NŠð´ˆîô£è TRANSLIT-
ERATION Ýè ÜŠð®«ò ðò¡ð´ˆîŠð†´œ÷¶. 
ÜîŸ°Š ðèóñ£è e‡´‹ ð¬öò ªê£Ÿè¬÷«ò 
ðò¡ð´ˆF Ü¬ìŠ¹èO™ ÝƒAô â¿ˆ¶èœ ªè£‡´ 
ªê£Ÿè¬÷Š ðò¡ð´ˆ¶î™ ñ£íõ˜‚°‹, ªñ£N‚°‹ 
ðò¡ð£´¬ìòî£°‹.

¹¶„ ªê£™ô£‚è‹

¹Fò å¼ ªê£™½‚°Š ð™«õÁ ÜPë˜èœ ð™«õÁ 
ªê£Ÿè¬÷ ªñ£Nò£‚èñ£èˆ î¼î™ Þò™¹.

ê£¡Á : AIDS - ACQUIRED IMMUNO DEFICIENCY 
SYNDROME

â¡ø àJ˜ªè£™L «ï£Œ‚° õL ÞöŠ¹, ãŠ¹ - 
ãñ ÞöŠ¹ (å÷¬õ ïìó£ê¡) î´Šð£Ÿø™ °¬ø «ï£Œ 
- âF˜Šð£Ÿø™ ÞöŠ¹ «ï£Œ, â.Þ.². «ï£Œ â¡Á ðô 
ªê£Ÿèœ ðò¡ð´ˆîŠð´A¡øù.

õL¾ õL ÞöŠ¹ õL¬ñ ÞöŠ¹ â¡ðF¡ 
²¼‚èñ£èŠ ðò¡ð´ˆîŠð´Aø¶. Ü¶ õL¬ñ ÞöŠ¬ð‚ 
°P‚è£ñ™ õLJ¡¬ñ¬ò LOSS OF PAIN â¡ø ªð£¼œ 
ñò‚è‹ î¼‹. ÞöŠ¹ â¡Á ðò¡ð´ˆFù£™ Þ¬ìJ™ 
ãŸð†ì ACQUIRED â¡ø ªê£™L¡ ªð£¼œ «ð£Aø¶. 
ãñ ÞöŠ¹ â¡ð¶‹ ãŠ¹ â¡ð¶‹ ªîOM™ô£ñ™ 
àœ÷ù. î´Šð£Ÿø™ °¬ø«ï£Œ â¡ð¶‹ ACQUIRED 
â¡ø ªê£™L¡ ªð£¼œ Þ™ô£î °¬øò£è àœ÷¶. 
âF˜Šð£Ÿø™ ÞöŠ¹ èõ˜î™ «ï£Œ â¡ðF™ â™ô£„ 
ªê£ŸèÀ‚°«ñ º¿¬ñò£ù G¬ôJ™ ªð£¼œ 
Ü¬ñ‰¶œ÷¶. 

èõ˜î™ -- CP¶ CPî£è„ ê£˜î™ ACQUIRED . 
ð£õ£íK¡ ºî™ â¿ˆ¶

º¬øŠð® â.Þ.². «ï£Œ â¡Á ðò¡ð´ˆ¶î™ 
õN åŠªð£L º¬øJ½‹ ÜFè «õÁð£´ Þ™ô£ñ½‹ 
àœ÷¶ è¼ˆF™ ªè£œ÷ˆ î‚è¶.

ÝŒ¾ º®¾èœ

1. ÝƒAôˆF™ ªñ£Nò£‚èƒè¬÷ ãŸA¡ø ñù‹ 
îIN™ ªêŒ»‹«ð£¶‹ ãŸA¡ø ð‚°õ‹ ªðø «õ‡´‹.

2. õö‚Aö‰î õ‡ìI›„ ªê£Ÿè¬÷Š Hø ªñ£N„ 
ªê£ŸèÀ‚«èŸð õö‚è£ŸÁŠð´ˆ¶î™ «õ‡´‹.

3. ªñ£Nò£‚èˆFŸ°ˆ îQˆîI›ˆ î‰¬î 
ñ¬øñ¬ôò®èœ, ªñ£Në£JÁ ð£õ£í˜ º¬øèœ 
H¡ðŸøŠðì™ «õ‡´‹.

4. å«ó ªê£™½‚°Š ð£ìË™èO™ ªõš«õÁ 
G¬ôèO™ ªõš«õÁ ªê£Ÿè¬÷ ªñ£Nò£‚èñ£èŠ 
ðò¡ð´ˆF ñ£íõ˜è¬÷‚ °öŠ¹‹ G¬ô M´ˆ¶‚ 
è¬ô„ªê£™ ð†®ò™ ÜEòŠð´ˆF Ü¬ùˆ¶ 
G¬ôèÀ‚°‹ ð£ìË™ â¿¶«õ£¬ó å«ó ªê£™¬ôŠ 
ðò¡ð´ˆ¶‹ð® õL»Áˆî «õ‡´‹.

5. Høªñ£NèO¡ ÝÀ¬ñJL¼‰¶ îI¬ö 
º¿¬ñò£è e†´ «õ˜„ªê£™ è‡´ ðò¡ð´ˆîŠð´î™ 
«õ‡´‹.

6. ªð£¼œ ªð£F‰î ªê£Ÿèœ Þ¼‰¶‹Ãì ÜõŸ¬øŠ 
ðò¡ð´ˆî£¶ ðöAŠ «ð£ŒM†ì¶ â¡ø è£óíˆFŸè£è 
Ü„ªê£Ÿè¬÷«ò ðò¡ð´ˆ¶î™ ñ£ŸøŠðì «õ‡´‹.

7. ¶¬ø ê£˜‰î ÜPë¼‹, ªñ£N ÜPë¼‹ 
Þ¬í‰¶ å¼Iˆ¶„ ªêò™ð†´, è¬ô„ ªê£Ÿè¬÷ 
ÜEòŠð´ˆ¶î™ «õ‡´‹.

8. ¹Fò Høªñ£N„ ªê£ŸèÀ‚° ªñ£Nò£‚è‹ 
â¡Â‹ ªðòK™ ªõš«õÁ ªê£Ÿèœ õKÂ‹ °¿ 
ÝŒM¡ õN î¬èò£ù ªê£Ÿè¬÷ ÜPºèŠ ð´ˆ¶î™ 
«õ‡´‹.

9. º¡ù«ó ªñ£Nò£‚è‹ ªðŸø ªê£™½‚°Š ¹Fò 
ªê£™õK¡ e÷£Œ¾ ªêŒî™ «õ‡´‹,

10. ªñ£Nò£‚è‹ â¡Â‹ ªðòK™ îIN™ Høªñ£N„ 
ªê£Ÿè¬÷»‹, â¿ˆ¶è¬÷»‹ èô‰¶, ªñ£NŠð´ˆîô£è 
Þ™ô£ñ™, ªñŒò£ù ªñ£Nò£‚èñ£è Þ¼‚è «õ‡´‹. 
«ñŸè‡ì è¼ˆ¶è¬÷ º¡¬õŠð«î Þ‚è†´¬óJ¡ 
«ï£‚èñ£°‹. 
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P.RENGASAMY   Tamil Scholar

Translation has become a universal force to be reck-

oned with. To interact between languages of various eth-

nic families, and to bring about integration at global level, 

its role is vital. It has developed all over the world and is 

bound to grow well in diverse subjects in the forth-coming 

centuries. In its coverage, it embraces linguistics, literature, 

history, psychology, economics and science. It is as old as 

the tower of Babel, as Edwin Gentzler observes. Yet for a 

long time, translation was deemed to be a marginal disci-

pline and a shadow of the substance. But now it has gained 

a separate entry as a full-fledged discipline in the Modern 

Language Association’s International Bibliography (1983).

Linguists and practising translators have formulated 

theories for translation. But a theory, comprehensive and 

acceptable in toto, is yet to evolved. A perfect theory in fact 

is next to impossible. Linguists misconstrue the objectives 

and methods of translation theory by making a fetish of di-

agrams, schemes and models. The translation theorists ex-

pose inadequate grasp of the principles of linguistics and 

methods of investigation. However, the translation work 

continues to be in function all over the world.

Language is a growing process and it cannot be re-

duced to a static concept. It is this inherent instability that 

causes translation to be called an art of approximation. 

Technically speaking any theory for an exact rendering of 

form and content is hardly achievable for the former oper-

ates at the lexical level while the latter at thematic level.

Even in India, where the mutual interaction between 

the literary works of the ancient languages namely Tamil 

and Sanskrit have taken place since time immemorial, a 

practicable theory was hardly perceptible. The earliest ex-

tent Tamil grammatical treatise Tolkappiam of the circa 2nd 

cent. B.C. employs a laconic brevity in classifying transla-

tion in a single stanza. It is devoid of a workable formula, 

even though the process of intellectual linkage has been 

existing between Tamil and Sanskrit for a very long time.

In Sussan Bassnet’s view, the theory of translation 

is elusive. The purpose of translation theory is to reach an 

understanding of the processes undertaken in the act of 

translation but not to provide a set of norms for effecting the 

perfect translation. Mr. Beaugrande warns that it is of no 

use to expect that a theoretical model of translation should 

solve all the problems a translator encounters. The irony is 

that an aspiring translator need not necessarily be aware of 

it, before translating any work of art. At the most any one of 

the existing theories that one gets himself rigidly adhered 

to, in the course of his scholarly perusal may prevent him 

from being extremely lopsided and deviating in his rendi-

tions. None of the translators has so far ever acknowledged 

any of the theories but continued to translate works of his 

choice testifies to the fact that previous knowledge of the 

theory is not a sheer necessity for any one embarking on 

this subject.

Among European scholars, the theory has to be elic-

ited from their Works and Prefaces and in cases where the 

theories are obviously perceptible, they are not wholly rele-

vant and far from being applied in different climes. Besides, 

the modern theories of translation are not prescriptive but 

suggestive and descriptive. Peter Bell approaches trans-

lation issues by providing text at the outset and from that, 

towards descriptive rules rather than prescribing or pro-

scribing, a priori, what should be done. Hard and fast rules 
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may be sustainable in translating science texts but not liter-

ary works as the latter are embedded in words and phrases 

that are of subtle shades of thought, implied meanings and 

indirect literary echoes besides aesthetic embeillshment at 

the verbal level.

Moreover the theories formulated are based on the ex-

perience of individual translators and the works undertaken. 

The texts with depth and diversities vary from one another 

and each one demands a separate handling in translation. 

No two translators go hand in hand excepting in broader lev-

els of conveying somehow or other, the idea of the source 

material. Otherwise there would not have been many trans-

lations for one and the same work. It is worth mentioning 

that there are eight translations in English for Geeta Govin-

dam and more than twenty in English for Bhagavat Gita.

Taking the word translation to be mere transformation, 

even monolingual interpretations are also included in this 

discipline. Roman Jakobson, George Steiner, I.A. Richards, 

Ezra Pound, Catford, Eugene Nida, Theordore Savory are 

a few of the modern European scholars who have contribut-

ed to the theory of translation. A brief note on each of their 

theories and their relevance to us is aimed at in this paper. 

In its concluding remarks, it points out that no theorist has 

dealt with the theory of translation in film and media studies. 

As any other art or discipline, translation is also bound to 

undergo changes in this computer age in respect of its cov-

erage and operation.

Most of the early theories deal with the effect of the 

translated material in a given cultural context rather than on 

the theory behind the creation. Cicro seems to have been 

toying with an idea whether to go by the word or the sense. 

“If I render word for word, the result will round uncouth and 

if I alter anything in the order, I shall have repeated from the 

function of a translator”.

Roughly a few centuries before the 15th or the 16th, 

the Bible translators perceived translation as having a di-

dactic purpose besides giving importance to intelligibility in 

the TL text. In fact, the task of the translator went beyond 

the linguistic and became evangelístic at its own right. “The 

early Elizabethans like Chapman approached the SL text on 

technical and metaphysical levels with an indebtedness to 

the author and the audience. Sonneteers such as Wyatt and 

Survey showed a faithfulness not to the words or sentence 

structures but to the meaning of the whole poem in its rela-

tionship to its readers.

In the 17th century, Denham viewed the translator 

and original writer as equals. The translators’ duty was 

to extract what he perceives as the essential core of the 

work and to recreate the work in the target language. John 

Dryden with his formulation of three basic types as meta-

phrase, paraphrase and imitation followed the second as 

the balanced path between the two extremes of paraphrase 

and literal translation. In translating Virgil, Dryden said that 

he would make him speak English as if he would have spo-

ken, if he had been born in 18th century in England. This 

sums up Dryden’s attitude to the way in which translation 

must be made.

The eighteenth century concept of the translator was 

that of a painter with a moral duty to the source material and 

to the receiver. In his principles of Translation, A.F. Tytler 

sets up three basic points: The translation should give the 

complete idea of the original text, the style and the manner 

of writing should be of the same character and the transla-

tion should have the lucidity of the original. The crux of the 

problem is in maintaining the style and manner of the origi-

nal. What Tytler observes in a way may be possible among 

languages that belong to one and the same family and also 

roughly of the same age but cannot be applied when one 

translates the classical texts of Tamil into English.

In the 19th century, English and German theorists 

raise the question of defining translation either as a creative 

or mechanical enterprise. In fact, to a great German trans-

lator Friedrich Schledgel (1772-1829) translation belongs to 

a category of thought rather than an activity with language 

or literature. This means that the translator is seen as a 

creative genius in his own right with the genius of his origi-

nal. Shelley brings out the difficulties of translation, stating 

that “it use as wise to cast a violet into a crucible that you 

might discover the formal principle of its colour and odour 

as to seek to transfuse from one language into another, the 

creations of a poet.

Later day Victorians such as Mathew Arnold felt that 

the TL reader must be brought to the SL text through the 

means of the translation. If the TL reader is that much profi-

cient to come to the original, excellence of style and trans-

lator’s own ability are of little importance. Edward Fitzgerald 



(1809-63) who is known for his version of the Rubaiyat of 
Omar Khayyam declared that a text must live at all costs 
in the translation even by bettering the original by some 
means or other. This amounts to a free translation attempt-
ing to excel the original. Fitzgerald’s theory of translation 
brought him popular appreciation but it is disputable wheth-
er his work is translation or anything else.

Theory of translation and practice in the first half of 
the 20th century is in fact the continuation of various Vic-
torian concepts of translation such as literalness. pedantry, 
archaizing and adaptation. A solid theoretical base, there-
fore seems to be a remote possiblility. In the present second 
half of the 20th century, there has been a steady growth of 
translation studies. The application of linguistics to the study 
of translation has been proliferating.

1.A. Richards, being an exponent of New criticism 
points out that the concept of meaning is complex with im-
plicit and explicit values. When the concept of strict liter-
ary meaning is elusive and suffers from indeterminacy, any 
theory of translation based upon notions of equivalence is 
liable to be contradicted.

Ezra Pound’s theory of translation can be elicited from 
his articles in periodicals such as New Age and Blast. He 
approaches the problem with this three classification of 
SL as consisting of musical and visual properties besides 
complex elements of poetry. His emphasis was less on the 
meanings of the text or even on the meaning of specific 
words. In his opinion, language has a life of its own and a 
power to adapt, mutate and survive. It is these flexible qual-
ities that go far beyond any hard and fast rule in translation.

George Steiner, in his diachronic study of translation 
makes ‘a four-fold division of this art from classical to mdern 
times. He makes a mention of theories that emanate from 
practical translations. His second period refers to hermenu-
etic approach and the methodology of approaching transla-
tion. Next comes the application of structural linguistics and 
communication theroy in the study of translatlion. Steliner’s 
exposition of the theory is more of historical in its perspec-
tive and idiosyncractic. It is far from adequate and hardly 
helpful.

J.C. Catford approaches the translation process in a 
different angle. He defines translation as that “branch of the 
applied science of language which is specifically concerned 
with the problem of the transference of meaning from one 
set of patterned symbols----- into another set of patterned 
symbols”. The values set up by formal or contextual rela-
tions in the SL are not carried over into the TL. The draw-

back in Catford’s approach is that he gets into the subject 
through a general liguistic theory and as a result, trar tion 
is studied not as a discipline in its own right but as a way of 
exemplifying aspects of applied linguistics.

The odore Savory perceives translation as a means 
of breaking down communication barriers. Though it is said 
that the discussion remains on an unsystematic level. Sa-
vory has an orderliness of his own. He prefers to be an ob-
server and has summarised two types of views on the the-
ory with do’s and dont’s in translation. However one cannot 
contradict him when he says that there are no universally 
accepted principles of translation becuase the translators 
have never agreed among themselves and there is a vol-
ume of confused thought.

In analysing vaious theories, as noted above, we must 
bear in mind that the history of trarslation theory is an es-
sential field of study but it cannot be approached from a 
narrow and fixed position. Literary translators differ and dis-
tance themselves from the jargon of linguistic approaches. 
Deconstruction theorists neglect the scientific terminology 
demanded by semioticians. Hence the theory of translation, 
as Emilio Carlo observes presents itself in infinite ways and 
it is still bound to be approached in diverse ways.
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º¡Â¬ó

 	  “Þ¡Á ðô˜ â¿¶‹ â¿ˆ¶èO™ I°Fò£èŠ 
H¬öèœ Þ¼Šð¬î‚ è£‡A«ø£‹. â¿îŠ ð®‚èˆ 
ªîK‰îõ˜èO¡ ªî£¬è I°Fò£°‹ªð£¿¶ ÞŠð®Š 
H¬öèœ I°Fò£õ¶‹ îM˜‚è Þòô£î å¡Á 
â¡«ø Ãøô£‹. Þ¼ŠHÂ‹ H¬öèœ ñLò£ñ™ 
H¬öè¬÷‚ °¬øŠðîŸè£ù ºòŸCèÀ‹ ï¬ìªðø 
«õ‡´‹. ÜŠð®Šð†ì ºòŸCèœ «ð£Fò Ü÷¾‚° 
Þƒ«è ï¬ìªðøM™¬ô â¡Á ªê£™õ¶ îõø£è£¶. 
ï£‹ è£µ‹ H¬öèO™ I°Fò£ù H¬öèœ 
ê‰FŠ H¬öè÷£è«õ Þ¼‚A¡øù. Ýè«õ ê‰FŠ 
H¬öè¬÷ˆ îM˜‚èˆ ªîK‰¶ ªè£‡ì£™ I°Fò£ù 
H¬öèœ MôAM´‹”. (ªð£Ÿ«è£ 1991:V) â¡ø 
º¬ùõ˜ ªð£Ÿ«è£ Üõ˜èO¡ ÃŸÁ‹, “õLI°î™ 
Iè£¬ñ, ªî£ì˜H™ Þ¶ õ¬óJ™ ðò¡ð£†´ G¬ôJ™ 
æ˜ ÝŒ¾‹ ï¬ìªðøM™¬ô”, â¡ø º¬ùõ˜ 
îIö‡í™ Üõ˜èO¡ ÃŸÁ«ñ (îIö‡í™ 1994: 
135) Þ‚è†´¬ó¬ò Þ‰î ÝŒõóƒA™ ð¬ìŠðîŸè£ù 
à‰¶î¬ô âù‚°‚ ªè£´ˆ¶œ÷ù.

õ™ªô£ŸÁ I°î™ ªî£ì˜ð£ù å¼ ðò¡ð£†´ 
ÝŒ¬õ 1990‹ Ý‡®™ Gè›ˆF«ù¡. ï£¡ 
«ñŸªè£‡ì ÝŒ¾ Þô‚èí ÝŒõ¡Á. Þô‚èí‹ 
èŸHˆî¬ô - ÜF½‹ °PŠð£è õ™ªô£ŸÁ„ ê‰F 
èŸHˆî¬ô âOî£‚°õîŸè£è «ñŸªè£œ÷Šð†ì 
ÝŒ¾ Ü¶. ï£¡ «ñŸªè£‡ì ÝŒM¡ º®¾è¬÷Š 
ðA˜‰¶ ªè£œõ¶ Þ‚è†´¬óJ¡ «ï£‚è‹.

ÝŒ¾ ªî£ì˜ð£ù Ë™èœ

 	 CƒèŠÌ˜ ñ£íõ˜èO¡ â¿ˆ¶Š ð®õƒèO™ 
è£íŠð†ì H¬öè¬÷ ¸†ðñ£è Í¡Á ÝŒ¾èœ 
ÝŒ‰¶œ÷ù. ÜõŸÁœ æ˜ ÝŒ¾ ªî£ì‚èG¬ô 
ñ£íõ˜èœ H¬öè¬÷ ÝŒ‰îî£™ åŸÁŠH¬öè¬÷‚ 
èí‚A™ â´ˆ¶‚ªè£œ÷M™¬ô. («è£M‰îê£I, ï£. 
1988:7) ñŸø Þ¼ ÝŒ¾èÀ‹ àò˜ G¬ô ñ£íõ˜èO¡ 
H¬öè¬÷ ÝŒ‰îù. àò˜G¬ô Þó‡ì£‹ Ý‡®™ 
ðJ½‹ 14 õòFùó£ù ñ£íõ˜èO¡ H¬öè¬÷„ 
ªê£™õ¶ â¿¶î™ Íô‹ 1988Ý‹ Ý‡®™ 
ïìˆîŠð†ì ÝŒ¾ ÝŒ‰î¶. ï£¡° ÝCKò˜èœ 
îƒèO¡ è™MJò™ àò˜ ê£¡Pî› è™M‚è£è âƒèœ 
è™M GÁõùˆF™ Þ‰î ÝŒM¬ù «ñŸªè£‡ìù˜. 
ñ£íõ˜èœ ªêŒî H¬öèO™ åŸÁŠH¬ö«ò, 26.7% 
M¿‚è£†¬ìŠ ªðŸÁ ºî™ G¬ô õA‚Aø¶ â¡ð¬î 
Ü‰î ÝŒ¾ ÃPò¶. (ªê£™õ¶ â¿¶î™ : 3-10) è™M-
Jò™ º¶è¬ôŠ ð†ìŠð®ŠHŸè£è, F¼ è£. Þó£¬ñò£ 
âƒèœ è™M GÁõùˆF™ «ñŸªè£‡ì H¬ö ÝŒ¾‹, 
åŸÁŠ H¬ö«ò 36.42% M¿‚è£†¬ìŠ ªðŸÁ ºî™ 
G¬ô õA‚Aø¶ â¡Á ÃÁAø¶. (Ramiah, K. 1989:57).

åŸÁ I°î™ ÝŒM¬ù «ñŸªè£‡ìîŸè£ù 
è£óíƒèœ

õL I°î™ - Iè£¬ñ MFèœ ËŸÁ‚èí‚A™ 
àœ÷ù. ªð£¶õ£ù Cô õ¬óò¬øèO™ º®‚è 
ÞòôM™¬ô. å¡øŸ°„ ªê£¡ù¶, ñŸøîŸ°Š 
ªð£¼‰îM™¬ô. Þîù£™ ÜPëK¬ì«ò °öŠð‹ 
Gô¾Aø¶” â¡ø º¬ùõ˜ îIö‡í™ Üõ˜èO¡ 
ÃŸÁ (ÝŒõìƒè™ ªî£°F 1, 1994 : 134) Þˆî¬ôŠHô£ù 
ÝŒM¡ ÜõCòˆ¬î õL»Áˆ¶Aø¶.

ÜPëK¬ì«òÃì‚ °öŠðˆ¬î ãŸð´ˆF‚ 
ªè£‡®¼‚°‹ “õL I°î™ - õL Iè£¬ñ” 
Ü¬ñŠ¹è¬÷ å¼ ðò¡ð£†´Š ð£˜¬õ«ò£´ Ýó£Œ‰¶, 
MFè¬÷ âO¬ñŠð´ˆî º®»ñ£ â¡ð¬î‚ è£í 
ºò™õ¶ Þ‰î ÝŒ¾ «ñŸªè£œ÷Šð†ìîŸè£ù 
Ü®Šð¬ìò£ù è£óíñ£°‹.

ÝŒM¡ «ï£‚è‹

îŸè£ôˆ îI› à¬óï¬ìJ™ ¹ö‚èˆF™ Þ¼‚°‹ 
õL I°î™ Ü¬ñŠ¹èO¡ «ð£‚°è¬÷Š ¹K‰¶ 
ªè£œ÷ ºò™õ¶ Þ‰î ÝŒM¡ «ï£‚è‹. Üšõ£Á 
¹K‰¶ ªè£‡ì£™ ñ†´«ñ, å¼ ªð£¶¬ñò£‚èˆFŸ° 
ï£‹ õóº®»‹. Üšõ£Á ¹K‰¶ ªè£œ÷™, õL I°‹ 
Iè£ MFè¬÷ âOF™ èŸHŠðîŸ°‹ õN Ü¬ñ‚èô£‹. 

ÝŒ¾ Mù£

îŸè£ôˆ îI› à¬óJ™ ðò¡ð´ˆîŠð´‹ 
õLI°î™ Ü¬ñŠ¹è¬÷„ Cô õ¬èèÀ‚°œ Üì‚è 
º®»ñ£ â¡ð«î Þ‰î ÝŒM¡ Mù£õ£°‹.

ÝŒ¾‚ è¼MèÀ‹ ÝŒ¬õ„ ªêŒî º¬ø»‹

ÝŒM¡ ²ñ£˜ 300 ªê£Ÿèœ ªè£‡ì 28 
îóñ£ù à¬óï¬ìŠ ð°Fèœ Þ‰î ñ£FKèœ 28 
à¬óï¬ìŠð°Fèœ 28 â¿ˆî£÷˜è÷£™ â¿îŠð†ì¬õ.

28 à¬óï¬ìŠ ð°FèO™ Þì‹ªðŸP¼‰î 
õL I°î™ Ü¬ñŠ¹èœ Ü¬ìò£÷‹ è£íŠð†´ˆ 
ªî£°‚èŠð†ìù. H¡ Ü¬õ ð™«õÁ õ¬èè÷£è 
õ¬èŠð´ˆîŠð†ìù.

õL I°î™ ¹ö‚èº‹ õ¬èŠð´ˆ¶î½‹

ªñ£ˆî‹ 943 õL I°‹ Ü¬ñŠ¹èœ 28 ð°FèO™ 
è£íŠð†ìù. Þˆî¬ù õ¬è‚°œ î£¡ Üì‚è 
«õ‡´‹ â¡P™ô£ñ™, Ièˆ Fø‰î ñùˆ«î£´ 
Þ‰î õL I°‹ Ü¬ñŠ¹èœ õ¬èŠð´ˆîŠð†ìù. 
Ü¬ìò£÷‹ è£íŠð†ì Ü¬ùˆ¶ õL I°‹ 
Ü¬ñŠ¹èÀ‹ ðˆ¶ õ¬è‚°œ ÜìƒAù.

ï£. «è£M‰îê£I, îIöPë˜

ðò¡ð£†´  º¬øJ™  

õ™ªô£ŸÁ„ ê‰F èŸHˆî™



W›‚è£µ‹ Ü†ìõ¬í õL I°î™ ¹ö‚èˆ¬î 
M÷‚A´‹:

â‡E‚¬è 

1. 	 Þ¼ªðò˜ õ®õƒèœ	 230 	 24.65%

2. 	M¬ù â„ê/Ü¬ì õ®õƒèœ	 215 	 23.04 %

3. 	Þó‡ì£‹ «õŸÁ¬ñ 
	 à¼«ðŸø õ®õƒèœ	 210 	 22.50%

4. 	õ¡ªî£ì˜‚ °ŸPò½èó 	 106 	 11.36% 
	 õ®õƒèœ		

5. 	ï£¡è£‹ «õŸÁ¬ñ à¼«ðŸø 	 75 	 8.03% 
	 õ®õƒèœ 	

6. 	²†´Š ªðòó¬ì, 	 38 	 4.07 % 
	 M¬ùªò„ê õ®õƒèœ 	

7. 	îQG¬ô, å†´G¬ô 	 34 	 3.64 % 
	 Þ¬ì„ªê£™ õ®õƒèœ 	

8. 	ºŸPò½èó õ®õƒèœ 	 17 	 1.82 %

9. 	˜, ›, Œ â¿ˆ¶è¬÷ ßŸP™ 	 5 	 0.53 % 
	 ªðŸø õ®õƒèœ 	

10. ßÁªè†ì âF˜ñ¬øŠ 	 3 	 0.32% 
	 ªðòªó„ê‹	

Þ‰îŠ ðˆ¶ õ¬èèœ ã¡ Üšõ£Á õ¬èŠ 
ð´ˆîŠð†ìù â¡ð¬î ÞQŠ ð£˜Š«ð£‹.

1. ºî™ õ¬è : ªðò˜èO™ õL I°î™

Þó‡´ ªðò˜„ªê£Ÿèœ «ê¼‹«ð£¶ à¼õ£ù 
õLI°‹ Ü¬ñŠ¹èœ â™ô£‹ Þ‰î õ¬èJ™ Üì‚èŠ 
ð†ìù. Þ‰îŠ ¹ö‚è‹ 24.65 M¿‚è£ì£°‹ Þ‰î 
Ü¬ñŠ¹èœ «î£¡øô£è¾‹, FKîô£è¾‹ Ü¬ñ‰îù 
ÜõŸÁœ Cô â´ˆ¶‚è£†´è¬÷ ÞQŠ ð£˜Š«ð£‹. Þ‰î 
â´ˆ¶‚è£†´èœ ÝŒ¾‚è£è â´ˆ¶‚ªè£œ÷Šð†ì 
28 ñ£FKèOL¼‰¶ ªðøŠð†ì¬õ

1. îI›Š ¹ô¬ñ 2. àí˜„C‚ °P 3. ¹ô¬ñŠ 
«ð£‚° 4. Ý¼J˜‚ èíõ¡ 5. Ü®Šð¬ìŠ ð‡¹  
6. Üó¹ˆ îI› 7. Üµ°º¬ø„ ªê‹¬ñ»‹

1. Þô‚Aòˆ ªî¡ø™ 2. ÝƒAô‚ °Pf†´º¬ø 
3. ð£ìˆF†ì‹ 4. èõù‚ °¬ø¾ 5. Þvô£Iòˆ 
îIöPë˜èœ

ï£¡ âF˜ªè£‡ì å¼ C‚è½‹; ªè£‡ì b˜¾‹

â™ô£‚ è™ÖKèO½‹, â™ô£„ Å›G¬ô»‹ 
«ð£¡ø ªê£Ÿªø£ì˜è¬÷ ï£¡ âF˜ªè£‡ì«ð£¶ Þ‰î 
Ü¬ñŠ¹è¬÷ â‰îõ¬èJ™ Üì‚°õ¶ â¡ðF™ 
âù‚° å¼ C‚è™ ãŸð†ì¶. è™ÖKèœ â™ô£‹ 
ÍìŠð†ìù, Å›G¬ôèœ â™ô£‹ êKò£è àœ÷ù 
â¡ðù «ð£¡ø õö‚°èœ Þ¡¬øòŠ ðò¡ð£†®™ 
ÜFè‹ Þ™¬ô. â™ô£‚ è™ÖKèÀ‹ ÍìŠð†ìù. 
â™ô£„ Å›G¬ôèÀ‹ êKò£è àœ÷ù «ð£¡Á 
â¿¶‹ õö‚è«ñ Þ¡¬øò õö‚è£AM†ì¶. â™ô£‹ 
â¡ø ªðò˜„ªê£™L¡ FKð£è â™ô£ â¡ø ªê£™¬ô 
ãŸÁ, Þ¼ ªðò˜ õ¬èJÂœ Þ‰î Ü¬ñŠ¬ð ï£¡ 
Üì‚A«ù¡. 1992Ý‹ Ý‡®™ ªõO õ‰î AKò£ 
Üèó£F»‹ Þ„ªê£™¬ôŠ ªðò˜„ ªê£™ô£è«õ 
õ¬èŠð´ˆ¶Aø¶. (AKò£ 1992 : 181)

2. Þó‡ì£‹ õ¬è : M¬ù â„êƒèœ / Ýè, ÝŒ 
ÝAò H¡ªù£†´è¬÷Š ªðŸø M¬ù Ü¬ìèO¡ 
H¡ õL I°î™

Üèó Þèó ßŸÁˆ ªîKG¬ô - °PŠ¹ M¬ù 
â„êƒèÀ‹, Ýè ÝŒ, ºîô£ù H¡ªù£†´è¬÷Š 
ªðŸø M¬ùò¬ìèÀ‹ Þšõ¬èJ™ Üì‚èŠð†ìù. 
«ð£Œ â¡ø M¬ù â„êº‹ ÞF™ Üì‚è‹. Þî¡ 
¹ö‚è‹ 23.04 M¿‚è£ì£°‹.

â´ˆ¶‚è£†´èœ

1. «ð£ŸPŠ ¹è›A¡ø 2. «ê£‹Hˆ FKõ˜ 3. î¿M‚ 
ªè£œ«õ£‹ 4. ð£˜‚èŠð´‹«ð£¶ 5. õ£ö‚ è£‡«ð£‹ 
6. è£íŠ ªðÁ‹ 7. õ£öˆ ¶EAø£œ 8. °¬øòˆ 
ªî£ìƒAò¶ 9. êKõó„ ªêŒ¶ 10. ªêŒòŠ ðöè£î  
11. õ÷óˆ ¶¬í ¹Kõù 12. â¿îŠ ð®‚°‹  
13. ï¡ø£èŠ ¹K‰¶ªè£œ 14. º¬øò£è‚ è™M èŸè  
15. î‡aó£è„ ªêôõ£Aò¶ 16. âOî£è„ ªê£™LMìô£‹  
17 ËŸø£‡´è÷£èˆ îI› õ£›Aø¶ 18. I°‰î¬õò£ŒŠ 
ðò¡ð´‹ 19 ªîOõ£Œ„ ªê£™L»œ÷ù˜ 20. èêŠ¹‹ 
Þ¡Pˆ ªî£ì˜¹ ªñ£Nò£è M÷ƒ°Aø¶. 

3. Í¡ø£‹ õ¬è : Þó‡ì£‹ «õŸÁ¬ñ 
à¼¹‚°Š H¡ õL I°î™

Þó‡ì£‹ «õŸÁ¬ñ à¼¹‚°Š H¡ õL I°‹ 
Ü¬ñŠ¹èœ Ü¬ùˆ¶‹ Þ‰î õ¬èJ™ Üì‚èŠð†ìù. 
ÞîÂ¬ìò ¹ö‚è‹ 22.50 M¿‚è£ì£°‹.

â´ˆ¶‚è£†´èœ

1. àóªê£L¬òˆ ªî£ì˜‰¶ 2. èì¬ñ¬ò„ êKõó

ºî™ Í¡Á õ¬èè¬÷Š ðŸPò å¼ °PŠ¹

â¡Â¬ìò Þ‰î ÝŒM™ Þ¼ ªðò˜ õ®õƒèœ, 
M¬ù â„ê õ®õƒèœ, Þó‡ì£‹ «õŸÁ¬ñ à¼«ðŸø 
õ®õƒèœ ÝAò Þ‰î Í¡Á õ¬èèO¡ ¹ö‚è‹ 
70.19 M¿‚è£ì£è àœ÷¶. ¹ö‚è Ü®Šð¬ìJ™ 
ð£˜‚°‹«ð£¶ Þ‰î Í¡Á õ¬èèÀ«ñ ªï¼‚èñ£ù 
¹ö‚è G¬ôJ™ Þ¼‚A¡øù. (24.65%, 23.04%, 22.50%) 
Þ‰î Í¡P™ â‰î õ¬è ÜFèñ£ù ¹ö‚èˆ¬îŠ 
ªðŸÁœ÷¶ â¡Á ð£˜Šð¬îMì, Þ‰î Í¡P¡ ªñ£ˆîŠ 
¹ö‚è‹ 70.19 M¿‚è£´ â¡ø ÝŒM¡ è‡´H®Š¬ð 
ñùˆF™ GÁˆFù£™ Cø‰î M¬÷¾èœ ãŸð´‹.

4. ï£¡è£‹ õ¬è : õ¡ªî£ì˜‚ °ŸPò½èóˆFŸ°Š 
H¡ õL I°î™

õ¡ªî£ì˜‚ °ŸPò½èóˆFŸ°Š H¡ õL 
I°‹ Ü¬ñŠ¹èœ Ü¬ùˆ¶‹ Þ‰î õ¬èJ™ 
Üì‚èŠð†ìù. ï£¡è£‹ «õŸÁ¬ñ à¼«ðŸø 
õ®õˆ¬î Þ‰î õ¬èJ™ Üì‚èM™¬ô. Ü¶ å¼ 
îQ õ¬èò£è«õ ªè£œ÷Šð†ì¶. Þ‰î õ¬èJ¡ 
¹ö‚è‹ 11.36 M¿‚è£ì£°‹.

â´ˆ¶‚è£†´èœ

1. ãŸÁ‚ ªè£œ÷ 2.¬èªò¿ˆ¶Š «ð£†´M†´  
3. ð£˜ˆ¶‚ ªè£‡®¼‰î 4. °Pˆ¶‚ ªè£œè 5. HKˆ¶‚ 
ªè£‡ì£˜èœ 6. «ð£†´ˆ îõø£è â¿Fù˜ 

5. ä‰î£‹ õ¬è : ï£¡è£‹ «õŸÁ¬ñ à¼«ðŸø 
ªê£ŸèÀ‚°Š H¡ õL I°î™



ï£¡è£‹ «õŸÁ¬ñ à¼¹‚°Š H¡ õLI°‹ 
Ü¬ñŠ¹èœ Ü¬ùˆ¶‹ Þ‰î õ¬è‚°œ 
Üì‚èŠð†ìù. Þî¡ ¹ö‚è‹ 803 M¿‚è£ì£°‹

â´ˆ¶‚è£†´èœ

1. ð¬ìŠ¹‚°ˆ ¶¬íò£è G¡ø¶ 2. ð‹ð£Œ‚°„ 
ªê™Aø£œ  3. ï¬ìº¬ø‚°ˆ î¬ìò£è àœ÷¶

6. Ýø£‹ õ¬è : ²†´Š ªðòó¬ì õ®õ‹, 
M¬ùò¬ì õ®õƒèO¡ H¡ õL I°î™

Ü‰î, Þ‰î, â‰î ÝAò ²†´Š ªðòó¬ì‚°Š 
H¡Â‹, Üƒ°, Þƒ°, âƒ°, ÜŠð®, ÞŠð®, 
âŠð® «ð£¡ø M¬ùò¬ìèÀ‚°Š H¡Â‹ õL 
I°‹ Ü¬ñŠ¹èœ Ü¬ùˆ¶‹ Ýø£‹ õ¬èJ™ 
Üì‚èŠð†ìù. “AKò£M¡ îŸè£ôˆ îI› Üèó£F” 
Þ‰î„ ªê£Ÿè¬÷„ ²†´Š ªðòó¬ìò£è¾‹, 
M¬ùò¬ìò£è¾‹ õ¬èŠð´ˆF Þ¼Šð¶ Þƒ°‚ 
èõQ‚èˆî‚è¶. (AKò£ 1992) Þî¡ ¹ö‚è‹ 4.07 
M¿‚è£´ ñ†´«ñ.

â´ˆ¶‚è£†´èœ

1. Üƒ°Š «ð£°‹«ð£¶ 2. Þ‰î„ ê£î¬ù¬ò  
3. âŠð®‚ èŸø£Œ?

ãö£‹ õ¬è : îQG¬ô, å†´G¬ô 
Þ¬ì„ªê£ŸèÀ‚°Š H¡ õL I°î™

ÞQ, îQ, ñŸø, îMó, «ð£ô, Mì, Ãì, Iè, ðŸP, 
âù «ð£¡ø îQG¬ô å†´G¬ô Þ¬ì„ªê£ŸèÀŠH¡ 
õL I°‹ Ü¬ñŠ¹èœ Ü¬ùˆ¶‹ Þ‰î õ¬è‚°œ 
Üì‚èŠð†ìù. Þî¡ ¹ö‚è‹ 3.64 M¿‚è£ì£°‹.

â´ˆ¶‚è£†´èœ

1. îQŠðJŸC 2. ñŸø„ CÁõ˜èœ 3. ãŸð†´Mì‚ 
Ãì£¶ 4. å¿ƒ°ðì„ ªêŒî£˜ 5. Iè„ CøŠð£è„ 
ªêŒî£˜ 6. «ð£ô„ ªêŒîL¡ 7. Üõ¬ùˆîMó‚ 
«è†ðõ˜ ò£˜?

8. â†ì£‹ õ¬è : ºŸPò½èóˆFŸ°Š H¡ õL 
I°î™

îQ‚°P¬ô Ü´ˆ¶õ¼‹ ºŸPò½èóˆFŸ°Š 
H¡ õL I°‰î Ü¬ñŠ¹èœ Ü¬ùˆ¶‹ Þ‰î õ¬èJ™ 
Üì‚èŠð†ìù. Þ‰î ¹ö‚è‹ 3.67 M¿‚è£´ ñ†´«ñ.

â´ˆ¶‚è£†´èœ

1. º¿Š ªð£ÁŠ¹ 2. F¼Šð£¬õ 3. ¹¶‚ èM¬î 
4. ¹¶ˆ ªî‹¹

9. å¡ðî£‹ õ¬è : ˜, Œ, › ÝAò Í¡Á ªñŒ 
ßŸP¡ H¡ õL I°î™. (Þ¼ ªðò˜ õ®õ‹ Ü™ô£î 
Ü¬ñŠ¹èœ)

˜, Œ, › ÝAò Í¡Á ªñŒ ßÁèœ, Þ¼ ªðò˜ 
õ®õƒèO«ô«ò ÜFèŠ ¹ö‚èˆF™ àœ÷ù. 
Þ¼ ªðò˜ õ®õ‹ Ü™ô£î ñŸø Ü¬ñŠ¹èœ Þ‰î 
õ¬èJ™ Üì‚èŠð†ìù. ªñ£ˆî‹ ä‰¶ ñ†´«ñ ï£¡ 
ÝŒ¾‚è£è â´ˆ¶‚ ªè£‡ì ñ£FKèO™ ðò¡ð£†®™ 
Þ¼‰îù. Þî¡ ¹ö‚è‹ 0.53 M¿‚è£´ ñ†´«ñ.

â´ˆ¶‚è£†´èœ

1. º¡ù˜‚ è‡«ì£‹ 2. W›‚è£µ‹ 3. º¡ù˜‚ 
ÃøŠð†ì¶

10. ðˆî£‹ õ¬è : ßÁ ªè†ì âF˜ñ¬øŠ 
ªðòªó„êˆF¡ H¡ õL I°î™

Iè‚ °¬øõ£ù ¹ö‚èˆF™ Þ¼‚°‹ ßÁ ªè†ì 
âF˜ñ¬øŠ ªðòªó„êˆF¡ H¡ õL I°‰î Ü¬ñŠ¹èœ 
Þ‰î õ¬èJ™ Üì‚èŠð†ìù. ªñ£ˆî‹ Í¡Á ñ†´«ñ 
ðò¡ð£†®™ Þ¼‰îù. Þî¡ ¹ö‚è‹ 0.32 M¿‚è£´ 
ñ†´«ñ.

â´ˆ¶‚è£†´

1. º¬øê£ó£‚ è™M

ÞÁF ï£¡° õ¬èè¬÷Š ðŸPò °PŠ¹èœ

ï£‹ ÞÁFò£èŠ ð£˜ˆî ï£¡° õ¬èèO¡ ªñ£ˆîŠ 

¹ö‚è‹ 10.42 ñ†´«ñ. Ýù£½‹Ãì ñ£íõ˜èÀ‚°‹ 

â¿¶ðõ˜èÀ‚°‹ C‚è¬ô‚ ªè£´‚è‚Ã®ò Þìƒèœ 

¬õ.

º®¾èœ

1. îŸè£ôˆ îI› à¬óï¬ìJ™ ¹ö‚èˆF™ 

Þ¼‚°‹ õL I°‹ Ü¬ñŠ¹è¬÷Š ðˆ¶ õ¬èèO™ 

Üì‚èº®»‹ â¡ð¶ Þ‰î ÝŒ¾ Íô‹ 

è‡ìPòŠð†´œ÷¶.

2. îIN™ ¹öƒ°‹ õL I°‹ MFè¬÷, å¼ 

ªð£¶¬ñò£‚èˆFŸ°‚ ªè£‡´ õ‰¶, ÜõŸ¬ø 

âO¬ñŠð´ˆFMìô£‹ â¡ð¬î Þ‰î ÝŒ¾ 

è‡ìP‰î¶.

3. Þ¼ ªðò˜ õ®õ‹, M¬ù â„ê õ®õ‹, 

Þó‡ì£‹ «õŸÁ¬ñ à¼«ðŸø õ®õ‹, õ¡ªî£ì˜‚ 

°ŸPò½èó õ®õ‹, ï£¡è£‹ «õŸÁ¬ñ à¼«ðŸø 

õ®õ‹ ÝAò Þ‰î ä‰¶ õ¬èèO«ô«ò õL I°î™ 

ÜFè Ü÷M™ ¹öƒ°Aø¶ â¡ð¬î»‹ Þ‰î ÝŒ¾ 

è‡ìP‰î¶. (89.58%)

õL Iè£ Þìƒèœ

ð¡Qó‡´ Ý‡´èœ îI¬ö Þó‡ì£‹ 

ªñ£Nò£è‚ èŸÁˆ, îIö£CKò˜ ðJŸC‚° õ¼‹ 

â¡ ñ£íõ˜èœ ªêŒî åŸÁŠH¬ö ÝŒ¬õ ÞQŠ 

ð£˜Š«ð£‹.

õL I°‹ ÝŒ¾‚è£è â´ˆ¶‚ ªè£œ÷Šð†ì 

à¬óï¬ìŠ ð°FèO™ ï£¡°, ªê£™õ¶ â¿¶î™ 

ðJŸCò£è ñ£íõ˜èÀ‚°‚ ªè£´‚èŠð†´Š H¬öèœ 

«êèK‚èŠð†ìù. H¬öèœ õ¬èŠð´ˆîŠð†´, Cô 

º®¾èœ è£íŠð†ìù.

²ñ£˜ 300 ªê£Ÿè¬÷‚ ªè£‡ì ï£¡° ð°FèO™ 

Þ¼ð¶ ñ£íõ˜ ªêŒî ªñ£ˆî åŸÁŠH¬öèœ 369 

Ý°‹. ÞõŸÁœ 296 H¬öèœ õL Iè «õ‡®ò 

ÞìˆF™ åŸÁŠ «ð£ì£îî£™ ãŸð†ì H¬öè÷£°‹. 73 

H¬öèœ åŸÁŠ«ð£ì‚ Ãì£î ÞìˆF™ «ð£†ìFù£™ 
ãŸð†ì H¬öè÷£°‹. åŸÁŠ«ð£ì‚Ãì£î ÞìˆF™ 
«ð£†ìFù£™ ãŸð†ì H¬öè¬÷ ¸µAŠ ð£˜ˆîF™ 
W›‚è£µ‹ º‚Aò º®¾èœ ªðøŠð†ìù.

 1. 46.57 M¿‚è£†´Š H¬öèœ ªðò˜ â„êƒèO™ 
ªêŒòŠð†®¼‰îù. 



2. 17.80 M¿‚è£†´Š H¬öèœ Þ¼ õì 
ªê£ŸèO¡ Þ¬íŠH™ Gè›‰îù.

3. â¿õ£Œˆ ªî£ìK™ 16.43 M¿‚è£†´Š 
H¬öè¬÷ ñ£íõ˜ ªêŒF¼‰îù˜.

4. ªñ¡ªî£ì˜, Þ¬ìˆªî£ì˜‚ °ŸPò½èóƒèO™ 
ªêŒî H¬öèœ 9.58 M¿‚è£ì£°‹.

5. “ð®” H¡ªù£†®™ ªêŒî H¬öèœ 4.10 
M¿‚è£ì£°‹. 12

ðK‰¶¬ó

ÝŒ¾ º®¾èO¡ Ü®Šð¬ìJ™, âO¬ñŠ 
ð´ˆîŠð†ì MFè¬÷‚ èŸHŠðF™ ÝCKò˜èœ CøŠ¹‚ 
èõù‹ è£†®ù£™, ñ£íõ˜èœ ªêŒ»‹ ªî£‡ÈŸÁ‚° 
«ñŸð†ì åŸÁŠ H¬öèœ °¬øõîŸè£ù õ£ŒŠ¹ 
ãŸð´‹

âO¬ñŠð´ˆîŠð†ì ê‰F MFèœ

MF 1. G¬ôªñ£N»‹ õ¼ªñ£N»‹ ªðò˜„ªê£Ÿè÷£è 
Þ¼‰î£™, W›‚è£µ‹ MFMô‚°è¬÷ˆ îM˜ˆî ñŸø 
ÞìƒèO™ è‡®Šð£è õL I°‹.

MF Mô‚°èœ - W›‚è£µ‹ ÞìƒèO™ õL 
Iè£¶.

1. àò˜F¬íŠ ªðò˜è¬÷ ºî™ àÁŠð£è‚ 
ªè£‡ì ªî£¬èèO™ (â.è£) 1. îIö˜ «ðó¬õ Iè£¶.

2. à‹¬ñˆ ªî£¬èJ™ õL Iè£¶. (â-è£) 1. î£Œ 
î‰¬î. ÞF™ àœ÷ å¼ MF Mô‚°; Þó£Šðè™

3. M¬ùŠªðò˜«ð£™ Þòƒ°‹ M¬ùò®»‹, 
ªðò¼‹ «ê˜‰¶ å¼ ªê£™«ð£™ ÝA õ¼‹ 
M¬ùˆªî£¬èJ™ õL Iè£¶. (ªð£Ÿ«è£, 1991:28) 
(â.è£) 1. ªêŒªî£N™ 2. ªè£™ò£¬ù.

4. Þ¼ ªðò˜„ªê£Ÿèœ Ü´ˆî´ˆ¶ Ü´‚° 
G¬ôJ™, Ü´‚°ˆ ªî£ìó£è õ‰î£™ õL Iè£¶. (â-
è£) 1. ð£‹¹ ð£‹¹ 2. ¹L ¹L

5. G¬ôªñ£N»‹ õ¼ªñ£N»‹ õìªê£Ÿè÷£è 
Þ¼‰î£™ õL Iè£¶. (â.è£) 1. ð£î è£E‚¬è

6. â‡µŠ ªðò¼‚°Š H¡ õL Iè£¶. (â.è£) 1. 
å¼ Ì¬ù 

2. Þó‡´ è‡èœ (°PŠ¹ : â†´, ðˆ¶ ÝAò 
Þó‡´ õ¡ªî£ì˜‚ °ŸPò½èó õ¬èJ™ Üìƒ°‹)

MF 2 : Üèó Þèó ßŸÁ M¬ù â„êƒèÀ‚°Š 
H¡Â‹, Ýè, ÝŒ, «ð£Œ ÝAò H¡ å†´è¬÷Š 
ªðŸø M¬ùò¬ìèÀ‚°Š H¡Â‹ õL Iè «õ‡´‹.

MF 3 : Þó‡ì£‹ «õŸÁ¬ñ à¼«ðŸø 
ªê£ŸèÀ‚°Š H¡ õL Iè «õ‡´‹.

MF 4 : õ¡ªî£ì˜‚ °ŸPò½èóˆFŸ°Š H¡ õL 
Iè «õ‡´‹. MF 5 : ï£¡è£‹ «õŸÁ¬ñ à¼«ðŸø 
ªê£ŸèÀ‚°Š H¡ õL Iè «õ‡´‹.

MF 6 : ²†´Š ªðòó¬ì, M¬ùò¬ìèÀ‚°Š 
H¡ õL I°‹

MF 7 : îQ G¬ô Þ¬ì„ªê£ŸèÀ‚°Š H¡Â‹, 
å†´ G¬ô Þ¬ì„ªê£ŸèÀ‚°Š H¡Â‹ õL I°‹.

MF 8 : îQ‚ °P¬ôò´ˆ¶ õ¼‹ 
ºŸPò½èóˆFŸ°Š H¡ õL I°‹

MF 9 : ̃ , Œ, › ÝAò Í¡Á ªñŒ ßŸP¡ H¡ õL 
I°‹. (Þ¼ ªðò˜ õ®õ‹ Ü™ô£î ñŸø Ü¬ñŠ¹èœ)

MF 10 : ßÁªè†ì âF˜ñ¬øŠ ªðò˜ â„êˆF¡ 
H¡ õL I°‹

Cô º‚Aòñ£ù õL Iè£î Þìƒèœ - ñ£íõ˜èœ 
ªêŒî H¬öè¬÷ Ü®ªò£ŸPŠ ðK‰¶¬ó‚èŠð´A¡øù.

MF 11 : ªðò˜ â„ê‹, ªðò˜ Ü¬ìJ¡ H¡ õL 
Iè£¶. 

MF 12 : â¿õ£Œˆ ªî£ìK™ õL Iè£¶. 

MF 13 : ªñ¡ªî£ì˜, Þ¬ìˆªî£ì˜‚ 
°ŸPò½èóƒèO¡ H¡ õL Iè£¶.

MF 14 : Þó‡ì£‹ «õŸÁ¬ñˆªî£¬èJ™ õL 
Iè£¶. 

MF 15 : “ð®” â¡Â‹ H¡ªù£†®¡ H¡ õL 
Iè£¶. 

MF 16 : ï£¡è£‹ «õŸÁ¬ñˆªî£¬èJ™ õL 
Iè£¶. 

º®¾¬ó

îŸè£ôˆ îIN™ ê‰F ðŸP å¼Iˆî è¼ˆ¶ 
Þ¡Â‹ à¼õ£è£î G¬ôJ™ Þ‰î„ CPò ÝŒM¡ 
º®¾èœ Þ‰î ÝŒõóƒA™ º¡ ¬õ‚èŠð´A¡øù. 
Þî¬ù å†®„ C‰FŠðõ˜èÀ‚° Þ¶ å¼ CÁ 
ªõO„êˆ¬î‚ ªè£´‚èô£‹. Þˆî¬ôŠH¬ù å†® 
Þ¡Â‹ ðô˜ C‰Fˆî£™, îŸè£ôˆ îIN™ ¹öƒ°‹ 
ê‰F MFè¬÷ ï£‹ å¿ƒ°ð´ˆF Mìô£‹. âF˜è£ô 
ÝŒõ£÷˜èœ Þî¬ù å†®„ C‰F‚è†´‹.
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«îCòŠð¬ì ñ£íõ˜
ðJŸC ãõ™èœ

M÷‚è‹ :
4, 5.  cª÷†´, °Ÿªø†´ â¡ø£½‹ «ð£¶‹. ¬õ‚è â¡Á‹ Þ´è â¡Á‹ ªê£™ôô£‹. â†´ cœè, â†´‚ 

°Áè â¡Á‹ ªê£™ôô£‹.
7. Ü®Jó†´î™ -Þ†ì Ü®J¡ «ñ™ Ü®J´î™: To step without advancing, to mark time. “Ü®Jó†®ˆ 

F†ì£´ñ£†´” (¹øŠªð£¼œ ªõ‡ð£ ñ£¬ô. 2.8).
8. å¼¬è õí‚èˆFŸ°‚ ¬èªò´ˆî™ â¡Â‹ ªê£™ IèŠ ªð£¼ˆîñ£ùî£‹.
17. ð¬ì‚èô‹ â¡ð¶ arm â¡ð¶«ð£ô ªð£¶„ªê£™, ¶Šð£‚A â¡ð¶ ¶ð‚ â¡Â‹ ¶¼‚A„ ªê£™. ¶º‚A 

â¡ð¶ îI›„ªê£™.
19. à‡«í£´ - to inspect.
21. ¶ô¾î™ - - ¶ô£‚«è£™ «ð£™ ªî£ƒèŠ H®ˆî™, to let rifles hang balanced in one hand. Þ¶ õö‚èŸÁŠ «ð£ù 

ðö…ªê£™. ¶™ -- ¶ô£- - ¶ô£‹. ¶™ - - ¶¬ô- = åŠ¹. ¶ô£‚«è£™ (îó£²). «î£™ â¡Â‹ Þ‰F„ªê£™ ¶™ 
â¡ðî¡FK«ð.

22, 23.  è£õ™«ñ™ â¡ð¶ «õ¬ô«ñ™ â¡ð¶ «ð£¡øõö‚°. ãõ™M¬ùèœ ªêŒò, ªêŒè â¡Â‹ 
Þ¼õ®M™ àœ÷ù. Þ¬õ ßªó‡ ªð£¶. êî÷‹ â¡Â‹ ªî£°FŠ ªðò¬ó å¼¬ñò£è‚ ªè£‡´ ªêŒ â¡Â‹ 
å¼¬ñ õ®M½‹ ãõô£‹. ðJŸCò£CKò˜ «õ‡®ò F¼ˆîº‹ ªêŒ¶ªè£œ÷ô£‹. 

1	 Double march  		  æ®„ªê™è  			   Daur ke-chal  	
2	 Quick march		  º´A„ªê™è  			   Tez chal  	
3	 Halt  			   GŸè  				    Tham 	
4	 Step out			   cª÷†´ (¬õ‚è)  		  Lamba qadam  	
5	 Step short			  °Ÿªø†´ (¬õ‚è)  		  Chaota qadam 	
6	 Wheel right/left		  õô‹/Þì‹ õ¬÷è  		  Dahine/baen ghoom  	
7	 Marktime			  Ü®Jó†ì  			   Qudam tal  	
8	 Salute 			   ¬èªò´‚è  			   Siloot 	
9	 General salute		  ªð£¶‚ ¬èªò´Š¹  		  General siloot  	
10	 National salute  		  «îCò‚ ¬èªò´Š¹  		  Rashtriya siloot 	
11	 Salute to the front - salute 	 º¡¬èªò´Š¹-¬èªò´‚è  	 Samne siloot-siloot  	
12	 Salute to the right-salute	 õô‹ ¬èªò´Š¹-¬èªò´‚è  	 Dahine siloot siloot  	
13	 Salute to the left-salute	 Þì‹¬èªò´Š¹			  Baen siloot-siloot 	
14	 Saluting by numbers	 â‡º¬ø‚ ¬èªò´Š¹  		 Ginti se siloot 	
15	 Eyes right (or left) 		 õô‹ð£˜‚è  			   Dahine siloot siloot  	
16	 Eyes right (or left) 		 º¡ð£˜‚è			   Samne dekh 	
17	 Slope-arms		  ð¬ì‚èô‹ê£Œ‚è  		  Kandhe shast(r)	
18	 Order-arms		  ð¬ì‚èô‹ GÁˆî  		  Bazu shast(r) 	
19	 For inspection		  à‡«í£†ìˆFŸè£è  		  Nirikashan ke lie  	
20	Examine arms  		  ð¬ì‚èô‹ «î˜è  		  Janch shast(r)	
21	 Trail arms			  ð¬ì‚èô‹ ¶ôõ  		  Tol shast(r)	
22	On-guard			  è£õ™«ñ™			   Ton shast(r) 	
23	 Squad will fix bayonets- 	 êî÷‹ ß†® ªê¼è-  		  Squad sangin lagao  fix bayonets 		

	 sangin 			   ß†® ªê¼è

24	squad will unfix-bayonets- 	 êî÷‹ ß†® à¼õ-   		  Squad sangin uthare(g) uthar sangin  
	 unfix bayonets		  ß†® à¼õ

ÝƒAô‹ 			     îI›			     Þ‰F 	  (ÝƒAô (à«ó£ñ) â¿ˆF™

ð£õ£í˜ ð‚è‹:



ÜèóºîL Þò‚èè‹ ªïPŠð´ˆ¶‹

ð¡ù£†´‚ è¬ô„ªê£™ô£‚èŠ ðJôóƒè‹!
Høªñ£N‚ è¬ô„ªê£ŸèÀ‚° Þ¬íò£ù îI›‚ è¬ô„ªê£Ÿè¬÷ à¼õ£‚A ñ‚èO¡ 

¹ö‚èˆFŸ°‚ ªè£‡´õó«õ‡®ò¶ è£ôˆF¡ «î¬õò£°‹. ªñ£N‚è£ŠHŸè£ù ºè£¬ñò£ù 
ðEèO™ Þ¶¾‹ å¡ø£°‹. 

ªê‰îI›„ ªê£ŸHøŠHò™ ÜèóºîLˆ F†ì Þò‚èèˆF¡ ªïPŠð´ˆîL™, 2021 Ü‚«ì£ð˜ 
1 Ý‹ ï£OL¼‰¶ ªõœO«î£Á‹ Þ¬íòõNŠ ð¡ù£†´‚ è¬ô„ªê£™ô£‚èŠ ðJôóƒè‹ 
ïìˆîŠªðÁAø¶. ¹øG¬ôJ™ àœ÷ ªê£™ô£‚è õ™½ï˜èO¡ ¶¬í«ò£´ îIN¡ è¬ô„ªê£™ 
õ÷ˆ¬î àò˜ˆ¶‹ «ï£‚A™  ïìˆîŠªðÁ‹ ÞŠðJôóƒèˆF¡ 10 - 14 õ¬óJô£ù Üñ˜¾èœ 
2021 ®ê‹ð˜ 3, 10, 17, 24, 31 ÝAò ï£œèO™ ï¬ìªðŸøù. 12 Ýõ¶ Üñ˜M™ î…¬êˆ îI›Š  
ð™è¬ô‚èöè «ñù£œ ¶¬í«õ‰î˜ º¬ùõ˜ ñ. Þó£«ê‰Fó¡  Üõ˜èœ õ£›ˆ¶¬ó õöƒAù£˜.  
ÜŠJôóƒè Gè›¾èO™ Üò™ï£†´ ÜPë˜èœ, àœï£†´ ÜPë˜èœ ðƒ«èŸÁŠ  ð™«õÁ 
¶¬øê£˜‰î îI›‚ è¬ô„ªê£Ÿè¬÷ ÜPºè‹ ªêŒ¶ à¬óò£ŸPù˜. 

ªê£™ô£Œõ£÷˜èœ, ªê£™ô£‚è ÜPë˜èœ, îIö£˜õô˜èœ, ÝŒõ£÷˜èœ, «ðó£CKò˜èœ 
àœO†ì ðô˜ ðƒ«èŸÁ‹ ð£˜ˆ¶‹ ðò¡ªðŸøù˜. è¬ô„ªê£Ÿè¬÷ ÜPºè‹ ªêŒî ªê£ô£‚è 
ÜPë˜èÀ‚°‹, ðƒ«èŸð£÷˜èÀ‚°‹ Þò‚èèˆF¡ ê£˜H™ ð£ó£†´„ ê£¡Pî›èÀ‹ ðƒ«èŸ¹„ 
ê£¡Pî›èÀ‹ õöƒèŠð†ìù. 

03.12.2021 Ý‹ ï£œ ï¬ìªðŸø ðJôóƒè Gè›M™ 
è¬ô„ªê£Ÿè¬÷ ÜPºè‹ ªêŒî ÜPë˜èœ

º¬ùõ˜ àñ£ ÜöAK
ñè£ˆñ£ è£‰F GÁõù‹, 
ªñ£gCò²

F¼. Cõ£ Hœ¬÷ 
«ñù£œ èEQ ÜFè£K, 
«è£™†²Iˆ ð™è¬ô‚èöè‹,  
Þô‡ì¡
 

º¬ùõ˜ ºý‹ñ¶  
Üwè˜ àˆñ£¡
º¶G¬ô MK¾¬óò£÷˜,  
«îCò êÍè ÜHM¼ˆF  
GÁõè‹, 
Þôƒ¬è

 
º¬ùõ˜ Þó£. °. Ý™¶¬ó 
«ñù£œ ªî£°Šð£÷˜, 
ªê‰îI›„ ªê£ŸHøŠHò™ 
ÜèóºîLˆ F†ì Þò‚èè‹,  
ªê¡¬ù

ñ¼. ð. G˜ñô£ «îM 
«ðó£CKò˜ (ñ) ¶¬øˆî¬ôõ˜,  
«î£™ ð£™M¬ù (ñ)  
ªî£¿«ï£Œ¶¬ø, F¼ªï™«õL  
ñ¼ˆ¶õ‚è™ÖK (ñ)  
ñ¼ˆ¶õñ¬ù 

10.12.2021 Ý‹ ï£œ ï¬ìªðŸø ðJôóƒè Gè›M™ 
è¬ô„ªê£Ÿè¬÷ ÜPºè‹ ªêŒî ÜPë˜èœ

ñ¼.  º¬ùõ˜ Ü. «ò£ªêŠÎ† 
¶¬íŠ «ðó£CKò˜, 
ñ¼‰Fò™ Ýó£Œ„Cˆ¶¬ø, 
GÎªê˜C, ÜªñK‚è£ 

«ðó£. ªð…êI¡ Þªô«ð£ 
«ñù£œ G¼õ£èˆ¶¬øÜFè£K, 
A¼v®ò¡ ô‚¼õ£ ð¡ù£†´ 
GÁõù‹, 
ð£K² 

«ðó£. º¬ùõ˜ ²ðFQ ó«ñw 
ªñ£NJò™ ÝƒAôˆ¶¬ø, 
ò£›Šð£íŠ ð™è¬ô‚èöè‹, 
Þôƒ¬è



îI›ˆF¼. «ê. ð£Â«óè£
î¬ôõ˜, 
àôèˆ F¼‚°øœ ð¬ìŠ¹ ¬ñò‹, 
ªê¡¬ù

17.12.2021Ý‹ ï£œ ï¬ìªðŸø ðJôóƒè Gè›M™ 
è¬ô„ªê£Ÿè¬÷ ÜPºè‹ ªêŒî ÜPë˜èœ

F¼. ¬ï. Müò°ñ£˜ 
îI›„êƒèˆ î¬ôõ˜, 
îI›ªñ£N (ñ) èô£„ê£ó ¬ò‹, 
«è¡ì˜ðK õ†ì£ó‹, GÎCô£‰¶

ªð£Pë˜ ðˆñŠKò£ Þó£èõ¡
Þò‚°ï˜, ®¬õ¡ Þ‰Fò£ GÁõù‹, 
ð£K²

ªð£L¬èÎ˜ «óè£
â¿ˆî£÷˜, 
Þôƒ¬è 

èMë˜ ªñŒë£Q Hóð£èóð£¹ 
à¬óò£CKò˜, 
Ë™ ñFŠ¹¬óò£÷˜, 
ªê¡¬ù 

º¬ùõ˜ ý. Ü™î£x «ðè‹ 
àîMŠ «ðó£CKò˜, 
ÿ ðó£ê‚F ñèO˜ è™ÖK, 
°Ÿø£ô‹ 

24.12.2021Ý‹ ï£œ ï¬ìªðŸø ðJôóƒè Gè›M™ 
è¬ô„ªê£Ÿè¬÷ ÜPºè‹ ªêŒî ÜPë˜èœ

«ðó£. º¬ùõ˜ ªð. ýKð£ô¡
å¼ƒA¬íŠð£÷˜, 
ªè£Kò£ îI›Š «ðó¬õ

F¼. «ê. êbw°ñ£˜
î¬ôõ˜, 
êŠð£¡ îI›„ êƒè‹

ªð£Pë˜ ªð. ªê™õ‚°ñ£˜
î¬ôõ˜, º¡ªê¡ îI›„ êƒè‹, 
ªê¼ñQ

º¬ùõ˜ Þó£. °P…C«õ‰î¡
«ðó£CKò˜ (ñ) î¬ôõ˜, 
Üò™ï£†´ˆ îI›‚ è™Mˆ¶¬ø, 
îI›Š ð™è¬ô‚ èöè‹, î…ê£×˜ 

F¼. Ý‚è‹ Ü. ñFõ£í¡
õö‚èPë˜, 
ªñ£Nªðò˜Š¹ õ™½ï˜, ªê¡¬ù

31.12.2021Ý‹ ï£œ ï¬ìªðŸø ðJôóƒè Gè›M™ 
è¬ô„ªê£Ÿè¬÷ ÜPºè‹ ªêŒî ÜPë˜èœ 

F¼. ê‡ºè‹ GˆFò£ù‰î‹
ñ‚èœ ªî£ì˜¹ (ñ) 
ñQîõ÷ «ñ‹ð£†´ˆ¶¬ø «ñô£÷˜, 
Ü‡í£ ñ¼ˆ¶õ‚ è™ÖK, 
ªñ£KCò²

º¬ùõ˜ èùèê¬ð Þó°ðó¡
ªñ£Nˆ¶¬ø, 
ªî¡Aö‚°Š ð™è¬ô‚èöè‹, 
Þôƒ¬è

«ðó£. ð£ô²‰îó‹ Þ¬÷òî‹H
Ü‡í£ñ¬ô õ÷£èˆ 
îI›ˆ¶¬øˆ î¬ôõ˜, 
èùì£

F¼. ï£. ². Cî‹ðó‹
ÝCKò˜, ÜPMò™ åO FƒèOî›, 
ªê¡¬ù

º¬ùõ˜ ªî. ªõŸP„ªê™õ¡
àîMŠ «ðó£CKò˜, 
Üò™ï£†´ˆ îI›‚è™Mˆ¶¬ø, 
îI›Š ð™è¬ô‚èöè‹, 
î…ê£×˜.



º¬ùõ˜ àñ£ ÜöAK	

Kitchen towel	 è£˜ˆ¶E 

Ancestral language	 Íî£¬îò˜ ªñ£N

Learning objective	 èŸø™ M¬÷¾ 

Copybook	 ðJŸCË™

Flash card	 I¡ù†¬ì

F¼. Cõ£ Hœ¬÷ 	

Corn flakes	 «ê£÷ Üõ™

Teleporting 	 M‡è£¾ / M‡è£¾î™

Trimmer	 ïÁ‚°î™ / ïÁ‚A

Sticky notes	 å†´‚°PŠ¹

Spike buster	 àò˜I¡ è£Šð£¡

º¬ùõ˜ ºý‹ñ¶ Üwè˜ àˆñ£¡	

Counselling	 à÷õ÷ˆ¶¬í

Social work	 êÍèŠðEJò™

Cognition 	 ÜP¬è

Psychotherapy 	 à÷‚°íñ£‚è™ /  

	 à÷„CA„¬ê

Role	 õAð£è‹ 

º¬ùõ˜ Þó£. °. Ý™¶¬ó	

Philology 	 ªñ£NË™

Pronoun	 ÍMìŠªðò˜ / ªðò˜ŠðFL / 	

		 ðèóŠªðò˜ / ñ£ŸÁŠªðò˜ 

Dialect area	 A¬÷õö‚°Š ðóŠ¹

Empty morph	 ªõŸÁ¼¹

Glottology chronology 	 ªê£Ÿ«è£¬õŠ ¹œOJò™

ñ¼. ð. G˜ñô£ «îM 	

Nail pitting	 ïè‹ ¹œO‚°N¾ / 		

	 àA˜Š¹œO‚°N¾

Nail Dystrophy	 ïè„C¬î¾ / àA˜„C¬î¾

Nail matrix	 ïè ÜEˆFóœ / 

	 àA˜ ÜEˆFóœ

Anonychia	 ïèI¡¬ñ / àAK¡¬ñ

Nail Avulsion 	 ïèŠ Hø›¾ / àA˜Š Hø›¾

ñ¼. º¬ùõ˜ Ü. «ò£ªêŠÎ†	

Pneumocyte	 Í„²‚èô‹ 

Mast cell	 bQ‚èô‹

Dendritic cell	 A¬÷»¼‚ èô‹ 

	 (ñó‚A¬÷»¼‚èô‹)

Polymorphonuclear (PMN) cell ð™½¼õ‚ è¼‚ èô‹ 

Blood - air barrier 	  °¼F - õO Þ¬ì„²õ˜

«ðó£. ªð…êI¡ Þªô«ð£	

Escape velocity 	 M²‹ðÁ M¬ê 

Helium	 ð¼Fò‹

Welding 	 ÝC´î™

Thermos flask  	 ªõŠð„ «êñ‚èô¡

Onomatopoeia 	 åL‚°PŠ¹

«ðó£. º¬ùõ˜ ²ðFQ ó«ñw	

Concentrate	 °M«ï£‚°

Speech situation 	 à¬ó‚è÷¡

Formal situation 	 º¬ø‚è÷¡

Bi-variate  characteristics	 Þ¼ñ£Pò™¹

Mentalisim 	 ñùMò‹

îI›ˆF¼. «ê. ð£Â«óè£	

Jhumka	 ªî£ƒ°¬ö

Pear Jhumka	 ñEºˆî‚°¬ö

Chateline	 Þ¬ì‚ªè£ˆîE /  

	 Þ¬ìºˆîE

Cufflink	 º¡¬èòE

Belly chain 	 Þ¬ìºÁ‚èE

F¼. ¬ï. Müò°ñ£˜	

Epiphany 	 ¹ˆªîO¾

Geospatial data	 ¹MJìˆ îó¾ / 

	 ¹MJìˆ îèõ™

Misinformation	 ñ£ŸÁˆîèõ™

Kapa haka 	 º‚è¬ôò£†ì‹ 

Chillybin 	 °O˜èô¡

ÜPë˜èœ õöƒAò è¬ô„ªê£ŸèÀœ Cô :



ªð£Pë˜ ðˆñŠKò£ Þó£èõ¡

Supercalifragilisticexpialidocious	 ÜFI¬è

Airgasm	 ºèˆF¬óJ¡¬ñ

Coronaspeck	 Þ™L¼Š¹„ê¬î

Motherese 	 î£Œ¬ñ ªñ£N  / î£Œ«êŒªñ£N

Coronacoaster 	 à÷ áê™

ªð£L¬èÎ˜ «óè£	

Momos 	 èPòMªñ¶õ¡

Shawarma	 èPŠªð£F„²¼œ

E- waste 	 I¡ê£îù‚ èN¾ 

F - Commerce	 ºèË™ õEè‹ 

S - Commerce 	 êÍè õ¬ôˆî÷ õEè‹ 

èMë˜ ªñŒë£Q Hóð£èóð£¹	

Framework	 ªêò™ õ¬óò¬ø

Incarnadine 	 Þ÷…CõŠ¹

Deadlock	 ªêò™ ºì‚è‹

Enshrine	 «ð£ŸPŠ «ðµè

Flagship	 °¿ñ ºî¡¬ñ

º¬ùõ˜ ý. Ü™î£x «ðè‹ 	

°˜Ý¡ 	 Þ¬ø‚ÃŸÁ		

ýb¶ 	 ïH‚ÃŸÁ	

ñˆýŠ 	 ªïP		   

Ü¡Hò£ 	 Þ¬øˆÉî˜èœ	

ü‹ü‹ 	 Þ¬øˆîì£è‹ 

(HEc‚èc˜) 	

«ðó£. º¬ùõ˜ ªð. ýKð£ô¡	

Fluorescence microscope	IO¼‹ ¸‡«í£‚A

Live-cell imaging	 àJ«ó£†ì àJóµ ¹¬èŠðì‹

Monocyte	 åŸ¬ø‚ °Nòµ‚èœ

Glass slides	 è‡í£®ˆ îè´

Granulocyte	 ªõœ¬÷ CÁñEˆ¶èœ

F¼. «ê. êbw°ñ£˜	

Sashimi	 ð„¬ê e¡WŸÁ

Onigiri	 H®„«ê£ŸÁ¼‡¬ì

(O)Sake	 ÜKC ñ¶

Futon	 Þô°ªñˆ¬î

Obonodori	 cˆî£˜èì¡ ïìù‹

ªð£Pë˜ ªð. ªê™õ‚°ñ£˜	

soft egg	 ªñ¡º†¬ì

Alone in forest	 õù å¡P

Natural Talent for language	 ªñ£N ÜPõ¡

Ghost event	 «ðŒ Mö£

Sausage	 ªî£ˆF¬ø„C

F¼. Ý‚è‹ Ü. ñFõ£í¡ 	

Hoodie	 èMŠ¹ à¬ì

Casual wear	 Þò™¹ Ý¬ì

Ready wear	 àìùE à¬ì

Formal wear	 Ü½õ™ à¬ì

Party wear	 M¼‰¶ ÜE Ý¬ì

º¬ùõ˜ Þó£. °P…C«õ‰î¡ 	

Jug	 c˜„ê£™

Self-isolation  	 î¡ îQ¬ñ

WHO	 àôè ïôMò™ GÁõù‹

Wind screen wiper	 õN‚¬è

Self motivation	 -î¡Û‚è‹

F¼. ê‡ºè‹ GˆFò£ù‰î‹

Longan 	  	 ¸ƒè¡

Lychee 		  	 ªê‰¸ƒè¡

Bread soulfet	  	 ¬õ‚«è£™W¬ó

º¬ùõ˜ èùèê¬ð Þó°ðó¡

Updating	 ÞŸ¬øŠð´ˆî™

Clerk	 â¿¶M¬ùë˜

Institute	 GÁõè‹

Institution	 GÁõù‹

Auditorium	 «è†«ð£˜Ãì‹	 	 	

«ðó£. ð£ô²‰îó‹ Þ¬÷òî‹H

Standby	 «êñï®è˜	

Jargon	 ¶¬øªñ£N

Prompter	 Ü¼Ã†´ï˜

Counselling	 ñFˆ¶¬í

Concept chart	 è¼¶ªð£¼† ê†ìè‹	

F¼. ï£. ². Cî‹ðó‹

Armoring	 èì™è¬ó ð£¶è£Š¹

Edify	 î¡Q¬ô â¿„C

Zaftig	 ð¼ˆî ÜöA

Ferrimagnetism	 Þ¼‹ðò™ è£‰îMò™

Alvusion	 ÝŸøƒè¬ó ð£FŠ¹

º¬ùõ˜ ªî. ªõŸP„ªê™õ¡

Mask 		   	 ºè¾¬ø

Genome		  ñóðµñ‹ 
Selective Amnesia 	 ªîK¾ñøF

Parkinsonism		  ï´‚°õ£î‹

Equalent	  	 GèK



	 ï£¬÷ò ÜPë˜è÷£Aò è™ÖK ñ£íõ˜èO¬ì«ò è¬ô„ªê£™ô£‚èˆ Fø¬ù «ñ‹ð´ˆ¶õîŸ° 

ã¶õ£è„ ªê‰îI›„ ªê£ŸHøŠHò™ ÜèóºîLˆ F†ì Þò‚èè‹ ê£˜H™ ªê£Ÿ°¬õ ñ£íõˆ É¶õ˜ ðJŸCˆ 

F†ì‹ ªêòŸð´ˆîŠð†´õ¼Aø¶. 
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îI›‚ è¬ô„ªê£Ÿè¬÷ à¼õ£‚°õ¶ °Pˆ¶ˆ «î˜‰î ÜPë˜è¬÷‚ ªè£‡´ è™ÖK ñ£íõ˜èÀ‚°Š 
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º¬ùõ˜ ². îI›„ªê™M



	 ðJŸC õ°ŠH™, ªî£™è£ŠHòˆ îI›„ êƒèˆ î¬ôõ˜ ¹ôõ˜ ªõŸPòöèù£˜ “ÉòîI¿‹ Þô‚èíº‹“ 

â¡ø ªð£¼‡¬ñJ½‹, îI›õ÷˜„Cˆ¶¬ø «ñù£œ Þò‚°ï˜ º¬ùõ˜ è£.º. «êè˜ Üõ˜èœ “Þô‚AòˆF™ 

è¬ô„ªê£Ÿèœ“ â¡ø ªð£¼‡¬ñJ½‹, ¬ñÅ˜ - Þ‰Fò ªñ£NèO¡ ï´õ‡ GÁõù MK¾¬óò£÷¼‹ Þ÷G¬ô 

ÝŒ¾ Ü½õô¼ñ£ù F¼. «ô£. Þó£. H«ó‹°ñ£˜ Üõ˜èœ “îó¾ «ê˜ˆFò‹“ â¡ø ªð£¼‡¬ñJ½‹, ÜèóºîL 

Þò‚èè «ñù£œ ðFŠð£CKò˜ º¬ùõ˜ º. è‡í¡ Üõ˜èœ “Üèó£FJòL¡ «ï£‚°‹ «ð£‚°‹“ â¡Â‹ 

ªð£¼‡¬ñJ½‹, ÜèóºîL Þò‚èèŠ ðFŠð£CKò˜ º¬ùõ˜ ñ£. Ìƒ°¡ø¡ Üõ˜èœ “ ªñ£NJò™ - ªê£ŸHøŠ¹ 

è¬ô„ªê£™ô£‚è‹“ â¡Â‹ ªð£¼‡¬ñJ½‹ è¼ˆ¶¬ó õöƒA, ñ£íMèÀ‚°Š ðJŸCòOˆîù˜. 
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«ðó£CKò˜èœ àœO†«ì£˜ ðƒ«èŸø Gè›M¡ G¬øõ£è, Þó£E«ñK è™ÖKˆ îI›ˆ¶¬øˆ î¬ôõ˜ º¬ùõ˜  

². îI›„ªê™M Üõ˜èœ ï¡PÃPù£˜. 

º¬ùõ˜ è. ð²‹ªð£¡º¬ùõ˜ ð£.àñ£ñ«èwõK º¬ùõ˜ è£.º. «êè˜

º¬ùõ˜ ñ£. Ìƒ°¡ø¡º¬ùõ˜ º. è‡í¡ ¹ôõ˜ ªõŸPòöè¡

F¼. «ô£. Þó£. H«ó‹°ñ£˜


