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Immunotherapy	 - 	 «ï£Œ âF˜Š¹ ñ¼ˆ¶õ‹

Trophology	 -	 á†ìMò™		

Triglycerides	 - -	 °¼F‚ ªè£¿Š¹	

Prognosis	 -	 -«ï£Œ º¡èEŠ¹		

Nosolgy		 -	 -«ï£Œ õ¬èJò™		

Nostrum	 -	 -¬è ñ¼‰¶		

Meningitis	 -	 -Í¬÷‚ è£Œ„ê™		

Radium therapy	 -	 èF˜i„² ñ¼ˆ¶õ‹ 	

Lipid		  -	 °¼F‚ªè£¿Š¹ˆ ªî£°F

Lipoidosis	 -	 ªè£¿Š¹ «ï£Œ	 	

Keyhole surgery	 - - 	 ¶¬÷ ÜÁ¬õ ñ¼ˆ¶õ‹

Hydropericardium - 	 ªï…êèc˜		

Human organ transplant- - 	 àÁŠ¹ ñ£ŸÁ	

Gasp		  -	 Í„²ˆ Fíø™		

Gastralgia	 -	 Þ¬óŠ¬ð õL		

Etiology		 -	 «ï£Œ‚ è£óíMò™	

Diagnosis	 -	 «ï£Œ ÝŒ¾ÁF		

Dengu fever	 -	 ºì‚°„ ²ó‹		

Beri -beri	 -	 ïó‹¹ i‚è «ï£Œ		

Angioscope	 -	 °¼F‚°ö™ «ï£‚A

Angioplasty	 -	 °¼F‚°ö™ Yó¬ñŠ¹	

 Anatomic theraphy	-	 ªî£´º¬ø ñ¼ˆ¶õ‹	

0Anaphylaxis	 -	 è´ªñ£šõ£¬ñ		

Ultra Violet	 -	 ¹øáî£‚ èF˜ 		

Accouchur	 -	 ñèŠ«ðŸÁ ñ¼ˆ¶õ˜
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MáÇa® ciu

ªê£™ &îIöK¡ ð‡ð£´
îIö˜ ð‡ð£´ ðô è£ôñ£èŠ «ðíŠð†ì, 

F¼ˆîŠð†ì, «ñ‹ð´ˆîŠð†ì àí˜¾è¬÷‚ 
ªè£‡ì¶. 

Ü¶ ªî£ì˜ ñ£Ÿøˆ¶‚° à†ð†´ GŸ°‹ å¼ 
ÞòƒAò™ ð‡ð£´ Ý°‹. ð£õ£í˜ ÃÁõ¶ 
«ð£™ ð‡ð£´ â¡ð¶ F¼‰Fò å¿‚è‹, 
ï£èKè‹ â¡ð¶ F¼‰Fò õ£›‚¬è. 

êƒèˆ îIö˜èœ à‡µ‹ àí¾, à´ˆ¶‹ 
à¬ì, à¬øMì‹ âùŠ ¹ø‚ÃÁèO½‹, Ü¡¬ð 
àí˜ˆ¶‹ Üè àí˜M½‹ ªñ„êˆ î‚è 
ð‡ð†ì å¼ õ£›Mò¬ô‚ è¬ìŠH®ˆ 
îù˜. 

âš¾í˜¾è¬÷Š Hø˜ ÜPò‚Ãø™ , 
âš¾í˜¾è¬÷ Üè‹ªè£‡´ ¬èò£Àî™ âù 
àí˜¾èÀ‚°‚ Ãì à„êè†ì‚ è†ì¬ñŠ¬ð 
àô°‚° àí˜ˆFòõ˜èœ ï‹ º¡«ù£˜èœ. 
ªê£™ô‚ Ã®ò¬îŠ Hø˜ ÜPò„ ªê£™L»‹, 
àíó‚ Ã®ò¬î àí˜‰¶‹, àí˜ˆF»‹ 
õ£›‰îù˜. ð‡ð£´ æ˜ Þù‚  °¿M¡ õóô£Á. 

ªñ£N‚° Þô‚èí‹ õ°ˆî îIö˜èœ 
õ£›Mò½‚°‹ Þô‚èí‹ õ°ˆ¶ õ£›¬õ 
Üè‹ ,  ¹ø‹ â¡øù˜ .  èLˆªî£¬èJ™ 
“ð‡ªðùŠð´õ¶ ð£ìP‰¶ å¿è™” â¡Á‹ 
õœÀõˆF™ “ð‡¹¬ìò£˜ ð†´‡´ àôè‹ 
”â¡Á‹ à¬óŠð¬î ï£‹ ÜPò º®Aø¶.  

ð‡¹ à¬ìòõ¬ó„ ê£¡«ø£ªó¡Á‹, 
å¿‚èº¬ìòõªó¡Á‹, åO«ò£ªó¡Á‹, 
ñ£êŸø è£†C»¬ì«ò£ªó¡Á‹ Ü¬öŠð˜. 
æ˜ Þùˆî£K¡ ð‡ð£†¬ì ï£‹ ÜP‰¶ 
ªè£œõîŸ°„ ªê‹ñ£‰î Þô‚èí Þô‚Aòƒèœ 
¶¬í GŸA¡øù. ªî£™è£ŠHò‹ Þ¡Á 
A¬ì‚èŠªðÁ‹ Iè Íˆî îI› Þô‚èí 
Ëô£°‹. Þç¶ Þô‚Aò õ®M™ Þ¼‚°‹ 
Þô‚èí Ë™ Ý°‹.

Þõœ «ñQ Ü¬í«ð£½‹; Þ¶ ðKêˆî£™ 
ÜP‰î¶. Þõœ «ñQ ñ£‰îO˜ «ð£½‹; Þ¶ 
è‡í£½í˜‰î¶.. Þõœ Ã‰î™ ÌŠ«ð£½‹ 
ï£Ÿøº¬ìò¶; Þ¶ Í‚è£™ àí˜‰î¶.. Þõœ 
ªñ£N ò£N¬ê «ð£½‹;  Þ¶ ªêMò£™ àí˜‰î¶. 
Þšõ£Á ªê£™ô£™ Ãø£¶ ä‹¹ô¡è÷£™ 
ÜPî½‹, àí˜ˆî½«ñ ªñŒŠð£´ Ý°‹. 
Þ¬î«ò ªî£™è£ŠHò¼‹,

“àŒˆ¶í˜ M¡Pˆ î¬ôõ¼ ªð£¼‡¬ñJ¡
	 ªñŒŠðì º®Šð¶ ªñŒŠð£ì£°‹” 	

			   (ªî£™. ªð£.ªêŒ.202)

ñí‹ â¡ø ªê£™½‚°‚ Ã´î™, «îŒî™ 

â¡ð¶ ªð£¼œ. 
Þî¡ «õ˜„ªê£™ ñ‡ â¡ðî£°‹. Þ¡Á 

ªð£¶G¬ôJ™ ñí‹ â¡ð¶ ïÁñíˆ¬î‚ 
°PŠHÂ‹ ðöƒè£ô õö‚A™ Þ„ªê£™ ðô 
ªð£¼œ à¬ìòî£è Þ¼‰î¶.   

ñ‡µî™ â¡ø ªê£™L¡ ªð£¼œ è¿¾î™, 
ªï¼ƒ°î™, èôˆî™, Ã´î™, Üö° ªðÁî™ âùŠ 
ðôõ£°‹. ñ‡ ÞòŸ¬èJ™ ñí‹ à¬ìò¶. 
Üî¬ù ñ‡ ñí‹ â¡ð˜. F¼ñíˆ¬î‚ 
°P‚°‹ ñí‹ «î£Œî™  â¡ø  ªð£¼O™ õ‰î¶.. 
F¼ñí ï£÷¡Á ñíñè¡ ñíñèœ Þ¼õ¼‚°‹ 
ð£™ ¬õˆ¶ˆ «î£òõ£˜ˆî™ â¡ø º‚Aò êìƒ° 
è¬ìŠH®‚èŠð†ì¶.

 Þ¼ñù‹ å¼ñù‹ Ýõ¶î£¡ F¼ñí‹ 
â¡ð£˜ ¹ó†C‚ èMë˜ ð£óFî£ê¡. F¼ñí‹ 
å¼ ¹Fò î¬ôº¬ø¬òˆ «î£ŸÁM‚Aø¶.

Ýµ‹ ªð‡µ‹ Ü¡«ð£´ å¡Áð†´‚ 
Ã® õ£¿‹ õ£›«õ Üè õ£›õ£°‹. æ˜ 
Ýµ‹ ªð‡µ‹ Þ¬í‰¶ õ£›õF™ 
ãŸð´‹ Þ¡ðˆ¬î âõó£½‹ ªõOŠð¬ìò£è 
â´ˆ¶¬ó‚è º®ò£¶. 

Üç¶ Üõ˜èœ àœ÷ˆî£™ àí¼‹ 
åŠðŸø Þ¡ðñ£°‹. Þ¬î„ ªê£Ÿè÷£™ Ãø 
º®ò£¶; ªê£ŸèÀ‚°œ Üìƒè£¶. ñ‚èO¡ 
õ£›Mòô£ù¶ ð£Lòˆî£½‹, õ¡º¬øò£½‹ 
è†ì¬ñ‚èŠð†´œ÷¶. Ýè«õ õ£›M™ Þ¼ 
ð‚èƒè÷£è Üèº‹, ¹øº‹ Ü¬ñA¡øù.

î¬ôõ¬ùŠ ð£˜ˆ¶ˆ î¬ôM ÃÁ‹ ÃŸø£è 
õ¼‹ ð£ì™ å¡P™, Þ‰îŠ HøMJ™ ñ†´ñ™ô, 
ÞQ õ¼‹ HøMèO½‹, à¡ ªï…CÂœ G¬ø‰¶ 
GŸ°‹ è£îL ï£ù£èˆî£¡ Þ¼‚è «õ‡´‹ âù„ 
²¬õðì‚ ÃÁAø£œ.

“Þ‹¬ñ ñ£P ñÁ¬ñ ò£JÂ‹ 
cò£Aò˜ â¡ èíõ¬ù 
ò£ù£Aò˜ G¡ ªï…²«ï˜ ðõ«÷’’     
				    (°Á‰ªî£¬è - 49)

è£îL¡ Ü¡H¡ H¬íŠH¬ù Þ¬îMì„ 
CøŠð£è âŠð® àí˜ˆî º®»‹?

“è‡EÂ‹ ªêMJÂ‹
F‡EF¡ àí¼‹ àí˜¾¬ì
ñ£‰î˜‚è™ô¶ ªîKJ¡ ï¡ùòŠ
ªð£¼œ«è£™ â‡í¼ƒ °¬óˆ«î”    		

			   (ªî£™. ªñŒŠ. 27)

Þ‰î ªñŒŠð£´è¬÷ â™«ô£ó£½‹ 
¹K‰¶ªè£œ÷ Þòô£¶. è‡í£½‹, ªêMò£½‹ 
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ªîOõ£è ÞîŸ°Š ªð£¼œ Þ¶ªõù„ êKò£è 
àí¼‹ ñ£‰î˜‚è™ô£™ Þî¡ªð£¼œ 
ñŸ«ø£˜‚°Š ¹ôŠðì£¶ âù G¬ø¾ ªêŒAø£˜ 
ªî£™è£ŠHò˜.

åŠ¹‹ à¼¾‹ ªõÁŠ¹‹ â¡ø£
èŸ¹‹ ã¼‹ âN½‹ â¡ø£
ê£ò½‹ ï£Â‹ ñìÂ‹ â¡ø£
«ï£»‹ «õ†¬è»‹ ̧ è˜¾‹ â¡ø£ƒ°
ÝõJ¡ õÏà‹A÷M â™ô£‹
ï£†®ò ñóH¡ ªï…²ªè£O™ Ü™ô¶
è£†ìô£è£Š ªð£¼œ â¡ð                      
			   (ªî£™.ªð£¼Oò™ 53)

õ‡í‹, õ®¾, Ü÷¾, ²¬õ ºîô£Aò 
°íƒèO¡ «õø£Œˆ ¶ŒˆîPòŠð´‹ ²¬õ, 
åO, áÁ, æ¬ê, ï£Ÿø‹ â¡Â‹ ªð£¼œè¬÷»‹ 
ªñŒŠð£´ õ£Jô£èˆ ªîOòŠð´‹ Ü„ê‹, 
ªð¼Iî‹, àõ¬è ºîLò ð‡¹è¬÷»‹,  
ªêò™ õ£Jô£è ÜPòŠð´‹ Ü¿‚è£Á, Üõ£, 
Üì‚è‹ ºîLò °íƒè¬÷»‹ ä‹ªð£P õ£Jô£è 
àíóŠðì£ñ™ â…ë£¡Á‹ àœ÷ˆ¶í˜õ£¡ 
î£«ñ ªîKîô¡P  å¼õó£™ ¹ôŠðì‚ è£†´îŸ° 
Ýè£îù âù Mî‰«î£Fù˜.

åŠ¹ ºîô£è ¸è˜„C ßø£è‚ ÃøŠð†ìù. 
â™ô£‹ ¹ôªùP õö‚A¡ ïŸê£¡«ø£˜ GÁMò 
Þô‚èíˆî£¡ ªï…êˆ¶ˆ î£«ñ àí˜î™ Ü¡P 
å¼õó£Ÿ ï£†ìŸ° Ýè£îù Ý°‹.

“G‹HK ªè£´¬ñ MòŠªð£´ ¹øªñ£N
õ¡ªê£Ÿ ªð£„ê£Š¹ ñ®¬ñªò£´ °®¬ñ
Þ¡¹ø™ ã¬ö¬ñ ñøŠ«ð£ ªì£Š¹¬ñ
â¡P¬õJ¡¬ñ â¡ñù£˜ ¹ôõ˜”                	

				    (ªî£™.ªñŒŠ. 26)

Ü¿‚è£Á, ÜøùNò„ ªêŒ»‹ Å›„C, 
î‹¬ñˆ î£«ñ ªðKòõó£è G¬ùˆî™, ¹øƒÃø™, 
è´…ªê£™ Ãø™, «ê£˜¾, ºòŸCJ¡¬ñ, î¡ 
°ôˆFù£Â‰ î¡°®Š HøŠHù£Â‰ î‹¬ñ 
ñFˆ¶ Þ¡¹ø™, «ð¬î¬ñ, ò£ªî£¡ø£JÂƒ 
èŸøî¬ù»‹ «è†ìî¬ù»‹ ñøˆî™, åŠ¹¬ñ 
â¡ð¶ Ý‡ð£ô£JÂ‹ ªð‡ð£ô£JÂ‹ 
î¡ù£™ è£îL‚èŠð†ì£˜ «ð£™õ£¬ó‚ 
è‡ìõN Üõ˜ «ð£½õ˜ âù Ýƒ° Gè¿‹ 
àœ÷ Gè›„C. Ü¶ àôA¡è† W›ñ‚èœ 
ñ£†´‹ è‡E«ô£˜ ñ£†´‹ Gè›îL¡ Ü¶ 
î¬ôñ‚è†è£è£ªîù Mô‚èŠð†ì¶. 

ðC, î£è‹, ð£½í˜¾, àøƒ°î™, MNˆî™ 
âù Þ¬õªò™ô£‹ ªð£¶õ£ù Üèˆªî¿„C 
àí˜¾è÷£è¾‹, ²¬õ, åO, áÁ, æ¬ê, ï£Ÿø‹ 
âù Þ¬õªò™ô£‹ ¹øâ¿„C àí˜¾è÷£è¾‹ 
ªî£™è£ŠHò˜ ÃÁAø£˜.

Þó‡ì£Jó‹ Ý‡´è¬÷‚ èì‰¶‹ ï‹ 
ð‡ð£†®¡ ÝE«õ˜ ÞŠ¹MJ™ «õ˜ 
á¡P àô¬è ï™õNŠð´ˆî‚ è£óí‹ ï‹ 
êƒè„ ê£¡«ø£˜èœ àí˜¾è¬÷ˆ Fø‹ðì‚ 
¬èò£‡ì¬ñ«ò Ý°‹. 

âƒ° âŠ«ð£¶ àí˜¾è¬÷ ªõOŠð´ˆî 

«õ‡´‹. âƒ° âŠ«ð£¶ àí˜¾è¬÷ Üì‚Aò£÷ 
«õ‡´‹ â¡ðF™ å¼ Y˜¬ñI° è†ì¬ñŠ¬ð‚ 
¬èò£‡ìù˜. 

Þ¡¬øò Þ÷‹ î¬ôº¬øJ¡ IèŠªðKò 
êõ£™ àí˜¾è¬÷ Üî¡ «ð£‚A™ M´î™. 
õNŠðòíˆ¬î«ò Yó£èˆ F†ìI´‹ ï£‹ 
õ£›‚¬è ðòíˆ¬î„ Yó£èˆ F†ìIì 
«õ‡ì£ñ£! º¡«ù£˜ î‹ õ£› ªïP¬ò‚ 
è ¬ì Š H® ˆ ¶ Š  ð‡ð†ì  ñQ î ó £ Œ  
õ£›«õ£‹! 

îñ‚è£ù ªð£¼œè«÷£´ îINùˆF¡ 
ð‡ð£†¬ì»‹ õóô£Ÿ¬ø»‹ àœÙì£è‚ 
ªè£‡´ M÷ƒ°‹ îI›ªñ£NJ¡ ªê£™õ÷ˆ¬î‚ 
è£ˆî™, è£ôˆFŸ«èŸø è¬ô„ªê£Ÿè¬÷„ «ê˜ˆî™ 
ÝAò  ªñ£N‚è£Š¹Š ðEè¬÷ ÞšMò‚èè‹ 
ªêŒ¶õ¼Aø¶. 

Þ Š ð E è À ‚ ° ˆ  ¶ ¬ í G Ÿ ° ‹ 
Üèó£FJòô£÷˜èœ, ªê£™ô£‚è õ™½ï˜èœ, 
ªñ£NJòô£÷˜èœ, îIöPë˜èœ, îIö£˜õô˜èœ, 
ÝŒõ£÷ ˜ èœ ,  ñ £íõ˜ èœ  àœO†ì 
Ü¬ùõ¼‚°‹ ÞšMò‚èèˆF¡ ê£˜H™ ï¡P 
ïM™õF™ ñA›A«ø¡.

ÜèóºîL Þò‚èè‹ ê£˜H™ 08.11.2021 Ý‹ 
ï£œ ï¬ìªðŸø îI› Üèó£FJò™ ï£œMö£-
2021Þ¡«ð£¶ 2020Ý‹ Ý‡´‚è£ù “ÉòîI› 
áìè M¼¶“ , “ïŸøI›Š ð£õô˜ M¼¶“ , 
“ÉòîI›Š ðŸø£÷˜ M¼¶“, 2020, 2021 Ý‹ 
Ý‡´èÀ‚°Kò “ÉòîI›Š ðŸø£÷˜ ðK²“, 
ðœO ñ£íõ˜èÀ‚° ñ£Gô Ü÷M™ ï¬ìªðŸø 
2020, 2021 Ý‹ Ý‡´èÀ‚°Kò æMò‹ ñŸÁ‹ 
è¬ô„ªê£™ô£‚èŠ «ð£†®èÀ‚è£ù ðK² 
ÝAòõŸ¬øŠ ªðŸø îIö¡ð˜èÀ‚°‹, ñ£íõ„ 
ªê™õƒèÀ‚°‹ ñA›„C¬ò»‹ ð£ó£†¬ì»‹ 
ªîKMŠðF™ ªð¼¬ñò¬ìA«ø¡. 

Þ‹ñ£î„ “ªê£™õò™“ Þî¿‚°ˆ îIöPë˜èœ 
F¼I° ê£.A¼†®ùÍ˜ˆF äò£, F¼I° Üºî¡ 
äò£ ÝA«ò£K¡ è†´¬óèœ ÜE«ê˜ˆ¶œ÷ù. 
ÜŠªð¼‰î¬èèÀ‚° â¡ ñùñ£˜‰î ï¡P¬ò 
àKˆî£‚°A«ø¡.  

Þôƒ¬èJ™ îI› «ï£‚°Ë™èO¡ õ÷˜„CŠ 
«ð£‚°èœ °Pˆ¶ Cø‰î ÝŒ¾‚è†´¬ó¬ò 
õöƒA»œ÷ ë£ôñP‰î Üèó£FJò™ ÜPë˜ 
º¬ùõ˜ ê.ê„Cî£ù‰î‹ äò£ Üõ˜èÀ‚°‹, 
“ªê£™L™ àò˜¾ îI›„ªê£™«ô“ â¡ø 
ªð£¼‡¬ñJ™ Cø‰îªî£¼ è†´¬ó¬ò 
õöƒA ÜE«ê˜ˆF¼‚A¡ø â¡ Ü¡HŸAQò 
Þ÷õ½‹, ªñ£Nªðò˜Š¹ˆ¶¬ø Þò‚°ï¼ñ£Aò 
º¬ùõ˜ ï.Ü¼œ Üõ˜èÀ‚°‹, ÞšMò‚èè‹ 
ªïPŠð´ˆ¶‹ Þ¬íòõNŠ ð¡ù£†´‚ 
è¬ô„ªê£™ô£‚èŠ ðJôóƒ°èO™ ðƒ«èŸÁˆ 
îI›‚ è¬ô„ªê£Ÿè¬÷ ÜPºè‹ ªêŒ¶ 
à¬óò£ŸPò Ü¬ùˆ¶ˆ îI¿œ÷ƒèÀ‚°‹ 
Üè‹G¬ø  Ü¡¹  ï¡P¬ò  àKˆ î £ ‚° 
A«ø¡. 

îI› â¡Â‹ åŸ¬øŠ¹œOJ™ å¼ƒA¬í‰î 
àœ÷ˆFùó£Œ â¡ªø¡Á‹ å¼ƒA¬í‰¶ 
ªêòô£ŸÁ«õ£‹.ªêòô£™ «ð²«õ£‹.
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Þôƒ¬èJ™, îI› «ï£‚° Ë™èO¡ 
õ÷˜„CŠ«ð£‚°èœ

- æ˜ àê£õ™ «ï£‚°
º¬ùõ˜ «ðó£. ê.ê„Cî£ù‰î‹

ð¡ù£†´ àò˜è™M -îIö£Œ¾ GÁõù‹, ð£K².

îIö˜èœ îIªöÂ‹ å«óªñ£Nò£™ HK‚èŠð†®¼‚A¡øù˜.

îI› Þ‰Fò£M™ Hø‰î¶ îI› Þôƒ¬èJ™ ð‡´ªî£†´ õöƒèŠð´A¡ø¶. 
ñ«ôCò£,CƒèŠÌ˜ ÝAò ï£´èO½‹ îI› å¼ªñ£Nò£è M÷ƒ°A¡ø¶. 

«ñŸè‡ìï£´èO™ Gô¾‹ îI›, ªð£¶ ªñ£Nò£è Þ¼‰î£½‹,Ü‰GôƒèO™ 
«ðêŠªðÁ‹,â¿îŠªðÁ‹ º¬ø¬ñ è£óíñ£è å«óªñ£Nò£™ HK‚èŠð†´,Ü‹ñ‡èO¡ 
ªðòó£™Ü¬ö‚èŠð´A¡ø¶. 

Þôƒ¬èJ™ ÞŸ¬ø‚° 2000 Ý‡´èÀ‚° º¡¹ îIö˜ õ£›‰îù˜.îI›õöƒ°‹ â™¬ô 
ðŸP °PŠH´‹ ªî£™è£ŠHòŠ ðù‹ð£óù£˜ ð£Jó‹,“õì«õƒèì‹ ªî¡°ñKÝJ¬ìˆ 
îI›ÃÁï™½ôè‹” âÂ‹ ð‡¬ìòÃŸÁˆ «î£Ÿø‹ ªðÁõîŸ° º¡ð£è«õ Ü‰î â™¬ô‚° 
ÜŠð£Ÿð†ìî£ù Þôƒ¬èJ™ îI›„êºè‹ G¬ô á¡PM†ì¶.

îIöèˆ îIö˜èÀ‚°‹ ßöˆîIö¼‚°‹ Þ¬ìJô£ù àø¾ ÜÁ‰F¼‰îè£ô‹ Þø‰îè£ô‹. 
ºŸè£ôˆ¬î Mì Þ‚è£ôˆF™ Þ¼îI› «ð²‹ àì¡HøŠð£÷˜èÀ‹ ªï¼ƒAŠ ðö°‹ 
ï™ôÅ›G¬ô, ¹K‰¶í¼‹ ªî£Š¹œªè£® àø¾ à¼õ£AJ¼‚Aø¶. 

Þ‰îGè›è£ôˆ ªî£ì˜ð£ù¶,ßöˆîI› è£ô«õ£†ìˆF™ îI›ï£†´ˆîINL¼‰¶ «õÁð†´‚ 
Ãø£AM´«ñ£ â¡P¼‰î Ü„êˆF¬ù Mó†®ˆ ¶óˆFM†ì¶.“ 

57 ï£´èO™ îI› Þ¡Á«ðêŠð´Aø¶ âQ™ ÜîŸ° ï£‹ Þôƒ¬èˆ îIö˜è¬÷ˆî£‹ 
«õ‡´‹.”âùîIö£ŸÁŠð¬ì º¡Â¬óJ™ (2019) èMŠ«ðóó² ¬õóºˆ¶ â¿Fò¶ îŸè£ô‹.

«ï£‚° Ë™èœ - - Reference Books
îI› Üèó£FJ¡ HøŠ¹, ºî¡Ëô£ù ªî£™è£ŠHòˆF™ º¬÷M†´ˆ ªî£ìƒA, ªê£™½‚°Š 

ªð£¼œÃÁõ¬î «ï£‚èñ£è‚ ªè£‡ì Gè‡´èO™ è£ò£A,Üèó£FèO™ èQò£A, îI› 
Üèó£FJò™ õ÷˜„C è‡®¼‚A¡ø¶. «ï£‚°Ë™èœâ¡ðù å¼ªñ£N¬ò Ü™ô¶ ðôªñ£Nè¬÷ 
Ýöñ£è‚ èŸðîŸ°‚ è¼M Ë™è÷£è‚ ¬èò£÷Šð´A¡øù.

Þôƒ¬èJ½‹ èŸø™ÃÁ‹,ªð£¶ÜP¾‹ à¬ìò «ï£‚°Ë™èœ ªî£°‚èŠð†´õ‰îù; õ¼A¡øù. 
è£ô‰«î£Á‹ «î£¡Á‹ ªñ£NJ¡ õ÷˜„CJ™, Üî¡ Þò™¹‚«èŸð„ ªê£Ÿèœ ¹F¶¹Fî£Œˆ 
«î£¡P‚ªè£‡«ì Þ¼‚°‹. ðôªê£Ÿèœ ðò¡ð£´ °¡Põö‚ªè£N‰¶ Ü¼èˆªî£ìƒ°‹. ÞõŸ¬øˆ 
ªî£°ˆ¶Š ð£˜‚°‹ Åö™ õ¼‹«ð£¶î£¡ «ï£‚° Ë™èO¡ Þ¡Pò¬ñò£¬ñ¬ò ÜP‰¶ªè£œ÷ 
º®»‹!

ªñ£NJ™ äò‹A†´‹ Þìˆ¶‹, M÷‚è‹ï£´‹ ð£ìˆ¶‹,ÝŒMò™ îìˆ¶‚°‹«ï£‚èˆî‚èùõ£è 
àœ÷¬õ «ï£‚° Ë™èœ. Ü¬õ ðô‹ªè£œ÷Šð´‹ G¬ô¬òŠªð£Áˆ¶ Ü¬ñŠ¹ º¬øJ™ ãªö†´ 
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õ¬èè÷£è àœ÷ù. ÜõŸP™,
1).	 Gè‡´ -		  & Nikandu, 
2)	 Üèó£F		  &  -Dictionary,
3).	 è¬ô‚è÷…Cò‹	 & Encyclopedia
4).	 ªê£ŸHøŠ¹		  & Etymologia.
5).	 ªê£Ÿð†®ò™- 	 & Glossary

ÝAòù Þ‚è£ôˆF™ «ï£‚°Ë™èO™ ²†®‚Ãøˆî‚èùõ£è M÷ƒ°A¡øù.
ÞõŸPŸA¬ì«ò ªð£¶G¬ôJ™ Cô åŸÁ¬ñèÀ‹, ðô«õŸÁ¬ñèÀ‹ è£íŠð´A¡øù.

Þšõ¬è Ë™èO™ Üèó£Fè«÷ Ã´î™ ðò¡î¼õù. Üèó£F‚è¬ô õ÷˜„CJ½‹Þôƒ¬èˆîIöK¡  
ðƒèOŠ¹ å¼ ËŸø£‡´è£ô õóô£Á à¬ìò¶.

Þôƒ¬èJ™ à‡ì£ù ªê£Ÿªð£¼œ î¼‹ «ï£‚°Ë™èO¡ õ÷˜„CŠ«ð£‚°èœâšõ£Á 
îI› ªñ£N‚° àó‹ªè£‡´ õ÷‹è‡ìù â¡ðî¬ù Þ‚è†´¬ó c‡ìàê£õ™ªêŒA¡ø¶(1). 
Þ‰«ï£‚°Ë™èœ ðŸPò ºŸPò îó¾èœ º¬ùŠ¹ì¡ Fó†ìŠðì£îîîù£™, îI› õöƒ°‹ àôè‹, 
ðF¾ ªêŒòˆ îõPò ßöˆ¶Š ð¬ìŠ¹‚èO¡ õóô£ÁèÀ‹ àôMò¶ à‡´!. Ü‚°¬øð£´èœ 
ªõO„êˆFŸ° õ¼îŸ°‚ è£ôˆF¡ «è£ôˆ¶ àô£õ™èœ Þƒ° Mê£L‚èŠð´A¡øù(2).

1. Gè‡´- & -Nikandu

îI›ªñ£NJ™ ªê£ŸèÀ‚°Š ªð£¼œÃÁ‹ ðE ªî£™è£ŠHòˆF«ô º¬÷M†ì¶. îI›ªñ£NJ¡ 
ºîŸ ªê£Ÿè÷…Còƒè÷£ù Gè‡´èœ ªê£ŸèÀ‚°Š ªð£¼œÃÁõ¬î«ò «ï£‚èñ£è‚ ªè£‡´ 
«î£Ÿø‹ªðŸø¬õ.Üšõ¬èJ™ º¡¬ù«ò£˜ ÜKF¡ºò¡Á ªî£°ˆî Ë™è«÷ Gè‡´èœ. 
ÞõŸP¡ 12 õ¬èò£ù ªð£¼†¹ô Ü¬ñŠ¹‚°ˆ ªî£™è£ŠHòŠ ªð£¼÷Fè£óˆF™ è¼Šªð£¼¬÷ 
M÷‚°A¡ø ËŸð£«õÜ®ˆî÷‹.

ªîŒõ‹ àí£«õ ñ£ñó‹ ¹†ð¬ø
ªêŒF ò£N¡ ð°Fªò£´ ªî£¬èÞ
Üšõ¬è Hø¾‹ è¼ªõù ªñ£Nð (ªî£™)
12 õ¬èò£ù ªð£¼†¹ôƒè¬÷ 03 ªð¼‹HK¾èO™ àœ÷ì‚èô£‹. 
1. å¼ ªð£¼† ð™ªðò˜ˆ ªî£°F 
2. å¼ ªê£™ ð™ªð£¼† ªðò˜ˆ ªî£°F
3. ð™ªð£¼œ Ã†ìˆ¶ æó ªðò˜ˆªî£°F- 

C‰î£ñE Gè‡´

ò£›Šð£í‹ õ™¬ô¬ò„ «ê˜‰î ¬õˆFLƒè‹Hœ¬÷1874Þ™ C‰î£ñE Gè‡¬ìÞòŸPù£˜. 
ðF«ù£ó£‹ ªî£°Fò£è Ü¬ñ‰î Gè‡®™ å¼ªð£¼À¬ìò ªê£Ÿèœ â¶¬èò£è àœ÷ù. 
ÞF™ 400 M¼ˆîƒèÀì¡,3000 ªê£ŸèÀ‚°Š ªð£¼œèœ à‡´.

- cóó˜ Gè‡´

cóó˜Gè‡´ 1941Þ™, ßöˆ¶Š Ìó£ìù£ó£™ ªî£°‚èŠð†ì¶. ñ†ì‚è÷Š¹ õòŸªêŒ¬è¬òŠ 
ªð£¼÷£è‚ ªè£‡ì Þ‰Gè‡´, àò˜F¬íªðò˜ñ…êK,ÜçP¬íŠªðò˜ñ…êK,ªî£NŸ 
ªðò˜ñ…êK ,ÞìŠªðò˜ñ…êK ,èô£„ê£ó„ªêò™ñ…êKâù5ñ…êKè¬÷ à¬ìò¶. 
Gè‡´„ ªê£Ÿªð£¼† «è£¬õ(1982) ,îI› Gè‡´èœ ÝŒ¾(2002) , îI› Gè‡´èœ 
õóô£ŸÁŠð£˜¬õ(2005),îI› Gè‡´èœ àœ÷ì‚èº‹ õóô£Á‹(2010) ºîô£ù Gè‡´ 
Ë™èO™ cóó˜ Gè‡´ ðŸPò °PŠ¹‚ è£íŠðìM™¬ô. Þ¶îMó, êóvõFGè‡´: êñŸA¼î‹- 
Cƒè÷‹ - &îI›, Cˆî£ùêî£ Gè‡´: êñŸA¼î‹& -Cƒè÷‹& -îI› ,õùó£ê£ Gè‡´:  
êñŸA¼î‹-&Cƒè÷‹&- ð£O- &îI› ÝAò ð¡ªñ£N Gè‡´èÀ‹ªî£°‚èŠð†®¼‰îù.- A History of 
Tamil Dictionaries.
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2. Üèó£F- & Dictionary

APˆîõ ñîŠHK¾è¬÷Š ðóŠ¹‹ «ï£‚èˆF™ ä«ó£ŠHò¼‹ ÜªñK‚è¼‹ Þôƒ¬è‚° 
õ‰FøƒAù˜.Üšõ£Á õ‰î ä«ó£ŠHò ñî°¼ñ£˜èO™, Þ‰Fò£M½‹ Þôƒ¬èJ½‹ ºîL™ 
Þì‹H®ˆîõ˜èœ «ð£˜ˆ¶‚«èò˜è«÷. Ü«î«ð£™ ºîL™ îI›èŸÁÜèó£FJòô£÷ó£A,1655-&58 
è£ôŠð°FJ™ Vocabularium Tamulicum 
(Jaffna)âÂ‹Üèó£F¬òˆ ªî£°ˆîõ˜ 
ªý¡P‚. ªý¡P‚èv âù ºî™ 
îI›-& «ð£˜ˆ¶‚«èò‹ Þ¼ªñ£N 
Üèó£Fò£ù Vocabvlario Tamalico Com 
a Significam Portvgveraäˆ ªî£°ˆî 
Ü‰«îæ‹ Šªø£â¡ê£ Anteo de Proença 
îù¶ º¡Â¬óJ™ °PŠH†®¼‚Aø£˜.
Þôƒ¬èJ™ Fó†ìŠð†ì îI›„ 
ªê£ŸèÀ‹ Þ‰Fò£M™ ªõOò£ù 
Þ‹ºîôèó£FJ™«ê˜‚èŠð†ìù.

ò£›Šð£íˆF™ ºî™ îI›- îI› Üèó£F, ÝƒAô‹- îI› Üèó£F ªî£°Š¹ºòŸCèÀ‚° 
ºî™õó£è„ ªêòô£ŸPòõ˜ õí. «ò£ªêŠ ¬ï†- Joseph Knight.. Þõ˜ñKˆî H¡,ÜªñK‚è 
IûùPJ¡ ñî°¼ñ£˜è÷£ù ªôM v«ð£™®ƒ- Levi Spaulding,¬ñó¡ M¡v«ô£- Miron Winslow 
ý´†C¡v- Hutchings ßöˆ¶ îIöPë˜è÷£ùê‰Fó«êèó ð‡®î˜(à´M™),«êù£Fó£òºîLò£˜ 
(Þ¼ð£¬ô),èHKªò™ F«óê˜(ªè£¿‹¹),

âõ£†v èùèêð£Hœ¬÷(Ü÷ªõ†®), ñJ™õ£èù¡ (à´M™),õJóºˆ¶Hœ¬÷(ïõ£L),ÝƒA«ôò- 
ó£ù d†ì˜ ªð˜Cªõ™- Peter Percivel ÝA«ò£˜ å¡Á«ê˜‰¶ ªî£°ˆî îI› å¼ ªñ£N Üèó£F, 
ªðòóèó£F & Manual Dictionary of the Tamil Language âùŠªðòKìŠð†ì¶.

Þ¶ ¬èòèó£F,ñ£QŠð£Œ Üèó£F,ò£›Šð£í Üèó£F,MKõèó£F âùŠð™«õÁªðò˜è÷£™ 
Ë™èO™ °PŠHìŠð´A¡ø¶. ÝJÂ‹ Manual Dictionary âù Ü†¬ìJ™àœ÷îù£™ ¬èòèó£F 
âù¾‹, ñ£QŠð£Œ ÜªñK‚è¡ IûùP Ü„êèˆF™ðFŠH‚èŠð†ìîù£™ ñ£QŠð£Œ Üèó£F 
âù¾‹, H¡ù£O™ ò£›Šð£í Üèó£F âù¾‹Ü¬ö‚èŠð†ì¶.1842Ý‹ Ý‡´ªõOò£ù 
Þôƒ¬èJ¡ ºîôèó£Fò£ù ÞF™ 58.500 ªê£ŸèœÞ¼‰îù.Þ¶ ê¶óèó£FJ½‹ ð£˜‚è ï£¡° 
ñìƒ° ªê£Ÿè¬÷‚ ªè£‡ì¶. º¡ù†¬ì: ÜªñK‚è-ÝƒAô Üèó£FJò™ ð‡ð£´. àœ÷†¬ì: 
îI›Šð‡ð£´ ªðòóèó£FJ¡Ü†¬ìJ™ èì¾œ õí‚è‹ âù àœ÷¶.Þî¡ W«ö ê£Lõ£èù 
êè£˜ˆî‹,A¼v¶õ¼û‹, Hôðõ õ¼û‹ âÂ‹ °PŠ¹èœ îI›, APˆîõŠ ð‡ð£†¬ìâ´ˆFò‹¹A¡øù. 
Þ¶ ªðòóèó£F, ªð£¼÷èó£F, ªî£¬èòèó£F âù Í¡Á ð°Fè¬÷à¬ìò¶. Þšõèó£F ¹Fî£è 
ò£›Šð£í Üèó£F âÂ‹ ªðòK™ 2005 Þ™, ªè£¿‹H™ «êññ´ ðFŠðèˆF½‹,ªê¡¬ùJ™ îI›ñ‡ 

ðFŠðèˆF™ ªõOJìŠð†ì¶.
ò £ › Š ð £íˆ¶  IûùPñ £ ˜ 

Þó‡ì£õ¶Üèó£Fò£è English – Tamil 
Dictionary :ÝƒAô‹-& îI› Üèó£F¬ò 
¬ñó¡ M¡v«ô£ 1844 Þ™ ñ£QŠð£Œ 
ÜªñK‚è¡ Ü„êèˆF™ ðFŠHˆî£˜. 
Þ‰îÜèó£FJ¡ CøŠ¹â¡ùªõ¡ø£™, 
1 8 2 8  Þ ™ , Ü ª ñ K ‚ è  Ý ƒ A ô 
Üèó£FJòL¡ î‰¬îò£è M÷ƒ°‹ Noah 
Webster ªî£°ˆî ÝƒAô‹ &-ÝƒAô‹  
Üèó£FJ½œ÷ º‚Aòñ£ù ÜªñK‚è 
ÝƒAô„ªê£Ÿè¬÷ Íôªñ£Nò£è¾‹, 
îI¬öÞô‚°ªñ£Nò£è¾‹ Ü¬ñˆî¶! 
ÜªñK‚ è  IûùPñ£ ˜  è™MŠ 

ªð¼‚èˆF½‹ M…ë£ù õ÷˜„CJ½‹ «ñ‹ð†®¼‰î æ˜ êÍèˆFL¼‰¶ õ‰î¬ñò£™ 
¹ˆî°ôA™ãŸð†®¼‰î ¹¶¬ñèª÷™ô£‹ ò£›Šð£í„ êÍèˆFù¼‚° õöƒAº¡«ùŸø‹ 
ãŸð´ˆFù˜. Þšõèó£FJ™ ÝƒAô„ªê£Ÿèœ åšªõ£¡PŸ°‹ åˆîè¼ˆ¶¬ìò îI›„ªê£ŸèOù£™ 
õ¬óMô‚èí‹ îóŠð†®¼‰î¶. ÝƒAô„ªê£Ÿè¬÷ M÷ƒèŠðò¡ð´ˆîŠð†ì ªê£Ÿèœ Cø‰î 
ðö‰îI›„ªê£Ÿè÷£èˆ Fó†ìŠð†®¼‰îù. Þšõèó£F 1852Ý‹Ý‡´,Þó‡ì£‹ ðFŠð£è 
ªõOõ‰î«ð£¶ Þ¼‰î ÝƒAô„ªê£ŸèO¡ â‡E‚¬è36.737. ºîô£‹ ðFŠ¹ Þ¬îMì 8.984 
ªê£Ÿè¬÷‚ °¬øõ£è‚ ªè£‡®¼‰î¶. 1888Þ™ ªê¬ùJL¼‰î U‚A¡«ð£î‹ ðFŠðèˆFù£™ 
Þî¡ Í¡ø£õ¶ ðFŠ¹ªõOJìŠð†ì¶.                                                   



“ ªê£™L™ àò˜¾ îI›„ªê£™«ô ”
º¬ùõ˜ ï.Ü¼œ,

Þò‚°ï˜ (ªñ£Nªðò˜Š¹), î¬ô¬ñ„ ªêòôè‹

ï‹ î£Œªñ£Nò£Aò îI›ªñ£N Þ¡Á 
ªê‹ªñ£Nò£è àò˜‰¶ Cø‰¶ ªð£LõîŸ° Üî¡ 
ªî£¡¬ñˆ î¡¬ñ»‹ ºî¡¬ñò£ù è£óí 
ñ£°‹.  å¼ ªñ£NJ¡ ªî£¡¬ñ¬òŠ «ð£ô Üî¡ 
Þ÷¬ñ»‹ - âO¬ñ»‹ ªð¼¬ñ‚°Kò å¡ø£°‹.

 Þƒ°, Þ÷¬ñ â¡ð¶, Þ¡¬øò Åö½‚°‹ 
Ü‹ªñ£N‚°‹ Þ¬ì«òò£ù àJ«ó£†ì‹ 
G¬ ø ‰ î  à ø¬õ « ò  ° P ‚ A ø¶ .  Þ î¡ 
Ü®Šð¬ìJ™, ªî£¡¬ñ, ÞQ¬ñ, õ÷¬ñ, 
ªê‹¬ñ, Mò¡¬ñ «ð£¡ø â‡íŸø CøŠ¹è¬÷ 
å¼ƒ«è»¬ìò îI›ªñ£N¬ò â¡Á‹ °¡ø£î Þ÷¬ñ 
ªñ£Nò£è¾‹ IOó„ ªêŒõîŸ°, ªê£™ô£‚è‹ Iè¾‹ 
Þ¡Pò¬ñò£îî£Aø¶.

îIN™ â¿ˆ¶èO¡ õ¬èèœ, °P™,ªï®™, õ™Lù‹, 
ªñ™Lù‹, Þ¬ìJù‹ â¡ø ð£°ð£´ ò£¾«ñ F†ìI†´ 
ñóð£‚èŠð†ìù. °ŸPò½èó‹, °ŸPòLèó‹ â¡ð¬õ 
îI¿‚° àKò ñó¹ î£¡. ï£Œ‚°†®, «è£N‚°…C â¡Á 
Þ¡Á‹ ÃÁõîŸ° ñó«ð Ü®Šð¬ìò£°‹.

Ý‡ ò£¬ù¬ò‚ èOÁ â¡Á‹, ªð‡ ò£¬ù¬òŠ 
H® â¡Á‹ ÃPù˜. «ñŸ¹øˆF™ õL¬ñ à¬ìò 
ÍƒA¬ôŠ ¹™Lù‹ â¡øù˜. à†ð°FJ™ ¬õó‹ 
ªè£‡ì¬î ñó‹ â¡øù˜. î£¬ö ñì™, ªî¡¬ù æ¬ô, 
õ£¬ö Þ¬ô â¡Á ÃPòîŸ°‹ ñó«ð Ü®Šð¬ìò£°‹. 
è‡E, ªîKò™, ªî£ƒè™, ªî£¬ì, «è£¬î â¡Á 
è£óíˆF¡ Ü®Šð¬ìJô£ù ñ£¬ô¬òŠ ðŸPò 
ªê£Ÿèœ Hø° ñóð£è Ü¬ñ‰îù.

Ý†C ªñ£Nò£è¾‹, ðJŸÁ ªñ£Nò£è¾‹ 
õ÷˜„Cò¬ì‰¶œ÷ ªñ£N¬ò ÜPMò™ ªñ£Nò£è¾‹, 
ï£À‹ ñ£Põ¼‹ ¹Fò àôAŸè£ù õ÷ªñ£Nò£è¾‹ 
õ¡¬ñ ªðø„ ªêŒõîŸ°„ ªê¿¬ñò£ù  ªê£Ÿè÷…
Cò‹ Ü‹ªñ£NJ™ Þ¼ˆî™ «õ‡´‹. ð‡¬ìò 
è£ôˆFL¼‰«î, ªê¿¬ñò£ù ªê£Ÿè¬÷ˆ îIö˜èœ 
à¼õ£‚Aù˜.

“ªð£¼‡¬ñ ªîKî½‹ ªê£¡¬ñ ªîKî½‹
 ªê£™L ù£°‹ â¡ñù£˜ ¹ôõ˜”			 

                                                (ªî£™. ªðò.2)
âù„ ªê£™L¡ ªð£¼†î¡¬ñ¬òˆ ªî£™è£ŠHò˜ 

M÷‚Aù£˜. ªð£¼‡¬ñ»‹ ªê£¡¬ñ»‹ ªîKî«ô£´, 
åšªõ£¼ Åö½‚°‹, ð‡¹‚°‹, ÞìˆFŸ°‹, ðò¡ð´‹ 
º¬ø‚°‹ ãŸøõ£Á‹ Ü‚è£ôˆ îIö˜èœ ªê£™ô£‚è‹ 
ªêŒ¶œ÷ù˜. 

â´ˆ¶‚è£†ì£è„ «ê£Ÿ¬ø “ÜM›ðî‹” âù‚ 
°Pˆîù˜. ÜM›î™ â¡ðîŸ°, ñô˜î™, MKî™ âùŠ ðô 
ªð£¼À‡´.  «ê£Á, ÜKC âÂ‹ G¬ôJL¼‰¶ ñ£P, 
cK™ ðîñ£è ªõ‰¶ ñô˜õ¬î ÜM›ðî‹ âù Üöè£è„ 
ªê£™ô£‚è‹ ªêŒ¶œ÷ù˜. îIö˜èO¡ ªê£™ô£‚èˆ 
FøÂ‚° Þ¶«ð£¡ø â‡íŸø â´ˆ¶‚è£†´è¬÷ 
º¡¬õ‚èô£‹.

Ýù£™, ªî£N™¸†ð õ÷˜„C»‹ ÜPMò™ 
¹¬ù¾èÀ‹ I°‰¶ è£íŠð´Aø Þ¡¬øò ÅöL™  
ÜöAò îI›„ªê£Ÿè¬÷ ï£‹ «ñ½‹ à¼õ£‚è Þò½ñ£? 
Üšõ£Á à¼õ£‚Aù£½‹, ÜõŸ¬øŠ ðò¡ð£†®Ÿ°‚ 
ªè£‡´ õó ã½ñ£? ÝƒAôˆF™ å¼ ¹Fò ªê£™ æK¼ 

õ£óƒèO™ õö‚èˆF™ õ‰¶M´Aø¶. ªêŒF 
áìèƒèÀ‹ êÍèˆ ªî£ì˜HòƒèÀ‹ ÜõŸ¬øŠ 
ðò¡ð£†®Ÿ°‚ ªè£‡´ õ‰¶M´A¡øù, 

Ýù£™ îI›„ªê£Ÿèœ õö‚èˆFŸ° õó 
Ý‡´œ ðô è£ˆF¼‚è «õ‡®»œ÷¶. 
Cô ªê£Ÿèœ “Üèó£F” Ü÷M«ô«ò G¡Á  
M´A¡øù. I¡ê£ó‹ â¡ø ªê£™ ï¬ìº¬ø‚° 
õó«õ 24 Ý‡´‚ è£ô‹ èN‰îî£è‚ ÃøŠð´Aø¶. 

'è‡«ì¡ èŸHÂ‚èEJ¬ù' â¡Á î¡ 
ªê£™ô£™ Y¬îJ¡ ªð¼¬ñ¬ò àíó„ 

ªêŒî ÜÂñ¬ù„  “ªê£™L¡ ªê™õ¡” â¡Á è‹ð˜ 
Ü¬öˆî£˜. ªñ£NJòL¡ Hø HK¾è¬÷‚ è£†®½‹ 
Þô‚èíˆ¶ì¡ ªï¼ƒAò ªî£ì˜¹¬ìò¶ ªê£™ô£‚è‹. 
ðJ¼ì¡ «ê˜‰¶ õ÷¼‹ è¬÷¬ò c‚èŠ ðò¡ð´‹ 
è¼M‚°‚ è¬÷‚ªè£ˆF â¡Á ªðò˜. «ð²‹ õö‚A™ 
è¬÷ â¡ø ªê£™L™ Þ¼‚°‹ 'ä' âÂ‹ àJ˜ åL»‹ 
ªè£ˆF âÂ‹ ªê£™L™ Þ¼‚°‹ 'å' âÂ‹ àJ˜ åL»‹ 
ñòƒA‚ è÷£ˆF â¡ø ¹Fò ªê£™ à¼õ£Aò¶.

¹Fî£è à¼õ£‚èŠð´‹ ªê£™ô£ù¶, ªð£¼œ 
ñ£ø£ñ½‹, ²¼‚èñ£è¾‹, Þô‚èí ñó¹ Høö£ñ½‹ 
Þ¼‚è «õ‡´‹. Ýù£™, Ü‡¬ñ‚ è£ôñ£è„ 
ªê£™ô£‚è‹ ªêŒòŠð†´œ÷ Cô ªê£Ÿèœ Þô‚èí 
ñó¬ð eP»œ÷î£è«õ ªîKAø¶. â´ˆ¶‚è£†ì£è, 
“Eraser” âÂ‹ ÝƒAô„ ªê£™½‚° “ÜNŠð£¡” âÂ‹ 
îI›„ªê£™ îŸ«ð£¶ õö‚èˆF™ àœ÷¶. Ýù£™, 
ÜçP¬íŠ ªð£¼À‚° “Ü¡’ M°F Å†ìŠðìô£ñ£? 
¹K‰¶ªè£œõîŸ° âOî£è Þ¼‚°‹ è£óíˆî£™, 
Þ„ªê£™ M¬óõ£è õö‚èˆF™ õ‰¶M†ì¶. ‘Bicycle’ 
âÂ‹ ªê£™½‚° “ß¼¼O” â¡Á Üöè£è„ ªê£™ô£‚è‹ 
ªêŒòŠð†®¼ŠHÂ‹, “IFõ‡® ” â¡ø ªê£™«ô 
ªõ¡ø¶. H«óC™ ï£†®™ M¬÷‰î è£ŠH‚ªè£†¬ì 
Ý´, ñ£´, ñ£¡ «ð£¡ø Môƒ°èO¡ °÷‹¹ «ð£L¼‰î 
è£óíˆî£™, «ðóPë˜ «îõ«ïòŠ ð£õ£í˜ è£ŠH¬ò‚  
“°÷‹H” âÂ‹ ªê£™ô£™ °Pˆî£˜. Ýù£™, Ý‡´èœ 
ðô èì‰¶‹ Ü„ªê£™ Þ¡ø÷¾‹ ðô¬ó„ ªê¡ø¬ìò£î¶ 
õ¼ˆîˆFŸ°Kò«î. ï£À‹ ¹Fò è‡´H®Š¹èœ õ‰¶ 
ªè£‡®‚°‹ Þ‚è£ôˆF™, ÜõŸ«ø£´ ªî£ì˜¹¬ìò 
¹Fò ªê£Ÿè¬÷ à¼õ£‚°õ¶ ªñ£NJ¡ õ÷˜„C‚è£ù 
Þ¡Pò¬ñò£Š ðEò£°‹. Ü«î «õ¬÷J™, ï‹ 
º¡«ù£˜èœ à¼õ£‚Aò ÜöAò îI›„ªê£Ÿè¬÷ 
Þ¡¬øò î¬ôº¬øJùKì‹ ªè£‡´ªê™õ¶‹ ï‹ 
ªð¼ƒèì¬ñò£°‹ .

å¼ ªñ£N¬ò àJ˜Š¹ì¡ ¬õˆF¼ŠðîŸ°, 
Ü‹ªñ£NJ™, ªî£ì˜‰¶ ¹Fò ªê£Ÿèœ ÜšõŠ«ð£¶ 
à¼õ£‚èŠðì «õ‡´‹.  Ýù£™, Üˆî¬èò ªê£Ÿè¬÷ 
à¼õ£‚°‹ ðEJ™, Íˆî îIöPë˜è«÷£´ Þ¡¬øò 
î¬ôº¬øJù¼‹ Ý˜õˆ¶ì¡ ðƒ«èŸÁ Þô‚èí ªïP 
ñ£ø£ñ½‹, îIN¡ ²¬õ»‹ ªð£¼À‹ °¡ø£ñ½‹ ï£À‹ 
¹Fò è¬ô„ªê£Ÿè¬÷„ ªê‹ªñ£Nò£‹ îI›ªñ£N‚°„ 
«ê˜‚è «õ‡´‹ â¡ð«î â¡ M¼Šð‹. ªñ£NJ¡ 
õ÷˜„C‚° àÁ¶¬íò£è M÷ƒ°‹ ªê£™ô£‚èŠ 
ðE¬òˆ ªî£¿¶ «ñŸªè£œ«õ£‹, îIN¡ CøŠ¬ðŠ 
ð£ªóƒ°‹ ð¬øê£ŸÁ«õ£‹. 

 8 brhštaš ªê‰îI›„ ªê£ŸHøŠHò™ ÜèóºîLˆ F†ì Þò‚èèˆF¡ ªõOf´:



îI› Þô‚Aò õ÷‹ ªêP‰î ªñ£N; Þ‰Fò 
ªñ£NèÀœ êñvA¼îˆ¬îŠ «ð£ôˆ îQˆî¡¬ñ 
õ£Œ‰îî£è¾‹ ªî£¡¬ñ»¬ìòî£è¾‹ M÷ƒ°‹ 
ªñ£N (Sunith Kumar, 1945:8). Þ‹ ªñ£NJ½œ÷ 
ðó‰¶ð†ì Þô‚AòƒèO™ õ£›Mò™ ñŸÁ‹ ÜPMò™ 
ªêŒFèœ ªð£F‰¶ Aì‚A¡øù. Þ„ªêŒFèÀ‹ 
ÜõŸP¡ è¬ô„ªê£ŸèÀ‹ Üšõ‚è£ô„ êºî£ò 
«ñ‹ð£†¬ì M÷‚°õùõ£èM¼‰î£½‹ Þ¡¬øò 
ªñ£NŠ ðò¡ð£†®Ÿ° ÜõŸ¬ø â‰î Ü÷MŸ°Š 
ðò¡ªè£œ÷ º®»‹ â¡ð¶ «èœM‚°Pò£è«õ 
àœ÷¶. 

âù«õ îINô‚Aòƒèœ CôõŸÁœ è£íŠð´‹ 
ªê£Ÿè¬÷ â´ˆ¶‚ªè£‡´ ÜõŸP¡ CøŠ¬ð»‹ 
Þ¡¬øò G¬ôJ™ ÜõŸP¡ ðò¡ð£†¬ì»‹ 
Þ‚è†´¬ó â´ˆ¶‚Ãø ºŸð´A¡ø¶.

ªñ£N õ÷˜„C
Þ¡¬øò ÜPMò™ ªî£NLò™ õ÷˜„Cèœ 

ªñ£NG¬ôJ™ ªð¼‹ð£FŠ¬ð ãŸð´ˆF»œ÷ù. 
êºî£ò õ÷˜„C¬òŠ ð£F‚°‹ è£óEèÀœ 
ÜPMò™ è‡´H®Š¹èÀ‹ å¡Á â¡ð˜ 
(°ö‰¬îê£I 1973: 39). êºî£ò õ÷˜„CJ™ ð£FŠ¹ 
ãŸð´‹ªð£¿¶ ªñ£N»‹ ð£FŠHŸ°œ÷£°‹ 
â¡ð¶ ªõOŠð¬ì. ªñ£N¬òŠ ªð£Áˆîõ¬ó 
ÞŠð£FŠ¹ â¡ð¶ õ÷˜„C °Pˆî å¡ø£è«õ 
è¼îŠð´‹. 

î £ Œªñ £NõN  ÜPMò™  ª î £NLò™ 
è¼ˆ¶è¬÷ ÜO‚èº®»‹ â¡øG¬ô à¼õ£°‹ 
«ð£¶î£¡ Üšõ÷˜„C º¿¬ñ ªðŸøî£è 
Ü¬ñ»‹. ªñ£NJÂ¬ìò õ÷˜„Cªò¡ð¶‹ 
õ÷˜„CJ¡¬ñ â¡ð¶‹ ï£‹ è‡Ãì£è‚ è‡´ 
Ýò‚Ã®ò¬õò£°‹. ðò¡ð£†´ G¬ôJ™ 
ªñ£N â¡Á‹ G¬ôˆî G¬ôŠð£è Þ¼ŠðF™¬ô; 
ÜîÂ¬ìò ðò¡ð£´ ðóõô£‚èŠðì «õ‡´‹; 
Üšõ£Á ðóõô£‚èŠð´õîŸ«èŸø ªñ£Nò£è Ü‰î 
ªñ£N Ü¬ñò«õ‡´‹.

ÜŠð®J™¬ôªò¡ø£™ Ü‰î ªñ£N å¼ ªêòôŸø 
ªñ£Nò£è«õ è¼îŠð´‹ ( Aquiel, 1984 : 17). âù«õ, 
ªñ£NŠðò¡ð£†¬ìŠ ªð¼‚è«õ‡´‹. ÜPMò™ 
ªñ£Nò£è, ðJŸÁªñ£Nò£è, Ý†Cªñ£Nò£è, 
Ü½õôè  ªñ £Nò £ è  ªñ £NŠðò¡ð£´ 
ªð¼‚èŠð´‹ªð£¿¶î£¡ ªñ£N õ÷˜„Cò¬ìAø¶ 
(Mario Pei 1956: 190). 

è¬ô„ªê£™ «è£†ð£´
ÞŠðò¡ð£†´Š ªð¼‚èˆFŸ°Š ðô ÃÁèœ 

«î¬õŠð´‹ â¡ø£½‹ è¬ô„ªê£Ÿèœ ÜõŸÁœ 
ºîLì‹ ªðÁA¡øù â¡Á Ãøô£‹. ðJŸÁ 

ªñ£Nò£èˆ îI¬ö Ü¬ùˆ¶‚ è™MG¬ôèO½‹ 
ªè£‡´ õ¼õîŸ°ˆ î¬ìò£è Þ¼Šð¬õ 
è¬ô„ªê£Ÿè«÷ â¡Á ÞŠªð£¿¶ «ðêŠð†´ 
õ¼A¡ø¶. è¬ô„ªê£Ÿè¬÷ à¼õ£‚°‹ ðEJ™ 
îQïð˜èÀ‹, îQò£˜ GÁõùƒèÀ‹, è™M 
GÁõùƒèÀ‹, Üó² Ü¬ñŠ¹èÀ‹ ªðK¶‹ 
ºò¡Á ªè£‡´î£Q¼‚A¡øù. ðôõ¬è‚ 
è¬ô„ ªê£™ô£‚è‚ «è£†ð£´è¬÷ õ°ˆ¶ˆ 
î‰¶œ÷«î£´ è¬ô„ªê£™ Üèó£Fèœ ðô¾‹ ªõO-
JìŠð†´œ÷ù. Þšõ£Á à¼õ£‚èŠð†´œ÷ 
è¬ô„ªê£™ «è£†ð£´èÀœ,

1. 	ðö‰îI› Þô‚AòƒèO™ Gô¾‹ ªê£Ÿè¬÷ˆ 
«î¬õ‚«èŸð â´ˆî£Àî™

2. 	Høªñ£N„ ªê£Ÿè¬÷‚ èì¡ªðÁî™
3. 	¹Fò ªê£Ÿè¬÷Š ð¬ìˆ¶‚ ªè£œÀî™
4. 	ï¬ìº¬ø„  ª ê £ Ÿ è¬÷  ÜŠð®«ò 

ãŸÁ‚ªè£œÀî™ 
5. ï£†´Š¹ø õö‚°„ ªê£Ÿè¬÷ G¬ôòP‰¶ 

ãŸÁ‚ªè£œÀî™
ºîLò ðôõŸÁœ Þô‚Aò„ ªê£Ÿè¬÷ˆ 

«î¬õ‚«èŸð â´ˆî£Àî™ â¡ð¶ ÜPë˜ ðôó£½‹ 
Þ¡Á õL»ÁˆîŠð†´õ¼‹ ªêŒFò£°‹.

îIN™ è¬ô„ªê£™ Þ™¬ôò£?
îIN™ è¬ô„ªê£™«ô Þ™¬ô â¡Á è¼F‚ 

ÃÁõ£K¡ ÃŸ¬ø º¡«ù£˜ ðô¼‹ õ¡¬ñò£è 
ñÁˆF¼‚A¡øù˜. îIN™ è¬ô„ªê£Ÿèœ Þ™¬ô 
â¡ð£¬óŠ ðNˆ¶‚ ÃP, Gó‹Hò è¬ô„ªê£Ÿèœ 
Þ¼‚A¡øù â¡ø à‡¬ñ¬òŠ ð£óFî£ê¡ 
²†®‚ è£†®»œ÷£˜ (ð£óFî£ê¡ 1984 : 289 - 
293), “è¬ô„ªê£™ô£‚èˆî£˜ ¹¶Š¹¶„ªê£Ÿè¬÷ 
ñù‹«ð£ù«ð£‚A™ Ý‚A‚ ªè£œõ¬îMì 
Þò¡ø Ü÷MŸ°Š ðö‰îI› Þô‚AòˆF™ àœ÷ 
ªê£Ÿè¬÷Š ðò¡ð´ˆî º¬ùî™ ï¡Á. â‡Eø‰î 
âN™ I‚è õ‡íˆ îI›„ ªê£Ÿèœ ðö‰îI› 
Þô‚AòˆF™ «è†ð£óŸÁ‚ Aì‚A¡øù. ÜõŸÁœ 
ðô è¬ô„ ªê£™ô£‚èˆî£˜‚°Š ðò¡ð´õù” 
(F¼Ü®èœ 1960) â¡ø è¼ˆ¶‹ «ï£‚èˆî‚èî£°‹. 
Þ¡¬øò ðôîóŠð†ì ÜPMò™ ñŸÁ‹ ªî£NLò™ 
ªêŒFè¬÷ àí˜ˆîˆ «î¬õò£ù Ü¬ùˆ¶‚ 
è¬ô„ªê£ŸèÀ‹ Þô‚AòƒèO™ àœ÷ù 
â¡Á ÃÁîŸA™¬ô; Üšõ£Á âF˜ð£˜Šð¶‹ 
«ð¬î¬ñò£°‹. Þô‚AòƒèO™ Gô¾‹ ãŸ¹¬ìò 
è¬ô„ªê£™¬ô â´ˆî£Àî™ â¡Â‹ G¬ôJ™ Cô 
è¬ô„ªê£Ÿèœ è£íŠð´A¡øù. Þ¶ñ†´ñ¡Pˆ 
îINô‚AòƒèO™ è£íŠð´‹ è¬ô„ªê£Ÿèœ 
Ý‚èŠð†´œ÷ Þô‚èí‚ÃÁè¬÷ Þ¡¬øò è¬ô„ 
ªê£™ô£‚è‚ «è£†ð£†®Ÿ°Š ðò¡ªè£œ÷¾‹ 

îI› Þô‚AòƒèO™ 
è¬ô„ªê£Ÿèœ

ê£. A¼†®ùÍ˜ˆF, îIöPë˜
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º®»‹. ÞîŸ°ˆ îI› Þô‚èí Ë™èÀ‹ ªðK¶‹ 
¶¬íGŸ°‹. 

îIN™ è¬ô„ªê£Ÿèœ
Þô‚Aò, ð‡ð£†´ õ÷‹ ªêP‰î îIN™ 

è£í‚A¬ì‚°‹ è¬ô„ªê£Ÿèœ Ü¬ùˆ¬î»‹ 
ºîŸè‡ «î®ˆ ªî£°‚è«õ‡´‹. Þô‚Aòƒèœ, 
Þô‚èíƒèœ, à¬óèœ, è™ªõ†´èœ, ï£†´Š¹ø 
õö‚°èœ, M¬ùë˜èœ ºîLò ðô G¬ôèOL¼‰¶‹ 
ªê£Ÿèœ ªî£°‚èŠðì «õ‡´‹. Üšõ£Á 
ªî£°‚èŠð´‹ ªð£¿¶î£¡ îIN™ â‰ªî‰î 
õ¬èJ™ âšõ÷¾ è¬ô„ªê£Ÿèœ Þ¼‚A¡øù 
â¡ð¬î ï‹ñ£™ àíóº®»‹.

îI› Þô‚AòŠ ðóŠ¬ð àŸÁ«ï£‚°A¡ø«ð£¶ 
ÜKò ðô è¬ô„ªê£Ÿèœ MóMJ¼Šð¬î ï£‹ 
è£íº®A¡ø¶. Þ‚è¬ô„ªê£Ÿè¬÷ˆ ªî£°ˆ¶‚ 
è£‡ðî¡ Íô‹ W›‚è£µ‹ ðò¡ð£†¬ì»‹ 
ªïPº¬ø¬ò»‹ ï£‹ ªðøº®»‹.

1. 	 Þ¡¬øò è¬ô„ªê£™ô£‚èˆFŸ° 
Ü„ªê£Ÿè¬÷Š ðò¡ð´ˆF‚ ªè£œõ¶,

2. 	 è¬ô„ªê£™ô£‚èˆFŸªèù ªïPº¬øè¬÷ 
ÜPõ¶.

ð‡¬ìˆ îI›‚ è¬ô„ªê£Ÿè¬÷ ÞŠªð£¿¶ 
ðò¡ð´ˆF‚ªè£œ÷ G¬ù‚°‹ªð£¿¶ 
Ü„ªê£ŸèO¡ ªð£¼ˆîŠð£†¬ì»‹ ðò¡ð£†´ 
¸†ðˆ¬î»‹ ºîŸè‡ ªîK‰¶ªè£œ÷ «õ‡´‹. 
ï‹ º¡«ù£˜è÷£™ õöƒèŠð†´ Þô‚AòƒèO™ 
ðJôŠð†´ õ‰î ðô ªê£Ÿèœ Þ¡Á õö‚ªè£N‰¶‹, 
ªð£¼œ C¬î‰¶‹, ªê£™ õ®õ‹ FK‰¶‹ è£íŠ 
ð´A¡øù. õö‚ªè£N‰î ªê£Ÿè¬÷ ÝÀ¬è‚°‚ 
ªè£‡´ õ¼õ¶ Þò¡ø ªêòô£èô£‹; Ýù£™, 
ªð£¼œ C¬î‰î ªê£Ÿè¬÷ e‡´‹ º¡¬ùò 
ªð£¼O™ õö‚AŸ°‚ ªè£‡´ õ¼õ¶ Þòô£î 
è£Kò‹ Ý°‹. âù«õ, ªê£™ õ®õ‹ C¬î‰¶ 
õö‚A½œ÷ ªê£Ÿè¬÷»‹, õö‚AL¼‰¶ ñ¬ø‰î 
ªê£Ÿè¬÷»‹ Þ¡¬øò ðò¡ð£†®Ÿ°‚ ªè£‡´õó 
º®»‹.

¸†ðŠ ðò¡ð£´
ªê£ŸèÀœ, ¸†ðƒ è¼F„ ²†ìŠð´‹ 

ªê£Ÿè¬÷«ò è¬ô„ªê£Ÿèœ â¡Á ï£‹ ÃÁA«ø£‹. 
¶õ£óˆ¬î (hole) °P‚èˆ ¶¬÷, É‹¹, ²¬ó, ¹¬ö, 
õ£J™, Þ™L, ªð£‰¶ «ð£¡ø ðô ªê£Ÿèœ 
àœ÷ù. ÞõŸÁœ è‡µ‚°ˆ ªîK‰î ¶õ£ó‹, 
è‡µ‚°ˆ ªîKò£î ¶õ£ó‹ âù Þ¼G¬ôŠð´ˆFŠ 
ð£˜‚°‹ªð£¿¶, Iè ¸†ðñ£è º¡¬ù«ò£˜ 
ªê£Ÿè¬÷‚ è¬ô„ªê£Ÿè÷£èŠ ðò¡ð´ˆF»œ÷ 
Fø‹ «ð£Ÿøˆî‚èî£è àœ÷¶.

 É‹¹¬ìò ªõœª÷JÁ (Yõè. 1986 : 2956) 
 É‹¹¬ìˆ îì‚¬è (¹øï£. 1985 : 19) 
 ²¼ƒ¬èˆ É‹H¡ ñ¬ù (ñE«ñ. 1981 : 28,5) 
 É‹ðè‹ ð¿Gò b‹HN ñ£‰F (ðFŸÁŠ. 1980: 81, 21) 
 ²¬ó âJŸÁ ï£è‹ (Yõè. 1986:2970) 
 Üè¡Å™ Ü…²¬óŠ ªðŒî õ™Cò˜ (Üèï£. 1981 : 113)

âù 'tubilarity' (è‡µ‚°ˆ ªîK‰î) à†´¬÷¬ò‚ 
° P ‚ è  ª ê £ Ÿ èœ  ð ò¡ð´ ˆ î Š ð†´œ÷ 
î¡¬ñ¬ò‚ è£íº®A¡ø¶. Ýù£™, ñèOK¡ 
ñ£˜ðè‚ è£‹H½œ÷ ÜPòŠðì£î ¶¬÷¬ò  
(orifice, small hole) °P‚è Þ™L â¡ø ªê£™ 

ð ò¡ð´ˆ î Š ð†´œ÷  ¸†ðG¬ô¬ò»‹ 
ÜPòº®A¡ø¶.

Þ™L É˜‰î ªð£™ô£ àÁº¬ô (¹øï£. 1985: 164)
Þî¬ùŠ «ð£¡«ø ñ†°ìˆF¡ ÜPòŠðì£î 

èC¾ˆ ¶¬÷¬ò‚ °P‚è¾‹ Þ„ªê£™ ðò¡ð´ˆîŠ 
ð†´œ÷¶.

Þ™L‚°ì‹ (ï¡Û™ 1983: 28)

ÜKò è¬ô„ªê£Ÿèœ
îINô‚AòƒèO™ ðJ¡Á õ‰¶œ÷ ðô ÜKò 

è¬ô„ªê£Ÿèœ Þ¡Á õö‚ªè£N‰¶œ÷ù; ÜõŸ¬ø 
e‡´‹ õö‚A™ ªè£í˜‰¶ è¬ô„ªê£™ô£‚è‹ 
CøŠð¬ìò„ ªêŒò «õ‡´‹. Þóˆîˆ¬î‚ (blood) 
°P‚è Þóˆî‹, °¼F â¡ø ªê£Ÿèœ Ý÷Šð†´ 
õ¼A¡øù. 'óˆî‹' â¡ð¶ õìªê£™ â¡ø G¬ôJ™ 
ªñ£NºîL™ Þèó‹ «ê˜‚èŠð†´ Þóˆî‹ â¡Á‹ 
Üèó‹ «ê˜‚èŠð†´ Üóˆî‹ â¡Á‹ Þô‚AòƒèO™ 
Ý÷Šð†´œ÷ù. 

Üóˆî‹ à‡´ åO¼‹ õ£÷¾í˜' 
                               (¬ïìî‹ 1962:14)
Þóˆî‹ â¡ø ªê£™¬ô‚ ªè£‡´ Þ¡Á ðô 

è¬ô„ªê£Ÿèœ à¼õ£‚èŠð†´ õö‚A™ Ý÷Šð†´ 
õ¼A¡øù. Þóˆî‹ â¡ð¶ õìªê£™ô£îô£™ 
Üî¬ù‚ °¼F âùˆ îI›„ ªê£™ô£™ õöƒAò 
G¬ô»‹ è£íŠð´A¡ø¶. Þóˆî£†êè¡ â¡ð¬î‚ 
'°¼F‚è‡í¡" âùˆ îI›Šð´ˆFò G¬ô¬ò»‹ 
ï£‹ è£íô£‹. Þ„ªê£ŸèÀ‚° «ñ½‹ Þóˆîˆ¬î‚ 
°P‚è “ªïŒˆ«î£˜” â¡ø ªê£™ Þô‚AòƒèO™ 
Ý÷Šð†´ Þ¡Á õö‚ªè£N‰¶œ÷¶.

ªïŒˆ«î£˜ õ£ò (ïŸP¬í 1962: 2) 
ä«ò£´ Hˆ¶ ªïŒˆ«î£˜ Ü²‹¹ 
				    (Yõè. 1986: 2938)

Þ‰ªïŒˆ«î£˜ â¡ø ªê£™ ªî½ƒA™ 
ªïˆ¶¼ â¡Á‹, è¡ùìˆF™ ªïˆî¼ â¡Á‹ 
õöƒèŠð´õî£è ÜPòº®Aø¶. °ñK ñ£õ†ìŠ 
«ð„²õö‚A™ Þ¡Á‹ 'ªïˆî¼' â¡Á Þ„ªê£™ 
ðJôŠð´A¡ø¶. ªî¡ù£˜‚è£´ ñ£õ†ì‚ 
Aó£ñŠ¹øˆF™ å¼ HK¾ ñ‚èO¬ì«ò Þ„ªê£™ 
'ªïˆî‹' â¡Á õö‚A½œ÷¬î»‹ è£íô£‹. 
«ð„²õö‚A™ õöƒèŠð†´ õ¼‹ Þ„ªê£™, 
å¼è£ôˆF™ ðó‰î õö‚AŸ°Kò ªê£™ô£è 
ÞóˆîˆFŸ°Š ðFô£è Þ¼‰F¼‚è «õ‡´‹. 
‘Þóˆî‹' â¡ø è¬ô„ªê£™ ªð¼õö‚°¬ìòî£è 
ÝAò Hø° Þ„ªê£™ õö‚ªè£N‰¶ «ð£J¼‚è 
«õ‡´‹.

ªðŸªø´ˆîô£Aò ßÂ¬è¬ò‚ (bringing forth, 
yield) °P‚è ßŸÁ â¡ø ªê£™ Þô‚AòƒèO™ 
ðJ¡Á õ‰¶œ÷¶. ªî£NŸªðòó£è õ‰î  
Þ‚è¬ô„ªê£™ Þ¼F¬íŠ ªð£¼œ «ñ½‹ ê£ŸP‚ 
ÃÁõîŸ° º¡¹ ðò¡ð†´ õ‰î¶.

ªð‡aŸÁ àŸªøù (¹øï£. 1985: 82)
ñ£QmÂ‹ ßŸPQ¬ì (Hó«ð£î, 1898: 11.88)
Þ Š ª ð £ ¿ ¶  Þ „ ª ê £ ™  Ü ç P ¬ í Š 

ªð£¼O¡ ßÂ¬è¬ò ñ†´«ñ  °P‚èŠ 
ðò¡ð´ˆîŠð´A¡ø«îò¡P àò˜F¬íŠ 
ðò¡ð£†®™ Þ„ªê£™ ðò¡ð´ˆîŠðìM™¬ô. 

îI› Þô‚AòƒèO™ è¬ô„ªê£Ÿèœ
'ÞŠð²MŸ° âˆî¬ùò£õ¶ ßŸÁ', â¡Á «è†°‹ 
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õö‚è‹ à‡´; Ýù£™ 'Þ‰îŠ ªð‡EŸ° 
âˆî¬ùò£õ¶ 'ßŸÁ' â¡Á «è†°‹ õö‚è‹ Þ™¬ô; 
âˆî¬ùò£õ¶ «ðÁ â¡Á «è†°‹ õö‚è‹î£¡ 
Þ¼‰¶ õ¼A¡ø¶. Þš ßŸÁ â¡ø ªê£™ Þ¡Á‹ 
ï£†´Š¹ø õö‚A™, 'ßˆ¶' âù õöƒèŠð´A¡ø¶.

õ£Œ„C 'adze' â¡ð¶ ªê¶‚°õîŸ°Š ðò¡ð´‹ 
å¼ è¼M¬ò àí˜ˆ¶‹ ªê£™ô£°‹. Þ‚è¼M 
ñóˆ¬î»‹, ªêƒè™¬ô»‹ ªê¶‚°A¡ø å¼ 
è¼Mò£è Þ¼‰î¶. Þ¡Á ñó«õ¬ô ªêŒðõKìˆ¶ 
ñ†´«ñ Þ‚è¼M ðò¡ð£†®™ àœ÷¶.

õ£Œ„Cò£™ Þ†®¬è ªêŒ¶ 
			    (Yõè. 1986: 2689)
â¡ðF™ ªêƒè™¬ô„ ªê¶‚°A¡ø è¼Mò£è¾‹,
õ£Œ„C õ£»ÁˆF ñ£‰î˜ ñJ˜ªî£Á… 

ªêˆFù£½‹            (Yõè. 1986:2825)
â¡ðF™ ñóˆ¬î„ ªê¶‚°‹ è¼Mò£è¾‹ Þ‚ 

è¬ô„ªê£™ Ý÷Šð†´œ÷¶. õ£Œ„C â¡ø ªê£™ 
ñó«õ¬ô ªêŒ«õ£K¡ õö‚A™ Þ¡Á ‘õ£†„C' 
âù õöƒèŠð†´ õ¼A¡ø¶. 

ñ¬öc¬óŠ ªðø£î ñ‡ ÅKò ªõŠðˆî£™ 
Å«ìPJ¼‚°‹. Þˆî¬èò ñ‡¬í„ ²´ñ‡ 
â¡Á ÃÁõ˜. Þ‰î„ ²´ñ‡¬í àöõ˜ °®ñ‚èœ 
ªõƒè£˜ñ‡ â¡Á ªðò˜Šð´ˆF õöƒ°õ˜; 
Þ¡Á‹ õöƒ°A¡øù˜. ªõƒè£˜ ñ‡ â¡Â‹ 
Þ‚ è¬ô„ªê£™ à¬óò£CKò˜ ï„Cù£˜‚AQò˜ 
è£ôˆF«ô«ò õö‚AL¼‰F¼‚A¡ø¶.

ñ£K ªõƒè£˜ ñ‡E«ô ªê£Kò
                             (ï„.Yõè. 1986 : 2503)
â¡ø ªî£ìKL¼‰¶ «ñŸè¼ˆ¬î àíóô£‹.' 

ªõƒè£˜' â¡ø ªê£™ ò£›Šð£í õö‚è£è„ 
ªê¡¬ùŠ ð™è¬ô‚èöè Üèó£F ÃÁA¡ø¶. Þš 
ªõƒè£˜ â¡ø ªê£™LL¼‰¶ õ‰î ªõƒè£KŠ¹ 
'cracking of agricultural land by excessive heat' â¡ø 
ªê£™ Þ¡Á‹ õö‚A™ Þ¼‰¶ õ¼A¡ø¶. Þî¬ù 
«ï£‚°‹ ªð£¿¶ Þ‚ è¬ô„ªê£™L¡ ðò¡ð£†´ 
MKõ£‚èˆ¬î àíóº®A¡ø¶.

ñ¼ˆ¶õˆ ¶¬øJ™ ñ¼‰î£÷˜ â¡ø ªê£™ Þ¡Á 
õö‚A™ è£íŠð´A¡ø¶, Þ„ªê£™ ñ¼‰î£Àï˜ 
'Pharmacist' â¡Á‹ õöƒèŠð´õ¬î‚ è£íô£‹. 
ÞîŸ° 'ñ¼‰¶ ªêŒFø‹ èŸø õ™ôõ˜' â¡Á 
ªð£¼œ. ÞŠªð£¼¬÷‚ ªè£‡ì ñ¼‰î£÷˜ 
â¡ø ªê£™ ªð¼ƒè¬îJ™ Þì‹ ªðŸÁœ÷¶. 
Üƒ° Þ„ªê£™ ñ¼‰î£Àï¬ó ñ†´‹ °P‚è£ñ™ 
ñ¼ˆ¶õ¬ó»‹ °Pˆî¬î‚ è£íº®A¡ø¶.

ñè£Ü˜ ñ¼‰î£÷K¡ ñøˆî¬è Ü‡í™
			   (ªð¼ƒè¬î 1935: 2, 4, 175)
â¡ð¶ Üˆªî£ì˜. ñè£Ü˜ ñ¼‰î£÷˜ 

â¡ðîŸ°, “°ö‰¬îèÀ‚ªèù ñ¼‰¶ ÝŒ‰¶ 
ªè£´‚°‹ ñ¼ˆ¶õ˜” âùŠªð£¼œ M÷‚è‹ ÜPò 
º®õî£™ Þ¡¬øò °ö‰¬î ñ¼ˆ¶õ¬ó (Pae-
diatrician) °P‚°‹ è¬ô„ªê£™ô£è Ü¶ M÷ƒA-
J¼‚è «õ‡´‹ â¡ð¬î ï£‹ àŒˆ¶íóô£‹. 
Þ¡¬øò ñ¼‰î£÷˜ â¡ø ªê£™ô£†C ðö‰îI› 
Þô‚Aò‚ è¬ô„ªê£™ô£è Þ¼Šð¬î â‡E ï£‹ 
ªð¼¬ñŠðì£ñ™ Þ¼‚è º®ò£¶.

ÜõŸ¬øŠ «ð£¡Á Þô‚AòƒèO™ ðJ¡Áõ‰î 
ðô ªê£Ÿèœ Þ¡Á ðò¡ð£†®™ õó«õ‡®ò 
G¬ôJ™ àœ÷ù. â´ˆ¶‚è£†®Ÿ°„ CôõŸ¬ø‚ 
è£íô£‹.

MôƒAù õ¬è èÀœ á˜ ‰¶ªê™½‹ 

àJKùƒèÀ‹ å¼õ¬èò£°‹. ÞîŸ° 'á˜õù' 'rep-
tiles' â¡ø ªê£™ ÞŠªð£¿¶ Ý÷Šð†´ õ¼A¡ø¶. 
è¬ô„ªê£™ «è£†ð£†®™ ²¼‚è‹ (brevity) â¡ð¶ 
Þ¡Pò¬ñò£îî£è‚ è¼îŠð´A¡ø¶. ÞŠªð£¿¶ 
õöƒèŠð†´ õ¼‹ á˜õù â¡ø ªê£™¬ô‚ 
è£†®½‹ Iè„ ²¼ƒAò ÜöAò õ®õ£ù ªê£™ 
Þô‚AòˆF™ è£íŠð´õ¬î «ï£‚°‹ ªð£¿¶ 
è¬ô„ ªê£™ô£‚èˆFŸ°Kò ¸†ð‚ÃÁèœ 
Ü„ªê£™õN ªõOŠð´õ¬î àíó º®A¡ø¶.

MôƒAù‹ è¬ôò á˜¬õèœ ªñLò
 				    (ºAòˆb¡. 1983 :33) 
â¡ø ªî£ìK™ Ü¬ñ‰¶œ÷ á˜¬õ â¡ø ªê£™ 

á˜õù â¡ð¬îMì¾‹ «ïKò ªê£Ÿªê†´¬ìò 
ªê£™ô£è Ü¬ñ‰¶œ÷î™ôõ£! á˜õù â¡ðîŸ° 
ñ£ŸÁ‚ è¬ô„ªê£™ô£è Þî¬ù Ü¬ñˆ¶‚ 
ªè£œõî£™ îõ«ø¶‹ Þ™¬ô.

Þ¬îŠ«ð£ô«õ c˜õ£› àJKùƒè¬÷‚ 
°P‚è„ ²¼ƒAò ªê£™ô£èˆ îIN™ è¬ô„ªê£™ 
ðò¡ð´ˆîŠðìM™¬ô â¡«ø Ãøô£‹. Þî¬ù‚ 
°PŠðîŸ° c˜õ£›õù 'aquatic creatures' â¡ø 
ªê£™î£¡ ÞŠªð£¿¶ ðò¡ð£†®™ àœ÷¶. 
Þ„ªê£™½‹ “c˜õ£› àJKùƒèœ” â¡ø ªê£™L¡ 
²¼ƒAò õ®õñ£è«õ è¼îŠð´A¡ø¶. Þ¬î»‹ 
è¬ô„ªê£™ ²¼‚è‹ è¼F Þ¡Â‹ ²¼ƒAò ªð£¼† 
ªð£¼ˆîº¬ìò ªê£™ô£è ï£‹ Ý‚A‚ªè£œ÷ 
«õ‡´‹ .  Üšõ£Á Ý‚°‹ªð£¿¶î£¡ 
âO¬ñò£ù è¬ô„ªê£™¬ôŠ ªðøº®»‹. 
Þˆî¬èòªî£¼ è¬ô„ªê£™ ð†®ùˆî£˜ 
ð£ìªô£¡P™ è£íŠð´A¡ø¶.

cKò£Œ á˜õùõ£Œ G¡øï£œ «ð£î£«î£
               (ð†®ùˆ¶Š 1973: 24,2)
â¡ø ªî£ìK™ è£íŠð´‹ cK â¡ø 

Þó‡ªì¿ˆ¶„ ªê£™ c˜õ£› àJKùƒèœ, 
c˜õ£›õù â¡ðõŸPQ¡Á‹ ²¼ƒA cK â¡Á 
ÜöAò è¬ô„ªê£™ô£è à¼ªõ´ˆ¶œ÷¶. 
Þ„ªê£™ ²¼ƒAò õ®M™ MK‰î ªð£¼¬÷ˆ î‰¶ 
GŸA¡ø¶. Þ‚è¬ô„ªê£™¬ô»‹ Þ¡¬øò è¬ô„ 
ªê£™ô£‚èˆî£˜ ðò¡ð£†®™ ªè£‡´õ¼î™ 
«õ‡´‹.

²¼ƒAò è¬ô„ªê£™ô£èŠ HPªî£¡¬ø‚ 
è£íô£‹. Ü÷ˆî™ 'measure' â¡ø M¬ù‚° Ü÷¾ 
â¡Á‹, Ü÷¬õ â¡Á‹ ªðò˜„ªê£Ÿèœ àœ÷ù. 
Þ¬õ Þó‡´‹ Ü÷¾‚ÃÁè¬÷»‹ Ü÷M¡ 
õ¬èè¬÷»‹ â´ˆ¶‚ ÃÁõùõ£°‹. 

Ýù£™ Ü÷ˆîŸ°Š ðò¡ð´‹ è¼Mè¬÷‚ °P‚è 
å¼ªê£Ÿ è¬ô„ªê£™ ÞŠªð£¿¶ ðò¡ð£†®™ 
Þ™¬ô. Ü÷¾ è¼M ‘instrument of measurement' 
â¡ø ªê£™î£¡ ÞŠªð£¿¶ àœ÷¶. Þ‰î 
Ü÷¾‚è¼M â¡ø ªê£™L¡ ªð£¼¬÷ àœ÷ì‚Aò 
Ü÷M' â¡ø ªê£™ å¡Á F¼‚«è£¬õò£K™ 
è£íŠð´A¡ø¶.

Ü÷M¬ò ò£˜‚°‹ ÜPõP«ò£¡ 
                     (F¼‚«è£ 1972:10)
â¡Á °PŠHìŠð´‹ Þ„ªê£™¬ô Ü÷¾‚ 

è¼M â¡ðîŸ° ñ£Ÿø£èŠ ðò¡ð´ˆîô£‹. 
F¼‚«è£¬õò£¼‚° à¬óªò¿îŠ ¹°‰î 
«ðó£CKòK¡ à¬ó‚ÃŸÁ Þ„ªê£™L¡ ªð£¼¬÷ 
«ñ½‹ ªîO¾ð´ˆ¶õî£è Ü¬ñ‰¶œ÷¶.

¶ø¾&¶øM âù G¡ø£Ÿ «ð£ô Ü÷¾&Ü÷M 
âù G¡ø¶ â¡ð¶ «ðó£CKòK¡ à¬óò£°‹. 
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ÞîÂœ ¶ø¾&¶øM âù G¡ø£Ÿ «ð£ô â¡ð¶ 
¶øˆî¬ô à¬ìòõ¡ ¶øM âù¾‹, ¶ø¬õ„ 
ªêŒðõ¡ ¶øM âù¾‹ ªê£™ ñ£Ÿø‹ ªðŸø¬î„ 
²†´A¡ø¶. Þ¬îŠ «ð£¡«ø Ü÷ˆî¬ô à¬ìò¶ 
Ü÷M, Ü÷¬õ„ ªêŒõ¶ Ü÷M âù¾‹ ªð£¼œ 
MK¾ ªêŒõî¡ Íô‹ Ü÷M â¡ð¶ Ü÷¾‚ 
è¼Mè¬÷‚ °P‚°‹ ÜKò è¬ô„ªê£™ â¡ð¬î 
ï£‹ àŒˆ¶íóô£‹.

õö‚°ˆ î°F„ ªê£Ÿèœ
â‰î å¼ ªð£¼¬÷‚ °P‚°‹ ªê£™½‹ 

Ü„ªê£™ô£™ °P‚èŠð´‹ ªð£¼À‚°ˆ 
î°F‚°¬ø¬õˆ î¼‹ G¬ô ãŸð´‹ªð£¿¶ 
õö‚°ˆ î°F»¬ìò ¹¶„ªê£™ à¼õ£î™ ÞòŸ¬è. 
è¬ô„ ªê£™½‹ ÞîŸ° MFMô‚è¡Á. Þ‰î 
õö‚°ˆ î°F„ ªê£Ÿèœ (Euphimistic terms) êºî£ò 
º‚Aòˆ¶õ‹ õ£Œ‰îùõ£è Ü¬ñ»‹. Þî¬ù 
Þô‚èíˆF™ Þì‚èóì‚è™ â¡Á ÃÁõ˜. 

ê£¡PŸ° á¬ñ, °¼´ «ð£¡ø ªê£Ÿè¬÷ â´ˆ¶‚ 
ªè£œ«õ£‹. á¬ñ 'dump' â¡ø ªê£™, á¬ñ, 
á¬ñò˜, á¬ñò˜ ðœO âù õö‚è£Áè¬÷Š 
ªðŸP¼Šð¬î‚ è£íô£‹. Þ„ªê£Ÿèœ Ü‚ 
°¬øð£´¬ì«ò£¬ó Ü¬ö‚èŠðò¡ð†ì£½‹ 
ï£÷¬ìM™ Üõ˜è¬÷ Ü„ªê£™ô£™ Ü¬öŠð¶ 
î°F‚°¬øð£´¬ìò¶ â¡Â‹ êºî£ò àí˜¾ 
«î£¡øˆ ªî£ìƒAò¶.

 âù«õ Ü„ªê£ŸèO¡ î°F °¬ø¬õŠ «ð£‚Aˆ 
î°F»¬ìò ªê£Ÿè÷£™ Üõ˜è¬÷ Ü¬ö‚è 
«õ‡´ªñ¡ðî£™ Ü„ªê£ŸèÀ‚° ñ£Ÿø£è 
Þì‚èóì‚°„ ªê£Ÿèœ à¼õ£Jù. á¬ñò˜ 
â¡ð¬î õ£Œ «ðê£î£˜ â¡Á‹ á¬ñò˜ ðœO 
â¡ð¬î õ£Œ«ðê£î£˜ ðœO â¡Á‹ ñ£ŸP 
õöƒ°îŸ«èŸø õ¬èJ™ ªê£Ÿèœ à¼õ£‚èŠð†ìù. 

‘ õ £Œ  «ð²î™ '  â¡ø  ªê £™  õö‚°‹ 
Þ¡¬øò G¬ôJ™ ÜFèñ£èŠ «ð²î¬ô‚ 
°P‚èŠðò¡ð´A¡ø¶. ÞîŸ° âF˜ñ¬øò£ù õ£Œ 
«ðê£î£˜ â¡ð¶ ÜFè‹ «ðê£î£˜ â¡Á ªð£¼œ 
ñò‚è‹ î¼A¡ø ªê£™ô£è¾œ÷¶. «ñ½‹ î°F 
è¼Fò õ£Œ«ðê£î£˜ â¡ø ªê£™½‹ ï£÷¬ìM™ 
î°F‚ °¬ø¾¬ìò ªê£™ô£è„ êºî£òˆî£™ 
à¼õ£‚èŠð´‹ G¬ô ãŸðìô£‹. âù«õ á¬ñ, 
á¬ñò˜ â¡ðîŸ°‹ õ£Œ«ðê£î£˜ â¡ðîŸ°‹ 
ñ£Ÿø£è Þô‚AòƒèO™ ªê£™ A¬ìŠH¡ 
Ü„ªê£™¬ôŠ ðò¡ð´ˆî‚ è¼îô£‹.

Üšõ¬èJ™ 'Íƒ¬è' â¡ø ªê£™ á¬ñ â¡ø 
ªð£¼O™ Þô‚AòƒèO™ Ý÷Šð†´œ÷¬î‚ 
è£íº®A¡ø¶.

å¼ Íƒ¬èŠ Hœ¬÷ á¡ 	(Þ¬øòù£˜ 1976: 1) 
ªè£ˆ¬î‚° Íƒè˜ õNè£†´Mˆ¶ 
	 («îõ£ó‹: 1040, 2) 
Íƒ¬èò£¡ (è‹ðó£. 1976: 1, 1, 1) 
Í¬è¬ñ (îE¬èŠ¹. ió†ì¹ó£, 3)
«ð£¡ø ªê£Ÿèœ è£ô‰«î£Á‹ ÜõŸP¡ 

ªð¼Aò õö‚¬è„ ²†® GŸA¡øù. Þ„ªê£™ ð‡¹ 
M°F ªðŸÁ Í¬è¬ñ 'dumbness' âùŠ ð‡¹Š 
ªðòó£è GŸð¶‹ Þƒ°‚ °PŠHìˆî‚èî£°‹. 
Þô‚AòƒèÀœ ªð¼Aò õö‚AL¼‰î Þ„ªê£™¬ô 
á¬ñ â¡ø ªê£™LŸ°Kò õö‚°ˆ î°F„ ªê£™ô£è 
Þì‚èóì‚°„ ªê£™ô£è) è¬ô„ªê£™ô£‚èˆî£˜ 
ðò¡ð´ˆî‚ è¼îô£‹. Üšõ£Á è¼Fù£™,

Íƒ¬è, Íƒ¬èò˜, Íƒ¬èò˜ ðœO
âù ÜöAò ªê£Ÿè¬÷ ï‹ñ£™ ªðøº®»‹.
á¬ñ â¡ð¬îŠ «ð£¡«ø °¼´ â¡ø 

ªê£™½‹ è¼ˆF™ ªè£œ÷ˆî‚è å¼ ªê£™ô£°‹. 
ÞŠªð£¼‡¬ñ¬ò‚ °PŠðîŸ°‚ °¼ì˜, è‡EL, 
ð£˜¬õJö‰«î£˜, ð£˜¬õòŸ«ø£˜ «ð£¡ø 
ªê£Ÿèœ Þ¡Á õö‚AL¼‰¶ õ¼A¡øù. °¼ì¡ 
â¡ðîŸ°Kò õö‚°ˆ î°F„ ªê£Ÿè÷£èŠ H¡¬ùò 
Þó‡´‹ ãŸÁ‚ ªè£œ÷Šð†´œ÷ù. êÍè àí˜¾ 
è£óíñ£è„ ªê£™ à¼õ£‚èŠð´‹ Þˆî¬èò 
G¬ô º¡¹‹ Þ¼‰F¼‚A¡ø¶. YõèC‰î£ñE 
ï„Cù£˜‚AQò˜ à¬óJ™ °¼ì˜ â¡ðîŸ° ‘è‡ 
ªè†ìõ˜' (ï„.Yõè. 1986 : 2376) â¡ø ªê£™ õö‚° 
ðJ¡Á õ¼î¬ô‚ è‡´ «ñŸè¼ˆ¬îˆ ªîOòô£‹.

°¼ì˜ â¡ø ªð£¼‡¬ñ¬ò„ ²†´õîŸ° 
‘Cîì˜' ‘Cî´' â¡ø ªê£Ÿèœ Þô‚AòƒèO™ 
Ý÷Šð†´œ÷ù.

¶…²¹L ÞìPò Cîì¡ «ð£ô (¹øï£. 1985: 73)
CøŠH™ Cî´‹ (¹øï£. 1985: 28)
«ð£¡ø ªî£ì˜è¬÷ ÞîŸ°„ ê£¡Áè÷£è‚ 

è£†ìô£‹. âù«õ, Cîì˜ â¡ø Þ„ªê£™¬ô‚ 
°¼ì˜ â¡ø ªê£™½‚°Kò Þì‚èóì‚°„ 
ªê£™ô£èŠ ðò¡ð´ˆî ºòôô£‹. Üšõ£Á 
ðò¡ð´ˆ¶‹ªð£¿¶ Cîì˜, Cîì˜ ðœO, Cîì˜ 
Þ™ô‹ âù õö‚è£Áèœ «î£¡ø‚ Ã´‹. âù«õ, 
ªê£Ÿèœ è£ô‰«î£Á‹ à¼õ£‚èŠðì™ «õ‡´‹.

ð‡¬ìˆ îIö˜èœ Ü¬ùˆ¶ ÜPMò™ ñŸÁ‹ 
è¬ô‚ÃÁè¬÷»‹ Þô‚èíŠð´ˆF ¬õ‚èM™¬ô. 
Üšõ£Á ¬õ‚èŠð†ìõŸÁœ å¼Cô ¶¬øè¬÷„ 
ê£˜‰î Ë™èœ îMó ã¬ùò ¶¬øèÀ‚° Ë™èœ 
ïñ‚°‚ A¬ì‚èM™¬ô. 

«ñ½‹, ÜPMò™ â¡ø HK¾ ÜŠªð£¿¶ 
Þ™¬ô; â‡, â¿ˆ¶ â¡ø Þ¼ªð¼‹ HK¾èÀ‚°œ 
Ü¶ ÜìƒAJ¼‰î¶. èŸøŸ°Kò è¬ôè÷£è 
ÜŠªð£¿¶ ÃøŠð†ìõŸÁœ ªð¼‹ð£ô£ù 
ÜPMò™ ¶¬ø¬ò„ ê£˜‰î¬õò£è Þ¼‰î£½‹ 
ÜõŸ¬ø»‹ è¬ô â¡«ø õöƒA õ‰îù˜. Þ¬õ 
Ü¬ùˆFŸ°ºKò Ë™èœ ïñ‚°‚ A¬ìˆî£™ 
Ü¡¬øò ÜPMò™ C‰î¬ù¬ò»‹ Ü„C‰î¬ù-
J¡ð£Ÿð†ì è¬ô„ªê£Ÿè¬÷»‹ ï£‹ ªðøº®»‹; 
Þ¡¬øò è¬ô„ªê£™ «î¬õ‚° ÜõŸ¬øŠ 
ðò¡ð´ˆF‚ ªè£œ÷¾‹ º®»‹.

èEî ÜPMò™ ªðK¶‹ õ÷˜‰î ¶¬øò£è 
ÜŠªð£¿¶ Þ¼‰î¶ .  Ü¡¬øò èEî‚ 
ÃÁè¬÷ Þ¡¬øò èEîMò«ô£´ ÝŒ¾ 
ªêŒ»‹ Ý˜õ‹ Þ¡Á õ÷˜‰¶ õ¼A¡ø¶. 
èí‚èFè£ó‹, Ývî£ù‚ «è£ô£èô‹ «ð£¡ø 
èEî Ë™èœ èEîMò™ ̧ †ðƒè¬÷‚ ÃÁA¡øù. 
ªî£™è£ŠHò Þô‚èíˆF™ â‡µŠ ªðò˜Š 
¹í˜„C Mî‰¶ ÃøŠð´õFL¼‰¶ èEîˆF¡ 
Ü¡¬øò Þ¡Pò¬ñò£¬ñ ¹ôŠð´õ«î£´ ðôõ¬è 
õEèŠ HK¾èO™ Ü‚è£ôˆFù˜ õ÷˜‰F¼‰î 
G¬ô»‹ ¹ôŠð´A¡ø¶. ÜŠªð£¿¶ GôMò 
è¬ô„ªê£ŸèÀœ ðô Ýö£‚°, àö‚°, º‰FK, 
ªõœ÷‹, Ý‹ð™, î£ñ¬ó «ð£¡ø¬õ Þ¡Á 
õö‚ªè£N‰¶œ÷ù. 

ÝJÂ‹, ªî£™è£ŠHò˜ è£ôˆF½‹ ÜîŸ°Š 
HŸð†ì è£ôƒèO½‹ õöƒAò èEîMò™ 
ªê£Ÿèœ Þ¡Á‹ õö‚A½œ÷ù. 

Þ¡¬øò èEîˆF™  106  â¡ð¬î Ten to the pow-
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er of six âù õöƒ°A¡øù˜. ÞîŸ° 10 ä 10-Ý™ ÝÁ 
º¬ø ªð¼‚°î™, ðˆF¡ 6 Ü´‚°, ðˆF¡ 6 ñìƒ° 
â¡Á ªð£¼œ Ãøô£‹. Þ¡¬øò õ°Šð¬øèO™ 
106 â¡ðîŸ° 10- Þ¡ Ü´‚° 6 â¡Á ªê£™L‚ 
ªè£´‚èŠð´A¡ø¶. 

Ü´‚° â¡ðîŸ° å¡ø¡«ñ™ å¡ø£è Ü´‚°î™ 
â¡Áî£¡ ªð£¼œ. ªð¼‚°î™ â¡ø ªð£¼œ 
Ü„ªê£™L™ «î£¡øM™¬ô. Ten to the power 
of six â¡ðF™  power â¡ðîŸ° 'the product of a 
 number multiplied by itself a given number of times' (Oxford 
Dic. 1988: 632) â¡Áî£¡ ªð£¼œ. 

âù«õ, ªð¼‚°î™ â¡ø ªð£¼¬÷ˆ îó‚Ã®ò 
HPªî£¼ ªð£¼ˆîñ£ù å¼ªê£™ Þô‚AòƒèO™ 
ðJ¡Á õ¼‹ªð£¿¶ Üî¬ù‚ èEîMòô£˜ 
è¬ô„ªê£™ô£è ÝŒ‰¶ ãŸÁ‚ªè£œ÷ô£«ñ.

Þô‚AòƒèO™ ñ®, ñìƒ° â¡ø ªê£Ÿèœ 
ðóõô£è Ý÷Šð†´œ÷ù. Þ„ªê£Ÿèœ å¼ 
ªð£¼À¬ìòù.

ï£¡è£‹ ñ®ò¡«ø (Yõè. 1986:2793)
ÃŸPÂ‹ º‹ñ® ªè£¡ø£¡ (è‹ðó£. 1976:4,57) 
Þ¼ñìƒè£è âŒ¶‹ (Å÷£. 1962 : 165) 

ÞõŸÁœ ñ® ,  ñìƒ° â¡ø ªê£Ÿèœ 
(å¡P¡) ªð¼‚è‹ â¡ø ªð£¼¬÷ˆ î¼õù. 
Þ¼ªê£ŸèÀœÀ‹ ‘ñ®' â¡ø ªê£™ ñ®î™, F¼‹ð 
õ¼î™ â¡ø G¬ôJ™ ºîQ¬ôˆ ªî£NŸªðòó£è 
Þ¼Šðî£™ 106 â¡ðîŸ° 10Þ¡ 6 ñ® â¡Á 
Þî¬ù‚ è¬ô„ªê£™ô£èŠ ðò¡ð´ˆî ºòôô£‹.

Þ¬õ «ð£¡Á ðô ªê£Ÿèœ Þô‚AòƒèÀœ 
ñ¬ø‰¶ Aì‚è‚Ã´‹. 

Ü¬õò¬ùˆ¬î»‹ å¼ƒ° Fó†®Š ð°ˆ¶ 
ÝŒ‰¶ Þ¡¬øò «î¬õ‚«èŸð ÜõŸ¬ø‚ 
è¬ô„ªê£™ô£è Ý‚A‚ªè£œ÷ «õ‡´‹. Þ¶ 
å¼ îQñQî ºòŸCò£è Þ¼‚è º®ò£¶. 

îIöP‰«î£˜, ¶¬øõ™½ï˜, è¬ô„ªê£™Lòô£˜ 
ºîL«ò£˜ Ã®J¼‰¶ ÝŒ‰¶ õö‚° «ï£‚A„ 
ªêŒòŠðì «õ‡®ò ºòŸCò£°‹. Þ‹ ºòŸC 
õ÷˜õî£è.
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1. ÉòîI› áìè M¼¶ -(Ï.50,000/-, îƒèŠðî‚è‹, î°F»¬ó)

			   Ü„² áìè‹ - 	& ªõ™½‹ ÉòîI› & (F¼. îIöñ™ô¡)
				    è£†C áìè‹ -& ñ‚èœ ªî£¬ô‚è£†C

2. ïŸøI›Š ð£õô˜ M¼¶ -(Ï.50,000/-, îƒèŠðî‚è‹, î°F»¬ó)

				    ñó¹‚èM¬î - & F¼. ñøˆîI›«õ‰î¡
				    ¹¶‚èM¬î -  & F¼. ê‰Fó£ ñ«ù£èó¡

3. ÉòîI›Š ðŸø£÷˜ M¼¶ - (Ï.20,000/-, ê£¡Pî›)

(ñ£õ†ì‰«î£Á‹ å¼õ¼‚°)

		  ªðò˜  (F/œ)							         ñ£õ†ì‹	

º¬ùõ˜ ².êî£Cõ‹				    & 			   ªêƒè™ð†´	
º¬ùõ˜ C.ºˆ¶ñ£¬ô				    &			   ªê¡¬ù	
ð£‡ìô‹¹ôõ˜è.°í«êèó¡			   &			   èìÖ˜	
î.îƒèºˆ¶ 					     &			   î¼ñ¹K	
º¬ùõ˜ ï.ÜPõóê¡				    &			   F‡´‚è™	
à.è‰îê£I 						     &			   ß«ó£´	
Þ.«ï¼						      &			   èœ÷‚°P„C	
ð£õô˜ñ£.õóîó£ê¡				    &			   è£…C¹ó‹	
H.¬õwí£						     &			   è¡Qò£°ñK	
ð£õô˜ ð.âN™õ£í¡				    &			   èÏ˜	
º¬ùõ˜Ü.û˜I÷£ð£Â				    &			   «è£¬õ	
è¼ñ¬ôˆîIö£ö¡ (â) A.ï«ó‰Fó¡		  &			   A¼†®ùAK	
õ.õóîó£ü¡					     &			   ñ¶¬ó	
º¬ùõ˜ ë£ù‹ (â) ï£.ë£ù«êèó¡		  &			   ñJô£´¶¬ø	
«è£M. Þó£«ê‰Fó¡				    &			   ï£èŠð†®ù‹	
ªè÷îñ¡c™ó£²					     &			   ªðó‹ðÖ˜	

îI› Üèó£FJò™ ï£œ Mö£-
2021

îI›õ÷˜„Cˆ ¶¬ø, îI› Þ¬íò‚ è™M‚èöè‹, ªê¡¬ùŠ ð™è¬ô‚ èöèˆ îI› Þô‚Aòˆ 
¶¬ø ÝAòõŸÁì¡ Þ¬í‰¶ ªê‰îI›„ ªê£ŸHøŠHò™ ÜèóºîLˆ F†ì Þò‚èè‹ ïìˆFò   
2021 -& 2022Ý‹ Ý‡®Ÿè£ù “îI› Üèó£FJò™ ï£œ Mö£” 2021 ïõ‹ð˜ 8Ý‹ ï£œ Fƒè†Aö¬ñ, 
ªê¡¬ù «è£†Ç˜¹óˆF½œ÷ îI› Þ¬íò‚ è™M‚èöè‚ è¬ôòóƒA™  ï¬ìªðŸø¶. 

 ÞšMö£M™, îI›õ÷˜„C ñŸÁ‹ ªêŒFˆ¶¬ø Üó² ªêòô£÷˜ F¼. ñ«èê¡ è£Có£ü¡ Þ.Ý.ð., 
Üõ˜èœ ðƒ«èŸÁ 2020Ý‹ Ý‡´‚è£ù ÉòîI› áìè M¼¶, ïŸøI›Š ð£õô˜ M¼¶, ÉòîI›Š 
ðŸø£÷˜ M¼¶, 2020, 2021Ý‹ Ý‡´èÀ‚è£ù ÉòîI›Š ðŸø£÷˜ ðK²èœ, ðœO ñ£íõ˜èÀ‚° ñ£Gô 
Ü÷M™ ï¬ìªðŸø 2020, 2021Ý‹ Ý‡´èÀ‚è£ù è¬ô„ªê£™ô£‚èŠ «ð£†®, æMòŠ «ð£†®èÀ‚è£ù 
ðK²èœ ÝAòõŸ¬ø õöƒA„ CøŠHˆî£˜. Mö£M™ îI›õ÷ó„Cˆ ¶¬ø  Þò‚°ï˜ (º.Ã.ªð£.)  
F¼.ªê. êóõí¡ Þ.Ý.ð., ÜèóºîL Þò‚èè Þò‚°ï˜ º¬ùõ˜ «è£. Mêòó£èõ¡, îI› õ÷˜„C 
Þò‚èèˆ ¶¬í Þò‚°ï˜ F¼. ñ.C.Fò£èó£ü¡, îI› Þ¬íò‚ è™M‚èöè Þ¬í Þò‚°ï˜  
F¼. ªó. «è£ñè¡, îIöPë˜èœ, îIö£˜õô˜èœ ñŸÁ‹ ñ£íõ˜èœ àœO†«ì£˜ èô‰¶ªè£‡ìù˜.
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º¬ùõ˜ «õ.Üö°ºˆ¶				    &			   ¹¶‚«è£†¬ì	
èMë˜°.Üöè˜ê£I					    &			   Þó£ñï£î¹ó‹	
î.ðöQ, 						      &			   Þó£EŠ«ð†¬ì	
è.Ýû£						      &			   Cõèƒ¬è	
îQªòNô¡ (â) êbw				    &			   î…ê£×˜	
F.Þó£üHóð£					     &			   «îQ	
è.è¼Šðê£I						     &			   ªî¡è£C	
².èF˜«õ™						     &			   F¼ŠðˆÉ˜	
«ñ.º.ñEñ£ø¡					     &			   F¼õœÙ˜	
ªê.àîòí¡ (â) â¿ë£JÁ			   & 			   F¼õ‡í£ñ¬ô	
Þó£ñ.«õ™º¼è¡					    &			   F¼õ£Ï˜	
«ð.Þó£«ê‰Fó¡					     &			   F¼ªï™«õL	
º¬ùõ˜  F. àñ£«îM				    &			   Éˆ¶‚°® 	
M.ðˆñï£ð¡ (â) «õ.ð¶ñù£˜			   &			   «õÖ˜	
ªê.Üö°«õ™ (â) Üöè˜,				    & 			   M¿Š¹ó‹	
ºˆ¶M‚«ùw.è					     &  			   M¼¶ïè˜	
Ü. Cõªð¼ñ£¡					     & 			   ÜKòÖ˜	
Þó£. «ñ£è¡ °ñ£˜				    & 			   «êô‹	
F.ªõ. Þó£«ê‰Fó¡				    & 			   F¼„Có£ŠðœO	
ê.è£Mò£						      & 			   F¼ŠÌ˜

4. ÉòîI›Š ðŸø£÷˜ ðK² -2020 

(åšªõ£¼õ¼‚°‹-(Ï.5,000/-, ê£¡Pî›) 
ªê™õ¡ ê.Fõ£è˜ 
ªê™M °.èò™MN 
ªê™M Î. Üvõˆ ªðù£o˜

ÉòîI›Š ðŸø£÷˜ ðK² -2021 
(åšªõ£¼õ¼‚°‹-(Ï.5,000/-, ê£¡Pî›) 

ªê™M î.HKòî˜SQ, 
ªê™õ¡ Þó.ð£ôÿèó¡, 
º¬ùõ˜ Þó£. î‡ìð£E 

5. ðœO ñ£íõ˜èÀ‚è£ù ñ£Gô Ü÷Mô£ù 
è¬ô„ªê£™ô£‚è‹ (ñ) æMòŠ «ð£†® -2020

(ºîŸðK² Ï. Ï.10,000/-, Þó‡ì£‹ ðK² Ï.5,000/-)
ªê™M ó.è.ó£üÿ, 
ªê™M ê£.è£Mò£
ªê™M à. LˆFè£ õ˜² 
ªê™M Ü. ü¨Lò† M‡íóC 

ðœO ñ£íõ˜èÀ‚è£ù ñ£Gô Ü÷Mô£ù 
è¬ô„ªê£™ô£‚è‹ (ñ) æMòŠ «ð£†® -2021 

(ºîŸðK² Ï. Ï.10,000/-, Þó‡ì£‹ ðK² Ï.5,000/-)
ªê™õ¡ ê. ÞQò àîò¡ 
ªê™M ê.Ì˜Eñ£
ªê™õ¡ °.ð£. ñEè‡ì¡ 
ªê™õ¡ H. êƒèóA¼wí¡
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ÉòîI› áìè M¼¶ -(Ï.50,000/-, îƒèŠðî‚è‹, î°F»¬ó)

ïŸøI›Š ð£õô˜ M¼¶ -(Ï.50,000/-, îƒèŠðî‚è‹, î°F»¬ó)

ÉòîI›Š ðŸø£÷˜ M¼¶ - (Ï.20,000/-, ê£¡Pî›)
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THE CONTRIBUTION OF  
FR. ANRRIQUEZ TO TAMIL TRANSLATION

FR. D. AMUDHAN 

The present paper intends to study the contribution of Fr.  
Anrrique Anrriquez, S.J. to Tamil translation in XVI Century. He 
was a Portuguese who studied Tamil systematically and composed 
a Tamil Grammar in Portuguese. He lived for 56 years in the Fishery 
Coast (the Coastal belt of the present day Nellai Kattabomman and 
Chidambaranar Districts) and we can find the dialect of the Fishery 
Coast used in the books translated by him. He was the first European 
to translate from Western languages to Tamil and his are the first 
books to be printed in Tamil.

Rev. Dr. Xavier S. Thani Nayagam, the founding father of the 
International Association for Tamil Research, under whose auspices 
VIII International Conference - Seminar of Tamil Studies is being 
conducted, wrote a learned article entitled “The First books printed 
in Tamil' in Tamil Culture, in 1958. This article brought to light the 
existence of the first four books printed in Tamil, namely Cartilha 
(1554), Thambiran Vanakkam (1578), Kiricithiani Vanakkam (1579) 
and Flos Sanctorum (1586).

The first Tamil book printed in Portugal
Cartilha, printed in Lisbon in 1554, contains 39 pages and is 

written in the form of dialogue. We find in this book the important 
christian prayers such as the Sign of the Cross, the Our Father, the 
Hail Mary, the Ten Commandments, thePrecepts of the Church, the 
Creed and the Selve Regina along with the fourteen articles of the 
Faith, the seven sacraments, the capital sins and virtues, the fourteen 
virtues, the three enemies of the soul, the five senses and the Confiteor.

Following is the observation of Dr. Thani Nayagam regarding 
this book:

“The method, employed in this book of a trilinear printing of 
the Romanised Tamil version, the Portuguese version and a word to 
word Portuguese rendering corresponding to the Romanised Tamil 
version, has been praised as the first introduction in print of such an 
effective method in foreign language study. Further, the printing in 
two colours in order to facilitate quick comprehension of the meaning 
of the Tamil version through the corresponding Portuguese words 
printed in red above the Tamil version is again a novel didactic intro-
duction for its time. The Romanised Tamil version is printed in black 
in large type; below the Romanised Tamil version is the Portuguese 
version in black but in smaller type and above the Romanised Tamil 
version is a word for word Portuguese rendering of the Tamil text” 
(Tamil Culture 1958 : 301-2)

To the best of our knowledge, this was the first attempt made to 
translate christian prayers and doctrines into Tamil. The translation 
was done by three Indians, by name Vicente de Nazareth, Jorge 
Carvelho and Thomo da Cruz, under the supervision of Fra Jeam 
Vila de Conde.

The first Tamil book printed in India
Thambiran Vanakkam is the first book to be printed in Tamil 

characters and on the Indian soil. It is a compilation of christian 
prayers and rudiments of the faith, translated into Tamil by Fr. Anr-
rique Anrriquez, S.J. and Fr. Manoel de Sao Pedro.

While the Portuguese note gives the names of both the translators, 
the Tamil title bears the sole name of Fr. Anrriquez, S.J. as the trans-

lator. The printing was done at Collegio do Salvador, Quilon and is 
dated 20 February, 1578. We have no information about Fr. Manoel 
do Sao Pedro other than that provided in the note on authorship in 
the booklet. As he was not a Jesuit priest, we can safely presume he 
was a secular priest and may have been the priest sent by Fra Vila de 
Conde to assist Fr. Anrriquez in learning Tamil (Pereira 1941: 157).

Fr. Anrriquez worked very hard to learn the Tamil language 
(Documenta Indica 1 : 280). Notable among his works are : Tham-
biran Vanukkam, Kiricithiuni Vanakkam Kompessionayaru, Flos 
Sanctorum, A Arte da Lingua Malabur (Tamil Grammar) and a 
Dictionary. Except the last two, the rest were printed during Anr-
riquez's life time.

Though the Portuguese note on the second page of Thambiran 
Vanakkam indicates that this is a translation, it does not give us the 
name of the original nor that of the author of the original. This lack 
of information need not upset us as the booklet contains mostly 
prayers and some rudiments of the faith.

A short Portuguese catechism, which was composed by St. 
Francis Xavier in 1542 and printed in Goa in 1557 as well as the 
Explanation of the Creed, composed by him during 1546-47 (and 
translated into Tamil, by his order, by Fr. Francis Coelho) are 
available to us today in English translation (Costelloe 1993: 41-45; 
151-8). It is not this translation of Coelho which we find in Cartilha. 
Moreover, Fr. Coelho's name is not found among the three given in 
the Prologue nor does Cartilha or Thambiran Vanakkam correspond 
with the short catechism of Xavier.

A voluminous Catechism in Tamil
Kiricithiāni Vanakkam is the translation of the Portuguese 

work of Marcos Jorge, a very popular catechism which was first 
published in Lisbon in 1566. Fr. Anrriquez did the translation but 
had it corrected by some local people (Anrriquez 1579: 8). The book 
was printed at Collegio da Madre de Deos, Cochin on 14 Novem-
ber 1579, and it consists of 122 pages. The title of the translation 
Kiricithiani Vanakkam' ('Christian Worship’) differs from that of 
the Portuguese original "Doctrina Christao' (Christian Doctrine) 
but this discrepancy is not explained by the translator.

The book is divided into 12 chapters. While the first chapter 
explains who a christian is, chapters II to VI explain various prayers 
such as the Sign of the Cross, the Our Father, the Hail Mary, the Salve 
Regina and the Creed. Chapter VII explains the articles of Faith and 
VIII and IX chapters give in detail the Ten Commandments and the 
Precepts of the Chruch. While chapters X and XI speak about the 
capital sins and the seven sacraments, XII chapter explains the four-
teen acts of Mercy, the virtues, the eight beatitudes and the Confiteor.

Each Prayer is divided with pauses to facilitate the children to 
memorize them and necessary instructions are given to the teacher at 
the beginning of each chapter whose title is given both in Portuguese 
and Tamil. The first letter of each chapter is of a larger size and is 
beautifully decorated.

There are no full stops at the end of the sentences and the con-
sonants do not bear the dot on top. This indicates that the printing 
was done just as it was then written on palm leaves which the local 

Tamil Scholar
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The Catholic church in Tamilnadu had to wait till XVII 
century to translate almost all these words into Tamil, though 
often in Manipravala style, by Thathuva Podagar (Robert de 
Nobili S.J.).

Though we do not have Marcos Jorge's Doctrina Christao' 
to compare with the translation of Anrriquez, atleast we 
can compare them with the standard Christian prayers 
which are available in other languages. It has to be remem-
bered here that the Catholic church has its official and 
standardised prayers in Latin which are then translated 
into various languages.
Before reproducing here the three translations of the Our 
Father by Cartilha, Anrriquez and de Nobili with our brief 
comments, we will first give the official version in Latin 
and then in English:
Latin
Pater noster, qui es in caelis Sanctificetur nomen tuum, 
Adveniat regnum tuum Fiat voluntas tua, sicut in Caelo 
et in terra Panem nostrun quotidianum da naodis hodie 
Et dimitte nobis debita nostra Sicut et nos dimittimus debi-
toribus nostris Et ne nos inducat in tentationem sed libera 
nos a malo. Amen.
English
Our Father in heaven 
Holy be your name 
your kingdom come 
your will be done on earth as in heaven 
Give us today our daily bread 
And forgive us our sins 
As we forgive those who sin against us 
Do not bring us to the test 
But deliver us from evil, Amen.
1. Cartilha

Hî£ âƒè÷«ì c Ýè£êˆF™ ÞK‚Aø£Œ 
à¡ F¼ï£ñ‹ ¹‡Eò‹ Ýè «õµ‹ 
à¡ ó£Tò‹ õó«õµ‹ âƒèÀ‚° 
à¡ ñù¶ Ýè«õ Ýè£êˆF™ Üšõ‡í‹ 

ÌIJ½‹ 
âƒè÷«ì ÝŠð‹ ï£œ«î£Á‹ °´‚Aø 
ÜŠð® âƒèÀ‚° Þ¡Á î£ 

people were used to.
The Preface speaks about the generous contribution of the local 

christians of the Fishery Coast to the printing of christian books in 
Tamil. This may also be an indication of the great influence enjoyed 
by Anrriquez among his christians.

The language style of Fr. Anrriquez
Though the first ever printed Tamil book, Cartilha was translated 

by three Indian Tamils and supervised by Fra Vailla de Conde, who 
had an adequate knowledge of Tamil, we have to confess that its lan-
guage is very poor. We can also sense some influence of Malayalam 
in this translation in many ways; the genitive termination ‘ude’ and 
‘ade’ the use of “Palli' for the church, "Nambiratti' (Thambiratti?) 
for Queen, ‘agunna' which is an adjectival ending, ‘Perukodhi' for 
gluttony, etc.

On the contrary the style of Fr. Anrriquez is much more elegant. 
He succeded in rendering christian prayers and doctrines in Tamil. 
Though he confesses his inability to translate some technical terms 
into Tamil (Rajamanickam 1963:9), it can be easily understood as 
his was one of the earliest attempts to translate christian concepts 
in a non-European language. He did not hesitate to use Portuguese 
words when he could not find a suitable word in Tamil, but modified 
them according to the rules of Tamil Grammar.

The following Portuguese words of phrases can be given as 
example:

Portuguese form		  Tamilised form
Companhia de Jesu 	 ªè£‹ð…Dò «î «ê²

Igreija			   ÞA«ó¬ê

Cruz			   °¼²

Confessar		  ªè£‹ðê£K‚Aø¶

A confessao		  ªè£‹dê‹

Archange 		  ÜÁ‚è£…² 
Joam Baptista		  ²õ£‹ õ¾ˆb²ˆ¶

Baptismo		  õõˆb²º

Chrisma			  AKCñ£Kˆî™

Santo Sacramento		 ê£‰¶ ê‚Aøªñ‰¶

Extrema Uncao		  â²ˆF«ó‹ Ü¾…ê‹

Ordem			   æ´ ªî¡ 
Matrimonio		  ñˆFK«ñ£Q» 
Avereza			   Üõ«ó¬ê

Castidade		  èC‰Fî£F 
Temperanca		  ªî‹ªð£ó£…¬ê 
Spiritu			   ÞCŠHgˆ¶

Graca			   Aø£¬ê 
Sacerdote		  êªê´«î£ˆF 
Padre			   ð£FKò£˜
Missa			   e¬ê

Bispo			   i²Š¹

A detailed and comparative study of the technical terms 
used in (artilha. Thambiran and Kiricithiani Vanakkam, Flos 
Sanctorum and Manthira Viyakkianam (written by de Nobili) 
will certainly enable us to trace the history of the so called 
christian Tamil.

As it is not possible in this brief study, we give here below 
a list of the terms used in Cartilha, Thambiran Vanakkam and 
Manthira Viyakkianam.

   English Cartilha

Holy, Saint       ¹‡Eòõ£÷˜      ²ˆîñ£ù     Ü˜„CòCwì 
Sinner	            H¬öò£÷˜	        H¬öò£O	  ð£M	
God	            î‹Hó£¡	     î‹Hó£¡    ê˜«õ²õó¡	
Saint 	            ¹‡Eòõ£÷˜  ªê£Ÿèõ£F   Ü˜„CòCwìõ˜	
Holy Spirit       ²ˆîñ£ù Cˆî‹  ²ˆîñ£ù    	
                                             	
Church 	         ðœO	      ÞA«ó¬ê  Ü˜„CòCwì ê¬ð	
Forgiveness        ªð£Á¬ñ	     ªð£Áˆî™	 ªð£Áˆî™	
Capital Sins        ê£ŠH¬ö	     î¬ôò£ù       ð£õ‹ 
                                             î¬ôò£ù ð£õ‹	
Sin 	                H¬ö	     «î£›ê‹,     ð£õ‹ ð£õ‹ 	

Manthira  
Viyakkiyanam

Thambiran 
Vanakkam

 Þ²ŠdKˆ¶ ÞvHgˆ¶ ê£‰¶
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ªð£Áˆ¶‚ªè£œ âƒèÀ‚° âƒè«ì H¬öè¬÷ 
ÜŠð® ï£ƒèœ ªð£Á‚°ñ£Š«ð£«ô âƒè÷«ì 

H¬öò£÷¬ó
âƒè¬÷‚ ªè£‡´ õó£«î‚ è¼ñˆF™ ñ†´‹ 
ó†C„C‚ ªè£œ âƒè¬÷ â™ô£Š ªð£™ô£ƒA½‹
Ýªñ¡ ÜŠð® Ýè.
One can easily notice that the formation of sentences in 

the text is not according to Tamil syntax. Instead of ‘âƒè«ì 
H¬öè¬÷ âƒèÀ‚°Š ªð£Áˆ¶‚ ªè£œ’ the 
text reads 'ªð£Áˆ¶‚ ªè£œ âƒèÀ‚° âƒè«ì 
H¬öè¬÷’ and instead of, â™ô£Š ªð£™ô£ƒA½‹ 
âƒè¬÷ ó†C„C‚ ªè£œ âƒè¬÷ ‘the text reads 
'ó†C„C‚ ªè£œ âƒè¬÷ â™ô£Š ªð£™ô£ƒA½‹’. 
. The translator seems to have retained the syntax of the origi-
nal. We are at a loss to understand how the native Tamils could 
have formed such sentences as the above.

Colloquial words like ‘âƒè«ì, Ýè£ê‹, «õµ‹', 
and '°´‚Aø' are used here, though the prayer is one of the 
official prayers of the Cathelic church. We can also sense the 
influence of Malayalam in such words as Ýè£ê‹, âƒè«ì' 
and ‘«õµ‹'.

2. AgCˆFò£Q õí‚è‹

õ£ùƒèO™ Þ¼‚Aø âƒèœ Hî£«õ, 
à¡Â¬ìò ï£ñ‹ â™ô£Ÿ°… ²ˆîñ£è 
à¡Â¬ìò Þó£„Cò‹ õó. 
à¡ ñùF¡ð® õ£ùõ˜èœ õ£ùˆF™  ªêŒ»ñ£Š 

«ð£«ô
ÌIJ½‹ â™ô£¼‹ ªêŒò. 
Ü¡ø¡Áœ÷ âƒèœ ÜŠð‹ âƒèÀ‚° Þ¡Á 

î£. 
âƒèœ H¬ö èì¡è£ó¼‚° ï£ƒèœ ªð£Á‚°ñ£Š 

«ð£«ô 
c»‹ âƒèœ ð£õ‚ èì¡è¬÷Š ªð£Á 
âƒè¬÷ˆ «î£›êˆ¶‚° ã¶õ£è æ†ì£«î 
âƒèÀ‚°Š ªð£™ô£ƒ° õó£ñ™ Mô°. 
ÝªñQ«ê²
We can easily notice a vast improvement in the above 

text, compared to the Cartilha text. Most noteworthy is that 
sentence formations are according to Tamil syntax and the 
influence of Malayalam has disappeared. As the translator 
could not find a suitable word for 'Sanctificetur, he rests content 
with the word ‘²ˆîñ£è', The other problem faced by the 
author is with the optative verb. Instead of õ¼è and ªêŒè 
he uses õó  and ªêŒò. We are not sure whether the caus-
ative verb 'Mô‚°'is written by mistake as ‘Mô°' but then 
this mistaken form is found both in Thambiran Vanakkam 
and in Kiricithiani Vanakkam. 
While the Latin prayers end with a simple 'Amen', Anrriquez 
adds 'Jesus' to 'Amen' and as he is fond of writing Jesus as 
'Þ«ê²'', the prayer ends with ÝªñQ«ê² (Ýªñ¡ 
Þ«ê²). 
We cannot surmise why the author uses ‘Þ«ê²' while‘«ê²' 
 is perfectly acceptable to Tamil Grammar. God is addressed 
in the singular as in the European language prayers.

3. ñ‰Fó Mò£‚Aò£ù‹
ðóñ‡ìôƒèO«ô Þ¼‚Aø âƒèœ Hî£«õ, 
à‹º¬ìò ï£ñ‹ Ü˜„C‚èŠð´õî£è 

à‹º¬ìò Þó£„Cò‹ õó. 
à ‹º¬ìò  C ˆ î ‹  ð ó ñ‡ìô ˆ F « ô 

ªêŒòŠð´ñ£Š «ð£«ô
ÌIJ«ô»‹ ªêŒòŠð´õî£è. 
Ü¡ø¡Áœ÷ âƒèœ ÜŠð‹ âƒèÀ‚° Þ¡Á 

î£¼‹ 
âƒèœ èì¡è£ó¼‚° ï£ƒèœ ªð£Á‚°ñ£Š 

«ð£«ô 
c¼‹ âƒèœ èì¡è¬÷ âƒèÀ‚°Š ªð£Á‹ 
âƒè¬÷„ «ê£î¬ùJ«ô Hó«õCŠHò£«î»‹ 
âƒè¬÷ˆ F‡¬ñJQ¡Á Þó„Cˆ¶‚ ªè£œÀ‹ 
Ýªñ¡ «ê².
De Nobili drops Ýè£ê‹ and õ£ùƒèœ used in the 

previous texts and prefers ‘ðóñ‡ìô‹' as, in his opinion, 
ðó‹ indicates àˆîñ‹, à¡ùî‹ and «ñ£†ê‹ (de Nobili 
1963 : 13). ‘Sanctrificetur' is more correctly, though in a San-
skritized form, translated as ‘Ü˜„C‚èŠð´õî£è'. While 
Anrriquez translated ‘Voluntas' (will) as ñù¶, de Nobili 
uses a better word Cˆî‹. 'Tentatie' (temptation) and 'malum' 
(evil) are better expressed with ‘«ê£î¬ù' and 'F‡¬ñ' 
(b¬ñ). De Nobili's translation of 'inducere' (lead into) as 
‘Hó«õCŠH' is more faithful to the official text While de 
Nobili correctly uses optative verbs as Ü˜„C‚èŠð´õî£è 

and ªêŒòŠð´õî£è , we fail to understand why he 
uses ‘õó' instead of 'õ¼è',

We can also notice that God is addressed here as fit while 
Cartilha and Anrriquez addressed Him as 'c' 'Unlike Anrri-
quez, Jesus is rendered  '«ê²' instead of Þ«ê², Anrriquez 
and de Nobili Nobody can deny that de Nobili's Tamil prose is 
far superior to that of Anrriquez. De Nobili had the advantage 
of learning Tamil and studying Tamil classics in Madurai from 
some learned people, whereas Anrriquez could pick up his 
Tamil mostly from the spoken language of the Fishery Coast.

Anrriquez started his study of Tamil in 1548. He used Latin 
Grammar as the basis to learn Tamil grammar systematically 
and claimed this helped him to succeed in his study of Tamil 
(Wicki 1948 : 287). He also picked up Konkani and Malayalam 
and composed grammars in all the three languages to enable 
his fellow missionaries to study these languages.

Anrriquez wanted to render christian prayers and rudi-
ments of the faith into Tamil. So he resorted to translate them 
from Portuguese and Italian. Three of his books Thambiran 
Vanakkam, Kiricithiani Vanakkam and Flos Sanctorum are 
available to us today, as they have been brought out, through 
the efforts of Fr. S. Rajamanickam, by Tamil Literature Society. 
To the best of our knowledge, Anrriquez did not write a book 
of his own, unlike de Nobili who wrote a number of original 
books.

Some notes on the Tamil prose of Anrriquez
The author franktly confesses his difficulty to express 

christian ideas and concepts in Tamil (Kiricithiani Vanakkam 
1579:9). While he has translated most of the words in Tamil, 
at times he is forced to use Portuguese words.

We note here below the main characteristic features of the 
style adopted by Anrriquez in the translations:

1. Adherence to rules
a) He paid great attention to what was required by Tamil 

grammar regarding the endings of Tamil nouns and slightly 
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modified the Portuguese nouns while rendering them in 
Tamil:

Agata - Ýèî£œ
Ana - Ýù£œ
Anas - Üù£²
Antonic - Ü‰«î£Q
Apostolo - ÜŠ«ð£²ˆªî£½ 
Confissao - ªè£‹dê‹
Cruz - °¼²
Cristo - AgCˆ¶ 
Diogo - b«ò£° 
David - îM¶
Eliss - âLò²
Thome - ªî£‹¬ñ
The above examples indicate that he knew the grammatical 

rules about noun endings in Tamil.
The author is conscious that certain letters will not be the 

first letter of words in Tamil and changes them according to the 
rules of îŸðõ‹. Nor does he ever begin a word with a consonant.

Lazaro - Þô£ê¼
Latin- Þôˆb¡ 
Lucas - à½‚è²
Graca - Aø£¬ê
Gregorio - Aó«è£K»
b) Portuguese words starting in 'B' are mostly written in 

Tamil with õ.
Babylonia - õH«ô£Qò£
Baptisme - õ¾ˆb²º
Bernardo -  ªõÁù£´¶
Biblia - iMLò
Bispo - i²Š¹
c) When a word ends in 'a' or 'e' in Portuguese, Anrriquez 

mostly renders them in Tamil with ä.
Meza - «ñ¬ê
Missa - e¬ê
Avareza -Üõ«ó¬ê 
Noe- «ï£¬õ
Thome - ªî£‹¬ñ
d) Portuguese words ending in 's' are written with ' ²' in 

Tamil
Aloes - «ô£ªõ
Anas - Üù£
Pilatos  - Hô£ˆ¶
Zacharias - ê‚ègò
e) Portuguese 'H' becomes silent in Tamil.
Hilario - Þô£K»
Hipolito - ÞŠ«ð£Lˆ¶
Hostia - åAˆFò 
The above data lead us to conclude that Anrriquez paid 

great attention to adhere to the Tamil rules while rendering 
the words in Tamil.

2. Suitable words to express christian ideas
It is surprising that the author, who seems to have learnt 

Tamil mostly from ordinary people, succeeded in finding 
suitable words, often in Sanskritised form, to express christian 
ideas and doctrines:

Paradise (Paradise)  - ªê£Ÿè‹ 
Alma (Soul) - ÝŸ¹ñ‹ 
Die (God) - î‹Hó£¡
Fe (Faith)  - M„²õ£î‹
Santo (Saint, Holy) - ²ˆîñ£ù
Peccado (Sin) - ð£õ‹
Mandamento (Commandiment) - èŸH¬ù
It is heartening that the author succeeded in explaining, 

mostly through spoken Tamil, christian doctorine to the 
people of the Fishery Coast.

3. His happy choice of Tamil words

It is surprising to find a happy choice of Tamil words in 
the books of Anrriquez.

è†ì¬÷ àÁF, è¼ˆ¶, åˆî õ‡í‹, ãŸ°‹ 
è£ô‹, I°F, ï¡¬ñ, ó‚è‹, F¼¾÷‹, ðEM¬ì, 
î‹Hó£¡, õí‚è‹, Üè‰¬î, ß¬è, CŸP¡ð‹, 
à¬øî™, Þó‰¶ «è†ì™, H¬ö, õ£ù‹, õ£ùõ˜.

4. Rare use of Sanskrit words

Anrriquez seems to have taken pains to avoid Sanskrit 
words as much as possible in his books. Rarely do we find 
some Sanskrit words as given here below:

Hî£, Þ„Cˆî™, ñè£, ñ£î£, õJó£‚Aò‹, 
êƒAˆî™, õ£˜ˆ¬î, êˆFò‹, Yû¡, ²ˆî‹, êˆ¶¼, 
ð£w¬ê, (ð£¬û) M«êû‹.

Of the Sanskrit characters, we find the author using my 
sparingly while we cannot find any evidence of his using ü 
orú. At times he substitutes 2 with ê («î£›ê‹, õ¼›ê‹) 
or with û ê (ð£w¬ê, ñ£Âwêè‹), ü is always rendered 
with ê as in Å«îò£ (Judeo), ÅL» (Julio), «ê£«õ™ 
(Joel), ªê¼ê«ô‹ (Jerusalem), etc.

5. Phonemic substitutions

As the style of the author is more of spoken Tamil, it is not 
surprising that he often uses phonemic substitutes:

æ‹ for Ý‹
HøŠð£´ for ¹øŠð£´
HKê‹ for HKò‹
Ý„C¬ù for Ý‚A¬ù
As the ending of imperative plural verbs the author often 

uses «è£œ instead of èœ.
ªî‡®»ƒ«è£œ for ªî‡®»ƒèœ
°´ƒ«è£œ for °´ƒèœ
ªêŒ»ƒ«è£œ for ªêŒ»ƒèœ
This may be a dialectic variation used in the Fishery Coast 

then.

6. Spelling and Grammatical errors

Though the author writes that he had his books corrected 
by some learned people, we can still find errors of spelling and 
grammar in his books.

ªð¼Mó™‚ ªè£‡´& ªð¼Mó™ ªè£‡´ 

 22 brhštaš ªê‰îI›„ ªê£ŸHøŠHò™ ÜèóºîLˆ F†ì Þò‚èèˆF¡ ªõOf´:



«î£› & «î£œ
ï‹¬ñ e‡ì£¡& ï‹¬ñ e†ì£¡
HøŠH´‹«ð£¶ & ¹øŠð´‹«ð£¶ 
Þô†C‚è & Þó†C‚è
ð£Ÿè -& ð£˜‚è
èŸH¬ù -& èŸð¬ù
«è†Š«ð£‹ & «è†«ð£‹
¹è†C &- ¹è›„C

7. Notable words

Some of the words used by Anrriquez in his books are 
unique, some Tamil words and some Tamilised Portuguese 
words.

Portuguese 			   Tamil
Tresladada (Translated) 	 - HPˆªî¿Fù 
Cruz (Cross) 			   - °¼²
Paraise (Paradise) 		  - ªê£Ÿè‹ 
Christae (Christian) 		  -AgCˆFò£Q 
Padre (Father) 		  - ð£FK
Bispo (Bishop) 		  -i²Š¹
Baptismo (Baptism) 		  - õ¾ˆb²º 
Papa (Pope) 			   -Pope
Die (God) 			   - î‹Hó£¡
Res Gestae (Acts) 		  -ïìð®

We must also note here some words which were coined by 
Anrriquez or which were in use on the Fishery Coast:

Ü«ùèªñ™ô£‹ -& Iè¾‹
ªî‡®ˆî£˜ &- ºò¡ø£˜ 
êó¬õˆ b˜ˆ¶ -& F¼ˆF 
ÞìÁ -& Þì˜ (H¬ö) 
ð‡´ º¡ù£™ &- ºŸè£ôˆF™
â¡¬ù‚ ªè£‡´ -& â¡¬ùŠ ðŸP
êõLŠ¹ -& èõ¬ô
°øœ„ê†¬ì -& Ü¬ó‚ ¬è„ê†¬ì
Ãî™- & °O˜
Ã®„C™¬ô -& ÃìM™¬ô
Þ÷ƒ°®-& î£›‰î °ô‹
Ü‡í£œM -& Ü‡í£M
Ü¬ôõ£Œ‚è¬ó -& èìŸè¬ó
ªð£™ô£ƒ° -& b¬ñ
F¼º¡«ð  &- ê¡Qî£ù‹
HPˆªî¿¶ -& ªñ£Nªðò˜
ð¬ìªð£ó -& ê‡¬ìªêŒò
ð¬ìi´ -& ð†ì£÷‹
¬ñò‹ -& Hí‹, êìô‹
õí‚è‹ -& ªêð‹
ªõœ÷£†® -& «õ¬ô‚è£K

8. Changes made by de Nobili

As the Tamil style found in the books of Anrriquez 
correspond to the one in vogue in the Fishery Coast and 
often not apt enough to express Christian doctrines, de 
Nobili felt the need to render them in a better form. The 

terms coined by de Nobili were very much in vogue upto 
the middle of the Twentieth century.

Conclusion
To the best of our knowledge, Anrriquez was the first 

European scholar to translate christian books in Tamil. 
Atleast four of his books were printed. While three of 
them (Thambiran Vanakkam, Kiricithiani Vanakkam 
and Flos Sanctorum) have been reprinted, a copy of the 
fourth book (Kompecionayaru) is found in the Bodleian 
Library (Kesavan 1985: 150).

The original contribution of Fr. Anrriquez can be 
summarised as follows:

a) he was a pioneer in translating from European 
languages into Tamil. 

b) he was able to find apt words in Tamil to express 
Christian ideas, 

c) whenever necessary, he used Portuguese words 
to express Christian   

  ideas, however taking great care to render them in 
accepted Tamil form and

d) he was the first to use the spoken Tamil of the 
Fishery Coast to express      

    Christian ideas in writing.
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ñóí‹ ÞøŠ¬ð‚ °P‚°‹ îI›„ªê£™«ô. à™>º™>ñ™ 
= è¼¬ñŠ ªð£¼œ «õ˜. è¼Š¹ Þ¼‡¬ñò£°‹. Þ¼O™ 
è£†C ªîKò£¶. 
à™>º™>ñ™>ñŒ> ¬ñ = è¼¬ñ
ñ™>ñŒ> ñJ˜ = èKòî£Œ Þ¼‚°‹ º®. ñJ˜ è¼¬ñŠ 
ªð£¼O™ Ü¬ñ‰î Ü¼‰îI›„ ªê£™«ô. 
à™>º™>ñ™>ñ£™= èKò ºA™
ñ£™>ñ£K = èKò ºAô£™ ªð£N»‹ ñ¬ö
ñ£™>ñ£Œ = èKòî£ù Þ¼†®™ ñ¬øî™; 
ñ£Œ= Þ¼†®™ ñ¬ø‰¶ Þ¡¬ñò£î™.
àJ˜ ñ¬øî¬ô»‹ ñ£Œî™ â¡ð˜. 
Ýù£™ Þƒ° ÞøŠ¹Š ªð£¼O™ õ¼‹ ñ£Œî™ õ¬÷¾ 
ªð£¼O™ ê£Œî¬ô‚ °Pˆ¶ ÞøŠH¬ù„ ²†®ò¶.
ñ£Œ>ñ£«ò£¡ = è¼ˆî ñ¬ö ºA™ Å›‰î ÞòŸ¬èˆ 
î¡¬ñJ¡ à¼õèŠ ªðò˜. 
“ñ£«ò£¡ «ñò è£´¬ø àôè‹” - ªî£™è£ŠHò‹. 
à™> õ¬÷î™ è¼ˆ¶ «õ˜. º™>ñ™>ñœ>ñ£œ.
ñ™>ñœ>ñ£œ = ÞøŠ¹
ñ£÷™ = Þøˆî™
ñ£œ> ñ£Œ> ñ£Œî™ = Þøˆî™
ñ£œ>ñ£‡> ñ£‡´ = Þø‰¶ 
ñ£‡ì£˜ = Þø‰î£˜
ñ£‡ì£˜ ñ¬ø‰î£˜ âùŠð´î™ ñ‚èœ õö‚«è. 
ñ£Œîõ˜ ê£Œ‰îõó£è¾‹ ªê£™ôŠð†ì£˜. 
Þ¶ õ¬÷î™ ªð£¼O™ Ü¬ñ‰î ªê£™ô£°‹. 
à™>²™> ê™> ê£™>ê£Œ = õ¬÷î™
ê£Œ> ê£ò™ = åO õ¬÷‰¶ ð´‹ Gö™
ê£Œî™ i›õî£îô£™ ê£Œî™ ê£õ£JŸÁ. 
ê£Œ>ê£¾
ê£Œ> ê£
Þšõ¬÷¾ ªð£¼O«ô«ò ñK»‹ M¬÷‰î¶. 
à™>º™>º˜>ºK = õ¬÷‰¶ å®î™
ñ™>ñœ> ñ® > ñ®î™ = ñìƒ°î™, Þøˆî™
à™>º™>ñœ>ñ®> = àJ˜ ê£Œ‰¶  ñ¬ø‰î ÞøŠ¹. 
ìèó‹ óèóñ£Œˆ FK»‹ º¬øJ™ ñ® ñKò£JŸÁ. 
ñ®>ñK > ñKŠ¹ = ÞøŠ¹ 
ñ® > Mati ( ñô£Œ)= ÞøŠ¹
à™>º™>ñ™>ñœ>ñ®>ñK 
ñK> ñóí‹
«ñ¬ô Þ‰«î£ ä«ó£ŠHò ªñ£NJ™ îIN¡ ñK  
ñ˜ Mer âùˆ FK‰¶ CP¶‹ ñ£ø£ñ™ Þøˆî¬ô‚ 
°P‚°‹ «õó£è¾‹ Ü®ò£è¾‹ º¡ªù£†ì£è¾‹ 
M÷ƒ°A¡ø¶. 
Mer = to die , with derivatives referring to death. 
Þ‰î ñ˜ Mer ð™õ¬èJ™ FKð¬ì‰¶ ÞøŠ¹„ ê£˜‰î 
ð™«õÁ ªê£ŸèO¡ º¡ªù£†ì£è M÷ƒ°A¡ø¶. 
Mer> murder = ªè£¬ô
Murder > morthor (Old English) ‘mur - thra’ ( Old German) 
îIN¡ ñ®> ñK > ñ˜ Mer âù Þ‰«î£ ä«ó£ŠHò 
ªñ£NèO™ Iè ̧ †ðñ£Œ Üöè£Œˆ FK‰¶ M÷ƒ°õ¬î 
ÝŒ‰îPA¡ø ªð£¿¶ MòŠð¬ìA¡«ø£‹. 
Mort, Mortal , Amortize, mortify, post-mortem, ºîô£ù 
ªê£ŸèO¡ Ü®ò£è M÷ƒ°‹ «õ˜ ÞôˆFQ™ ÞøŠ¬ð‚ 
°Pˆî mors â¡ðî£°‹. Þî¡ «õ˜ ñ˜ âÂ‹ îI› 
«õ«ó. 

mor >   mori âù «ñ½‹ FK‰¶ Þøˆî¬ô«ò °P‚°‹. 
îIN™ ñ˜> ñK âùˆ FKî¬ô Þ¶ è£†´A¡ø¶. 
Mori âÂ‹ Ü® , moribund, mortage, mortmain, mortuary, 
murrain âù MKî¬ô ÝƒAôˆF™ è£íô£‹. Þ¬õ 
ÞøŠ¬ð‚ °P‚°‹ ÞôˆF¡ ªñ£K ( mori) Ý°‹. 
Immortal âÂ‹ ªê£™ Þø‚è£ñ™ õ£¿‹ ê£è£¬ñŠ 
ªð£¼¬÷‚ °P‚°‹ . Im, in, in, un , il ºîô£ù ÝƒAô 
º¡ªù£†´èœ( prefix) îIN¡ Þ™, Þ¡, Ü™ , Ü¡ 
â¡ðõŸP¡ FK«ð.  im - mortal âÂ‹ ªê£™L™ mortal 
ê£îô£°‹. ÜF™ õ¼‹ mor îI› ñ˜ âÂ‹ «õK¡ FK«ð. 
Þ‰«î£ ä«ó£ŠHò ªñ£NèO¡ «õ˜„ªê£™ ÜèóºîL 
ò£ˆî «ð£˜‚«è£Q î‹ ÜèóºîLJ™ Mer ªñ˜ 
â¡ðîŸè£ù «õ˜ M÷‚èˆ¬î‚ W›‚è‡ìõ£Á 
õöƒA»œ÷£˜.
mer-4, merə-
English meaning                      to die
German meaning                     ̀ sterben'
Grammatical comments         
General comments                  (= mer-5 ̀ aufgerieben werden')
Derivatives                             
Material   Ai. marati, máratē `stirbt', arm. meanim `sterbe',  
gr. μορτεν `starb' Hes. (vgl. lit. mèris m., mìre f. `Tod', mérdėti `im 
Sterben liegen'); Kausat. ai. māráyati `tötet', osset. māryn `töten', 
lit. marìnti, serb. mòriti ds., usw.; schwundstuf. ai. mriyátē `stirbt', 
av. miryeite (= məiryeitе) ds., apers. a-mariyatā ̀ er starb', lat. morior 
(*mr-iōr) ̀ ich sterbe'; baltoslav. *mirē- in lit.mìrštu, mirt̃i ̀ sterben', lett. 
mir̃stu, mir̃t ds. (dazu lit. mìrė ̀ der Tote', lett. mirējs m. ̀ Sterbender'); 
aksl. mьr, mrěti und -mьrěti ds., hitt. me-ir-ta (mert) ̀ starb'.
Partiz. mr-tó- `tot' in ai. mrtá- = av. mərəta- `gestorben', arm. mard 
`Mensch' (`Sterblicher'), lat. Morta, Todesgöttin, baltoslav. *mirta- ̀ tot' 
in lit. mirtóji dienà ̀ Todestag', aksl. u-mrъtĳe n. ̀ Tod', usw.; n-mr-to- 
`unsterblich, lebendig' in ai. amŕta-, av.aməšа-, gr. μβροτος (äol. ρο 
für ρα), davon μβρσιος ̀ zu den Unsterblichen gehörig'; ausμβροτος 
abstrahiert βροτς ̀ sterblich' und βρτος ̀ Blut' (M. Leumann, Homer. 
Wörter 126 ff.).
                 mr-tó-m ̀ Tod' in ai. mrtá- n. ̀ Tod', ahd. mord, ags. aisl. morð n. 
`Mord' (daneben *mr-tro-m in got. maurþr n., ags. morðor n. ̀ Mord').
 mr-ti- ̀ Tod' in ai. mti-, av. mərəti-, lat. mors, -tis, lit. mirtìs, aksl. sъ-
mrъtь (aus *-mrьtь), serb. smrt, usw.
                 mr-tú ̀ Tod' in arm. mah, älter marh; mit -ti- kontaminiert: ai. 
mrtyú-, av. mərəyu- ds.
 mór-to- `sterblich' in ai. márta-, av. maša- `Mensch', mit 
Tonwechsel marəta- `sterblich, Sterblicher', gr. μορτς `Mensch, 
Sterblicher' Hes. (für *μρτος); abgeleitet *mor-tio- in ai. 
 martya-, av. mašya-, apers. martiya- ̀ sterblich, Sterblicher'.
  mr-uó- `tot' in air. marb, cymr. usw. marw, gall. *marvos (M.-L. 
5387a); unklar gall. (?) Mori-marusa ̀ mortuum mare'; durch Einfluß 
von mr-tu- zu *mr-tu-o- in lat. mortuus ̀ tot', aksl. mrьtvъ (mrъtvъ) ds.
 móro-s ̀ Tod' in ai. māra- ̀ Tod', lit. mãras ̀ Pest', aksl. morъ ds.
 Nach Thieme Studien 55 hierher (?) gr. μάρτυς (*-ρς), -ρος, hom. 
μάρτυρος `Zeuge' (`Schwörender') aus *mrt-tur- (??) `den Tod 
ergreifend' (Wurzel tuer- ̀ fassen').
References     WP. II 276, WH. 112 f., Trautmann 186 f., Thieme 
Studien 15 ff.
Þ‰«î£ ä«ó£ŠHò ªñ£NèO™ ñK ñ£Œî™ ªð£¼O™ 
ªñ˜ âÂ‹ Ü®„ªê£™ô£Œ õöƒ°õ¶ îI› ñ¬øò£ñ™ 
ªõOŠð†´ M÷ƒ°‹ M‰¬î¬ò‚ è£†´A¡øî¡«ø£! 

ñ®‰¶ ñKò£Aò ñóí‹Þ‰«î£ ä«ó£ŠHò 
ªñ£NJ™ ªñ˜ ‛Mer’ ÝAò º¬ø

Þó£. F¼ñ£õ÷õ¡.¶¬íˆ î¬ôõ˜.è¬ô„ªê£™ô£‚è‚°¿
ñ«ôCòˆ îI›ªñ£N‚è£Šðè‹,.ñ«ôCò£
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ñèó‚è†´ ñ¼ˆ¶õ‹ (HÎð˜«ð£Qò£,  
puberphonia) â¡ð¶ ð¼õñ¬ìî½‚°Š Hø° 
Ý‡èO™ ªð‡¬ñˆî¡¬ñ»¬ìò W„²‚°ó™,  
«ð²‹ / «è†°‹°ó™ Ý‡ð£LùˆFŸ°Š 
ªð£¼ˆîñŸøî£è Þ¼‚°‹  °ó™ªêò™ð£†´ŠHø›¾ 
â¡Á Ü¬ö‚èŠð´Aø¶. Þî¡ M¬÷õ£è‚ °ó™, 
è®ùñ£ù ñŸÁ‹ ê‚FÞ™ô£¶ Ý‡èO¡ 
è‹dóˆ¬î â´ˆ¶‚ÃÁõî£è Þ¼‚è£¶.

ð¼õñ¬ìî™ ªî£ì˜ð£ù ñ£Ÿøƒèœ 
ªð£¶õ£èŠ ð¼õ õòF«ô«ò, 11 ºî™ 15 õòFŸ°œ 
Gè›A¡øù. Ü«î«ïóˆF™ ð¼õñ¬ìî™ 
ªî£ì˜ð£ù ñ£Ÿøƒèœ Gè›A¡øù.  Þ‰î‚ 
«è£÷£Á ªð£¶õ£èŠ Høªî£ì˜¹‚ «è£÷£Áèœ 
Þ™ô£îG¬ôJ™ ãŸð´Aø¶. 

Ýµ‚°‹ ªð‡µ‚°‹ CÁõ˜è÷£è 
Þ¼‚°‹«ð£¶ ªð‡°ó«ô. Ýµ‚° Mì¬ôŠ 
ð¼õˆF™ °ó™  à¬ìAø¶ .  ªð‡ °ó«ô 
Cô¼‚°ˆ ªî£ì˜‰¶ è£íŠð´‹.  

õòî£°‹«ð£¶ Þ‚°ó™ ñ£Áõ¶ A¬ìò£¶. 
ª ð‡¬ñ‚  ° ó½¬ìò  Ý‡èœ ,  îù¶ 
Ü¬ùˆ¶ àÁŠ¹èÀ‹ ï¡ø£è¾‹ Fø¬ñò£è¾‹ 
Þ¼ŠHÂ‹ ñù à¬÷„ê½‚° Ý÷£Aø£˜èœ. 
Þ‚W„²‚°ó½¬ìò Ý‡è¬÷Š ªð‡èÀ‹, 
ªð£¶ñ‚èÀ‹ «ð® â¡ð¶«ð£™ îõø£è 
â‡µAø£˜èœ. å¼Cô˜ ñùMó‚Fò£™ õ£›¬õŠ 
ð£ö£‚A‚ªè£œAø£˜èœ.  Ýø£ ªï¼‚W†®ù£™ 
ñùõ´ ãŸð´Aø¶.

ð¼õñ¬ì»‹«ð£¶, °ó™õ¬÷J™ 
ãŸð´‹ ñ£Ÿøƒèœ 

ªð£¶õ£è Ý‡èO™ ²¼F °¬øAø¶.  
ªð‡E¡ Ü®Šð¬ì ÜF˜ªõ‡ (²¼F) 
ªð£¶õ£è 165 ºî™ 255 ªý˜†v õ¬óJ½‹, 
õò¶õ‰î Ýµ‚° 85 ºî™ 180 ªý˜†v 
(hertz) õ¬óJ½‹ Þ¼‚°‹.  ð¼õñ¬ì»‹«ð£¶ 
Ý‡èO¡ °ó™õ¬÷ èEêñ£èŠ ªðKî£è 
õ÷˜Aø¶, Þîù£™ ªð¼‹ð£½‹ è¿ˆF™ 
Ýî£I¡ ÝŠHœ (adams apple) â¡ø °¼ˆ¶â½‹¹ 
ªîK»‹. Þ‰î ñ£Ÿøƒèœ Þ÷‹ð¼õ Ý‡èO¡ 
°ó™ CøŠHò™¹è¬÷ ÝöŠð´ˆî ðƒèO‚A¡øù. 

°ó™ º‚Aòˆ¶õ‹ ªðÁAø¶.  

ð¼õ‚°ó™ à¬ìò£‚ °¬ø‚°,   ªð‡¬ñˆî¡¬ñ 
à¬ìò W„²‚°ó™ ªî£ì˜ð£ù ñ£ŸøƒèÀ‚°Š 
ðôè£óíƒèœ àœ÷ù. 

1. à÷Mò™ è£óíƒèœ
àí˜„C ñùÜ¿ˆî‹, ð£LùŠ ð‡¹èO¡ 

õ÷˜„C î£ñîñ£õ¶, ð¼õñ¬ìî™ ñ£ŸøƒèÀ‚° 
à÷âF˜Š¹, Ýó‹ðè£ô‚ °ó™ à¬ìò£îF¡ 
M¬÷õ£è ãŸð†ì ²òàí˜¾, õ÷˜‰¶õ¼‹ 
Þ÷¬ñŠð¼õˆF¡ M¬÷õ£è  ã Ÿð´‹ 
²òàí˜¾, ñŸªø£¼ Ý‡ Ü™ô¶ àì¡HøŠH¡ 
ÜFèŠð®ò£ù ð£ó£†´, ÜFèŠð®ò£ù î£ŒõNŠ 
ð£¶è£Š¹.

2.àJKò™ è£óíƒèœ
°ó™õ¬÷î¬ê ðîŸø‹, åˆF¬êM¡¬ñ, 

°ó™õ¬÷ àòó‹, c†ì‹, °ó™õ¬÷J¡ HøM 
ºó‡ð£´èœ, °ó™ñ®Š¹ êñ„YóŸøî¡¬ñ, 
°ó™õ¬÷ ºì‚è‹, ¬îó£Œ´ °¼ˆªî½‹H¡ 
Þ¬í¾ Ü™ô£î¶, Þ¶«ð£¡ø G¬ôJ™ 
ý£˜«ñ£¡ °¬øð£´‹ è£óíñ£è Þ¼‚èô£‹.

CA„¬êJ¡«î¬õ
H¡õ¼‹ ªêŒF ªð£¶ñ‚èœ ñŸÁ‹ ñ¼ˆ¶õ 

õ™½ï˜è÷£™ ÜƒWèK‚èŠðì «õ‡´‹.

1.	 ð ¼ õ ñ ¬ ì î½ ‚ ° Š  H ø °Ý‡èO™ 
ªð‡¬ñˆî¡¬ñ»¬ìò W„²‚°ó™ Iè¾‹ 
ªð£¶õ£ù «ñ£êñ£ù êÍè Hó„ê¬ùò£°‹. 

2.	 ÞîŸ° CA„¬ê à‡´. 

3. 	Þ¶ å¼ ý£˜«ñ£¡ «ï£Œ ñŸÁ‹ àìLò™ 
«ï£Œ Ü™ô. 

4. 	W„²‚°ó™ àœ÷ CÁõ˜èœ ,  Ý‡èœ 
¹ˆFê£Lè«÷ò£õ˜.

«ð„² ï£‹ º¡«ùÁõîŸè£è Ü¬ñ‰î æ˜ 
ÜKò ªêòô£°‹.  ð‡ð£´, ðö‚èõö‚èƒèœ 
àœO†ì Ü¬ùˆ¬î»‹ ñ‚èœ å¼õ¼‚ªè£¼õ˜ 
ðKñ£P‚ªè£œõîŸ°‹, ÜP¾õ÷˜„C‚°‹ «ð„² 
Ü®Šð¬ìò£è Ü¬ñAø¶. °ó™ ñŸÁ‹ ñQîàì™, 

ð¼õ‚°ó™ à¬ìò£‚ °¬ø‚° ñ¼ˆ¶õ‹ î‰î ªî£™è£ŠHò‹ 
ñŸÁ‹   å÷¬õò£˜ Ü¼Oò Mï£òè˜Üèõ™

ñ¼. ºˆ¬îò£°ñ«óê¡ 

ñ¼. ïM¡ð£óˆ 
Cõ£ è£¶ Í‚° ªî£‡¬ì ñ¼ˆ¶õñ¬ù .

           Þó£òŠ«ð†¬ì , ªê¡¬ù 600 014

ñèó‚è†´ ñ¼ˆ¶õ‹
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ñ‚èœ ð£˜Šð¶ ñŸÁ‹ «è†ð¶ à‡¬ñJ™ CPò 
ð°Fò£°‹. Þ¶õ¬ó «ð²õîŸ° ºòŸC‚°‹«ð£¶ 
ïñ‚° õ¼‹ Üõñ£ù‹, ðò‹, °Ÿøàí˜¾ 
ñŸÁ‹ Høàí˜¾èœ Ü¬ùˆ¶‹ IèŠªðKò 
ð°Fò£°‹. Þ¶ å¼ ðQŠð£¬ø «ð£¡ø¶. Þ¶ å¼ 
ªðKò°¬øð£´. «ð²ðõ¡ M¬î‚Aø£¡; «è†ðõ¡ 
ÜÁõ¬ì ªêŒAø£¡.

º‰¬îò CA„¬êèœ
ªð¼‹ð£½‹ °ó™ CA„¬êò£ù¶ (°ó™ðJŸCèœ) 

«ð„² CA„¬êò£÷˜è÷£™ ÜO‚èŠð´Aø¶. 
CA„¬êJ¡ è£ô‹ ªð£¶õ£èŠ ðôõ£óƒèœ Ý°‹. 
Cô ê‰î˜ŠðƒèO™ °ó™CA„¬ê ðòùŸøî£è 
Þ¼‚°‹«ð£¶ ,  ÜÁ¬õCA„¬ê  ªêŒò‚ 
è¼îŠð´A¡ø¶.  Þîù£™ Cô¼‚°‚ °ó™ ñ£Áõ¶ 
A¬ìò£¶. Üîù£™ ðô˜ ñùG¬ø¾ Ü¬ìò£ñ™ 
CA„¬ê¬ò M†´M´Aø£˜èœ.

ï£‹ ¬èò£‡ì ñ¼ˆ¶õŠ ¹¶ÝŒ¾ 
ñŸÁ‹ °íŠð´ˆFò Mî‹.

ñù„«ê£˜¾, îQ¬ñ, «è£¬öˆîù‹, °¬ø‰î 
²òñKò£¬î, î£›¾ñùŠð£¡¬ñ ñŸÁ‹ îŸªè£¬ô 
â‡í‹«ð£¡ø HøHó„ê¬ùèÀ‹ Þ‰î ÝŒM™ 
Üìƒ°‹. èì‰î è£ôƒèO™ 800‚°‹ «ñŸð†ìõ˜èœ 
âƒèœ õNè£†´îL¡W› âƒèœ ðJŸCJ¡Íô‹ 
îƒèœ «ï£JL¼‰¶ °íñ¬ì‰¶œ÷ù˜. 

«ð„C¡ ²¼F¬ò‚ °¬øˆ¶, Ý‡°ó¬ô 
à¼õ£‚è ï£‹¬èò£‡ì ¹Fò Ýó£Œ„C.

°ó™õ¬÷¬ò„ «êîŠð´ˆî£î õ¬èJ™ «ð„C¡ 
ªêò™Fø¬ù «ñ‹ð´ˆîˆ ªî£™è£ŠHò‹ HøŠHò™ 
HK¬õŠ H¡ðŸP ÝŒ¾ªêŒ«î£‹. °ó™ Ü®õ-
JŸP™ Þ¼‰¶ «î£¡ø«õ‡´‹. 

ªî£™è£ŠHòŠ ð¬ìŠH™ æ˜ ÝŒ¾

â¿ˆ¶ Hø‚°‹ º¬ø

“à‰F ºîô£ º‰¶õO «î£¡Pˆ

î¬ôJÂ‹ IìŸPÂ‹ ªï…CÂ‹ G¬ôÞŠ

ð™½‹ Þî¿‹ ï£¾‹ Í‚°‹

Ü‡íº‹ à÷Šðì â‡º¬ø G¬ôò£¡

àÁŠ¹ŸÁ Ü¬ñò ªïPŠðì ï£®

â™ô£ â¿ˆ¶‹ ªê£™½ƒè£¬ôŠ

HøŠH¡ Ý‚è‹ «õÁ«õÁ Þòôˆ

FøŠðìˆ ªîK»‹ è£†Cò£ù”. 	  

				    (ªî£™. HøŠ.1)

Ü®õJŸP™  Þ¼‰¶  °ó¬ô âšõ£Á 
ªè£‡´õ¼õ¶ â¡ð¬î ï£ƒèœ ªî£N™gFò£è‚ 
èŸH‚A«ø£‹. ï£‹ ðò¡ð´ˆ¶‹ º¬ø «ïó® °ó™-
CA„¬ê.  °¬ø‰î ²¼F °ó¬ô‚ ªè£´‚°‹ àø› 
(àœï£‚°) (Uvula),  ï£‚° ÝAòõŸP¡ c÷ˆ¶ì¡ 
Côªê£Ÿè¬÷‚ «è†°‹ð® å¼Ë¬ô‚è†® 
«ð²‹ð® ðJŸC ªè£´‚A¡«ø£‹. Þ¶ Üƒèí‹ 
( Pharynx) è£ŸÁæ†ì‹ ñŸÁ‹ ÜF˜¾ ÝAòõŸP™ 
ñ£Ÿøˆ¬î ãŸð´ˆ¶Aø¶. Þ¶ ²¼F¬ò‚ °¬ø‚°‹ 

àø› àìLò™ ªïPº¬øò£°‹. àø› ÜF˜¾ 
CA„¬ê ¬èò£Àîô£™ àìù® Ý‡°ó¬ô 
à¼õ£‚°A«ø£‹.

°ó™ Hó„ê¬ùèÀ‚°„ CA„¬êòOŠðF™ 
å÷¬õò£K¡ ¹è›ªðŸø Mï£òè˜ Üèõ™ 
«ñŸ«è£œèœ â¡ õ£›‚¬è‚° àˆ«õè‹ÜOˆîù. 
å¼ ï£œ õ£C‚°‹«ð£¶ Þ‰î‚ èM¬îJ™ 
°ó™ÞöŠ¹ ñŸÁ‹ Üî¡ °í‹ðŸP âù‚° Þ¡Â‹ 
Cô º‚Aòñ£ù ªêŒFèœ Þ¼Šð¬î àí˜‰«î¡. 

Mï£òè˜ Üèõ™ ð£®Š ð®ˆ¶í˜‰¶ Þ¬øõ¬ùˆ 
ªî£¿‹«ð£¶ ï£¡ àí˜‰î ªêŒFèœ H¡õ¼ñ£Á 
Þ¼‰îù. Þšõ£Á Ü˜ˆî‹ à¼õ£è å¼ è£óí‹ 
â¡ùªõ¡ø£™ â¡ñù¶ âŠªð£¿¶‹ ð¼õ‚°ó™ 
à¬ìò£‚ °¬ø‚° ñ¼ˆ¶õ‹ «î®‚ªè£‡´ 
Þ¼‰î¶.

1.«ðø£ GÁˆFŠ «ð„²¬ó òÁˆ«î / Develop-
mental stage speech break not happened and so 
resulted in speech pitch change. õ÷˜„CG¬ô «ð„² 
î¬ìð†ì¶, Üîù£™ «ð„² ²¼F ñ£Pò¶.

2. ¹Kò†ì è£ò‹ ¹ôŠðì âù‚°ˆ ªîKªò†´ 
G¬ô»‹ ªîKêùŠð´ˆF / I understand the speech 
break and a vision appeared. «ð„²ºP¾ ñŸÁ‹ 
å¼ ªî£¬ô«ï£‚°Š ð£˜¬õ «î£¡Pò¬î ï£¡ 
¹K‰¶ªè£œA«ø¡

3.êˆîˆF¡ àœ«÷ êî£Cõ‹ è£†®„ CˆîˆF¡ 
àœ«÷ CõLƒè‹ è£†® / Sound energy in the throat 
radiate life which comes out through Sivalingam shaped 
uvula. ªî£‡¬ìJ™ àœ÷ åL ÝŸø™ CõLƒè 
õ®¾ õNò£è ªõOõ¼‹.

4.è¬ìJŸ ²¿º¬ù‚ èð£ôº‹ è£†® / Base 
if skull in the throat uvula is hanging.   ñ‡¬ìæ´ 
Ü®Šð£è‹ è£ŸÁ„Åö¬ô ãŸð´ˆ¶‹ àœï£‚° 
è‡«ì¡.

5.Í¡Á ñ‡ìôˆF¡ º†®ò ÉE¡ ï£¡ªø¿ 
ð£‹H¡ï£M™ àí˜ˆF/  Yoga thandam like uvula 
bend and strike the tongue. / «ò£èˆ î‡ì‹«ð£¡Á 
àœï£‚° õ¬÷‰¶, ï£‚¬èˆ î£‚°‹

6.	 è£ô£™ â¿Š¹‹ è¼ˆîPMˆ«î / Air create 
sound energy. è£ŸÁ, åLÝŸø¬ô à¼õ£‚°Aø¶

Í¡Á ñ‡ìôˆF¡ º†®ò ÉE¡

ï£¡ªø¿ ð£‹H¡ ï£M™ àí˜ˆF‚

°‡ìLò îQŸ Ã®ò Üê¬ð

M‡ªì¿ ñ‰Fó‹ ªõOŠðì à¬óˆ¶ 

Üî¡Hø° ð™«õÁ ÝCKò˜èœ ÜOˆî 
M÷‚èˆ¬îŠ ð®‚è Ýó‹Hˆ«î¡. ÜF™ üèˆ°¼ 
ÿê‰Fó«êè«ó‰Fó êóvõFvõ£Ièœ ªê£¡ù 
M÷‚è‹ â¡¬ù ß˜ˆî¶.

ÿñè£ªðKòõ˜ ªê£¡ù¶; (Í¡Áñ‡ìôˆF¡ 
-Å˜ò,ê‰Fó, Ü‚Q á´¼M„ªê¡Á, «ï˜ ªêƒ°ˆî£è 
ií£î‡ì‹ «ð£™ ²¼†®‚ªè£‡´ ªî£ƒ°‹ 
ð£‹¹«ð£™ ê‚F¬ò ï£M™ àí˜ˆFÍ¡Á 
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ñ‡ìôˆF¡ º†®ò ÉE¡ ï£¡ªø¿ ð£‹H¡ 
ï£M™ àí˜ˆF/Yoga thandam like uvula ben-
dandstrikethetongue è£ô£™ â¿Š¹‹ è¼ˆîPMˆ«î 
/ Air create sound energy

Mï£òè˜ ÜèõL™ º¿‚è Þ¼Šð¶ Mï£òè˜ 
Þ¬øõNð£†«ì£´ °ó™õ÷ «ò£èº¬øèœ 
ñ¬øºèñ£è âù‚° àí˜ˆFJ¼Šð¬î ÜP‰¶ 
â‡íŸø ñA›„C Ü¬ì‰«î¡.

º®¾¬ó
àìù®ò£è‚ A¬ìˆî Ý‡°ó¬ô Gó‰îóñ£‚èˆ 

ªî£ì˜„Cò£è i†®™ 21 ï£œèœ õJŸÁ„ ²õ£ê 
àìŸðJŸC ªêŒ¶ Ü¬î å¼ ðö‚èñ£è ñ£Ÿøô£‹.

ªõŸPèóñ£ù Ý‡°ó™ âƒèœ CA„¬êJ¡ 
M¬÷¾.

âƒèœ õ£®‚¬èò£÷˜èÀ‚° õ£›ï£œ 
º¿õ¶‹ Ý‡°ó™ Þ¼‚°‹, ãªùQ™ Üõ˜èO¡ 
°ó™õ¬÷J™ â‰î ÜÁ¬õCA„¬ê»‹ Þ™ô£îî£™, 
Üõ˜èœ Íî£¬îò˜ °ó¬ôŠªðÁõ£˜èœ. Ü¬î 
Üõ˜è«÷, Üõó¶ °´‹ðˆFù«ó àí¼õ˜. 
Üõ˜èœ ªõŸPèóñ£ù õ£›‚¬è¬ò ïìˆ¶õ£˜èœ.

«ð„²‚è£ù ¶¬íàÁŠ¹ àø› âù¾‹ Üî¡ 
º‚Aòˆ¶õ‹ ªõO«ò ªè£‡´õóŠð†´œ÷¶. 
Üî¡ ÜF˜¾è÷£ù¶ ¬õˆî½‹, C¬ôˆî½‹, 
Þò‹ð½‹, Þóƒè½‹ W„²‚°ó™ CA„¬êJ™ 
¬èò£÷Šð†ì¾ì¡ ªð‡¬ñˆî¡¬ñ à¬ìò 
W„²‚°ó™ Ý‡°óô£Aø¶. âƒèœ ÜÂðõ‹ 
HÎð˜«ð£Qò£ å¼«ï£Œ Ü™ô, Ýù£™ Ü¶ 
å¼õ£›‚¬è ÜÂðõ‹ â¡ð¬î ªõOŠð´ˆ¶Aø¶. 
W„²‚°ó™ à¬ìòŠ ªðŸÁ Ü¬ì‰î/ ªðŸø 
Ý‡°ó™ Üõ˜èO¡ ªî£N™ ñŸÁ‹ êÍèˆF™ 
ï™õ£›¾‚°Š ðòùO‚Aø¶. Ü¶ Üõ˜èÀ‚°‹ 
âƒèÀ‚°‹ ñA›„C¬òˆ î¼Aø¶! 

¶¬íËŸð†®ò™
1. Tolkappiyam 495,499,501,502 , 841
(495). Ý‡¬ñ FK‰î ªðò˜G¬ô‚ A÷M

(841). ¶¬õˆî½‹, C¬ôˆî½‹, Þò‹ð½‹, 
Þóƒè½‹ Þ¬êŠªð£¼œA÷M

(501).  ªêŠHÂ‹ Mù£MÂ‹ C¬ùºî™ 
A÷M‚°ÜŠªð£¼œÝ°‹ àø›¶¬íŠ ªð£¼«÷.

(502).  î°F»‹ õö‚°‹ îjÞJù å¿°‹

ð°F‚A÷M õ¬óG¬ô Þô«õ.

 523.  ÞòŸªðò˜‚A÷M»‹ ²†´Šªðò˜‚A÷M»‹

M¬ù‚° å¼ƒ° Þò½‹è£ô‹ «î£¡P¡

²†´Šªðò˜‚A÷M ºŸðì‚ A÷õ£˜

ÞòŸªðò˜ õNò â¡ñù£˜ ¹ôõ˜.

2. ð†®ùŠð£¬ô :((169 - 71) , ð™«èœM 
¶¬ø«ð£Aò ªî£™Ý¬í ï™ÝCKò˜ àø›°Pˆ¶ 
â´ˆî à¼ªè¿ ªè£®»‹ (ð†®ùŠð£¬ô), 
ðôõ£Aò «è†ìŸ ªø£N¬ô»¬ìò ËŸPó¬÷ 
ºŸø‚èŸø ªðKò Ý‚A¬ù¬ò¬ìò ï™ôÝCKò˜ 

õ£¶ªêŒò‚ è¼F‚è†®ù Ü„ê‹ªð£¼‰Fù 
ªè£®èÀ‹, âù à¬óò£CKò˜ M÷‚è‹ î¼A¡øù˜. 
âù«õ, àø› â¡ð¶ õ£F´î™ â¡Â‹ªð£¼O™ 
õ‰¶œ÷¬î àíóô£‹. 

mentions about the beautiful word “maharakattu 
vudaithal” in one of his interviews about change of 
frequency of voice in relation to aging in boys. Maha-
rakattau vudaithal means (°ó™à¬ìî™ Ü™ô¶ 
î®ñ¡ªðø™ (ñèó‚è†´). «î£œ ñŸÁ‹ ñ£˜¹ 
MKõ¬ìî™) voice rupture, thickening (Capricorn/ 
in control of their destiny), Smart, hardworking, fully 
Shoulder and chest enlargement. Similar words 
are there in Tamil language. (ñèóe¡, ñèó«ü£F, 
ñèóò£›, ñèó‹ (CAPRICORN). Þ¶å¼ªð‡ó£C, 
ñèóÝêù‹.)

Mahara examples 

1.Mahara festival    2.Mahara fish         3.Mahara flag      
4.Mahara yazhal  5 .Mahara astro   6.Mahara yoga 

1.	 Swayambulinga Swami Temple - Uvari, Tamil 
Nadu

Vaikasi Visakam in May-June, Lord granting dar-
shan to the Makara fish; Festivals: The presiding deity 
is not a sculptor-made idol but is one that exists of 
itself. Nature offers cooling the Lord by waving the fan 
(kavari) in Uvari. The water for Abishek of the Lord is 
drawn from the 4 Springs in the sea shore flowing pure 
water. Lingothbava idol is one of the 25 forms of the 
Lord here. This is not manmade but a Swayambu. It is 
here Sun worshipped the Lord.

2.	 Many of devotees on the auspicious occasion 
of 'Makaravilakku', witnessed the makara jyothi on the 
hill, marking the culmination of the two-month-long 
pilgrimage in the famous Lord Ayyappa temple in Sa-
barimala in Kerala.

3.	 Sampoorna Ramayanam (1958)

4.	 T.K. Bhagavathi: Acted as Tamil King Ravanan 
used Music instrument has nineteen strings with shape 
of a fish, Mahara Yazhal. The yazhal is an arched harp 
used in ancient Tamil music.

5.	 Makara (Sanskrit: is a legendary sea-creature 
in Hindu mythology. . Makara appears as the vahana 
(vehicle) of the river goddess Ganga, Narmada and of 
the sea god Varuna.

6.	 Crocodile Pose (Makarasana) relaxes the 
entire nervous system and is an excellent posture to 
use in between back strengthening poses.

. ÞªôÍKò£ è£ô‹ ºî™ îIö˜èO¡ õóô£ŸÁ 
à‡¬ñèœ ,January 2019,Kanyakumai press - 
ì£‚ì˜î. Þói‰Fó£.

1. Deivathin Kural Vol 1 to 7, Jagadguru Shri Chan-
drasekharendra Saraswati Swamigal  å÷¬õ & 2
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«îCòŠð¬ì ñ£íõ˜
ðJŸC ãõ™èœ

ð£õ£í˜ ð‚è‹:

M÷‚è‹ :
2. 	 ã‰¶ & õêF.
5. 	 CÁ Ã†ìˆ¬î‚ °P‚°‹ Squad â¡Â‹ ÝƒAô„ ªê£™ ê¶óˆ¬î‚ °P‚°‹ Squadra â¡Â‹ 	
	 Þˆî£Lò„ ªê£™L¡ FKð£°‹. êî÷‹ â¡Â‹ îI›„ªê£™½‹ Üƒéù«ñ. ê†ì‹& êì‹-&êì™& 
- 	 êìô‹ &-ê¶ó‹ (ê¶ó‹); êî÷‹&-Ã†ì‹. êî÷‚è£ó¡ -& ªð¼ƒ°´‹ð‚è£ó¡.
7. 	 Dress â¡Â‹ ÝƒAô„ªê£™ dresser â¡Â‹ ðö‹ Hªó…²„ ªê£™ õ£Jô£è 
	 directus â¡Â‹ Þôˆb¡ ªê£™LQ¡Á FK‰îî£°‹. Direct, to put Straight.
10. 	 ï´-&ï´¾-&ï´õ‹. Þ‹ Í¡¬ø»‹ ªðòó£è¾‹ °PŠ¹Š ªðòªó„êñ£è¾‹ ðò¡ð´ˆîô£‹. 		
	 ï´õ‹ 	â¡ð¶ ªðòªó„ê õ®M™ ï´õ â¡Á ßÁ ªè´‹.
11. 	 Ü¬êò™ â¡ð¶ âF˜ñ¬ø Mòƒ«è£œ; ßªó‡ ªð£¶.
21. 	 õK¬êò£è, õK¬êò¬ñè â¡Á‹ ªê£™ôô£‹.

ÝƒAô‹ 			   îI›			                   Þ‰F 	  (ÝƒAô (à«ó£ñ) â¿ˆF™

1. Attention	                         	 èõù‹				    Savdhan 	
2. stand-at-ease 		     	 ã‰î£Œ GŸè			   Vishram 	
3. About turn - 		     	 ²ŸPˆ F¼‹ð			   Pichhe mur 	
4. Right (or left) turn 	    	 õô‹ (Ü) Þì‹ F¼‹ð	 Dahine(Yabaen mur)  	
5. Squad will move (to baen)	 êî÷‹ õô‹ 
				    (Ü™ô¶ Þì‹ ) Þòƒè	 Squad dahine (Ya the right (or left)	
6. Squad will advance (to retire) 	 êî÷‹ º¡ªê™è 
				    (Ü™ô¶ H¡õ£ƒè)		  Squad age barhega (Ya pichhe lautege) 	
7. Dress up 			   «ïó£è (Ü™ô¶ ªê‹¬ñò£è)	 Sajje 	
8. Right - dress 			   õô‹ - «ïó£è			   Dahine Saj  	
9. Left-dress 			   Þì‹ - «ïó£è			   Bean Saj  	
10. Centre-dress 			   ï´õ‹ - «ïó£è			   Madya Saj  	
11. Front rank steady 		  º¡ùE Ü¬êò™		  Agli line-hilo mat   	
12. Centre rank steady 		  ï´õE Ü¬êò™		  Madya line-hilo mat   	
13. Rear rank steady 		  H¡ùE Ü¬êò™		  Pichhli line-hilo mat   	
14. Form up in three ranks
        -quick march			   ÍõEò¬ñ‰¶ º´A„ ªê™è	 Tin line banae-tez   chal  	
15, Number			   â‡í				   Ginti-kar   	
 16. As you were 			   º¡«ð£ô			   Jaise the  	
17. Open order march 		  Fø‰îªõ£¿ƒAŸ ªê™è	 Koule line chal  	
18. Close order march 		  ªêP‰îªõ£¿ƒAŸ ªê™è	 Nikat line chal	
19. Break off 			   è¬ôè	  			   Swasthan 	
20. Dismiss			   Môè				    Visar jau	
21. Fall in 			   õK¬ê ð´è			   Line ban 	
22. Fall-out 			   õK¬ê M´è			   Line tor 	
 23. Form three ranks		  ÍõEò¬ñè			   Tin line ban	
24. Slow march 			   ªñœ÷„ªê™è			   Dhire chal	
25. Right-marker			   õô‹ -«ï£‚A 			   Dahine darshsk 	
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ÜèóºîL Þò‚èè‹ ªïPŠð´ˆ¶‹

ð¡ù£†´‚ è¬ô„ªê£™ô£‚èŠ ðJôóƒè‹!
Þ¡¬øò ÜPMò™ ªî£N™¸†ð àôA™ ï£œ«î£Á‹ ªð¼Aõ¼‹ ð™«õÁ ¶¬øê£˜‰î, 

Høªñ£N„ ªê£ŸèÀ‚° Þ¬íò£ù îI›‚è¬ô„ªê£Ÿè¬÷ àìÂ‚°ì¡ õ®õ¬ñˆ¶, ñ‚èO¡ 
ðò¡ð£†®Ÿ°‚ ªè£‡´õ¼õ¶ îI›ªñ£NJ¡ ªê£™õ÷ «ñ‹ð£†®Ÿ°Kò ºè£¬ñò£ù  
ðEò£°‹.

ªê‰îI›„ ªê£ŸHøŠHò™ ÜèóºîLˆ F†ì Þò‚èèˆF¡ ªïPŠð´ˆîL™, 2021 Ü‚«ì£ð˜ 
1Ý‹ ï£OL¼‰¶ ªõœO«î£Á‹ Þ¬íòõNŠ ð¡ù£†´‚ è¬ô„ªê£™ô£‚èŠ ðJôóƒè‹ 
ïìˆîŠªðÁAø¶. ¹øG¬ôJ™ àœ÷ ªê£™ô£‚è õ™½ï˜èO¡ ¶¬í«ò£´ îIN¡ è¬ô„ªê£™ 
õ÷ˆ¬î àò˜ˆ¶‹ «ï£‚A™  ïìˆîŠªðÁ‹ ÞŠðJôóƒèˆF¡ 6 & 9 õ¬óJô£ù Üñ˜¾èœ 2021 
ïõ‹ð˜ 5, 12, 19, 26  ÝAò ï£œèO™ ï¬ìªðŸøù. ðJôóƒè Gè›¾èO™ Üò™ï£†´ ÜPë˜èœ, 
àœï£†´ ÜPë˜èœ ðƒ«èŸÁ, ð™«õÁ ¶¬øê£˜‰î îI›‚ è¬ô„ªê£Ÿè¬÷ ÜPºè‹ ªêŒ¶ 
à¬óò£ŸPù˜. 

ªê£™ô£Œõ£÷˜èœ, ªê£™ô£‚è ÜPë˜èœ, îIö£˜õô˜èœ, ÝŒõ£÷˜èœ, «ðó£CKò˜èœ 
àœO†ì ðô˜ ðƒ«èŸÁ‹ ð£˜ˆ¶‹ ðò¡ªðŸøù˜. è¬ô„ªê£Ÿè¬÷ ÜPºè‹ ªêŒî ªê£ô£‚è 
ÜPë˜èÀ‚°‹, ðƒ«èŸð£÷˜èÀ‚°‹ Þò‚èèˆF¡ ê£˜H™ ð£ó£†´„ ê£¡Pî›èÀ‹ ðƒ«èŸ¹„ 
ê£¡Pî›èÀ‹ õöƒèŠð†ìù. 

05.11.2021Ý‹ ï£œ ï¬ìªðŸø ðJôóƒè Gè›M™ 
è¬ô„ªê£Ÿè¬÷ ÜPºè‹ ªêŒî ÜPë˜èœ

º¬ùõ˜ P„«ê† Ü¡óQ
ÝŒõ£÷˜, 
«ñù£œ êÍèMò™ MK¾¬óò£÷˜,
ÞƒAô£‰¶

F¼. ªð£. Clpõè¡ 
î¬ôõ˜, 
«ü˜ñQ îI›‚è™M„ «ê¬õ, 
«ü˜ñQ. 

 

º¬ùõ˜ êCî£ ð£ôº¼è£
Þò‚°ï˜, 
Üèó‹ ªê‰îI› ¬ñò‹, 
ÞƒAô£‰¶

ñ¼. ï. Cõèì£†ê‹
Þîò«ï£Œ õ™½ï˜, 
ªê¡¬ù

º¬ùõ˜ ê£. Müòó£«üvõK 
àîMŠ«ðó£CKò˜,
ªñ£Nªðò˜Š¹ˆ¶¬ø, 
îI›Š ð™è¬ô‚èöè‹, 
î…ê£×˜

12.11.2021Ý‹ ï£œ ï¬ìªðŸø ðJôóƒè Gè›M™ 
è¬ô„ªê£Ÿè¬÷ ÜPºè‹ ªêŒî ÜPë˜èœ 

F¼ñF ê. ë£ù£ Hò£ŸPv
G¼õ£è Þò‚°ï˜, 
ð¡ù£†´ àò˜ (è™M) 
îIö£Œ¾ GÁõù‹, 
ð£K²

F¼. ê£‹ F™¬ôò£
ê†ìõ£÷˜, ÝŒõ£÷˜, 
ªó£ø¡«ó£, 
èùì£

F¼ñF ñ£îƒA äƒèó¡
ÝCKò˜, è™Mò£÷˜, 
«è‹HK†x, 
ä‚Aò Þó£„Cò‹

ñ¼. º. °ñ«óê¡
è£¶, Í‚°, ªî£‡¬ì 
ñ¼ˆ¶õ õ™½ï˜, 
ªê¡¬ù

º¬ùõ˜ Ý. Þó£«üvõK
àîMŠ «ðó£CKò˜, 
è¬ôˆF†ì õ¬ó¾, 
ñFŠd†´ˆ¶¬ø, 
îI›ï£´ ÝCKò˜ è™MJò™ 
ð™è¬ô‚èöè‹,ªê¡¬ù 
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19.11.2021Ý‹ ï£œ ï¬ìªðŸø ðJôóƒè Gè›M™ 
è¬ô„ªê£Ÿè¬÷ ÜPºè‹ ªêŒî ÜPë˜èœ

º¬ùõ˜ º¼° îò£GF
º¶G¬ô MK¾¬óò£÷˜, 
îI›ˆ¶¬ø, 
«îCò è™M GÁõè‹, 
Þôƒ¬è

F¼ñF ªø£«ð†ªèù® Cõ«ùvõK 
ñ£ïèóê¬ð ñF¾¬óë˜, 
ªì¡ñ£˜‚

F¼. èñ™ó£x ¼M«ò 
è™Mò£÷˜, 
Hó£¡v

ñ¼. H˜ô£ ðõ÷‹
Íˆî àîMŠ «ðó£CKò˜, 
ïó‹Hò™¶¬ø, 
ñ¶¬ó ñ¼ˆ¶õ‚ è™ÖK

ñFŠ¹Á º¬ùõ˜ 
ê£‰F F¼ï£¾‚èó²
ñ¶¬ó

F¼.  î£. Þó£ê½ Hî£
îìè÷Š ðJŸCò£÷˜,
ñ†¬ìŠð‰î£†ì ï´õ˜, 
Hó£¡v

ñ¼. ð£. è£‰îÏð¡
ñ¼ˆ¶õ «õFJò™ 
ñŸÁ‹ °¼FŠ ðKñ£Ÿø õ™½ï˜, 
«ü˜ñQ

F¼. î£. «îõî£v  
«ñù£œ î¬ôõ˜, 
î£Œô£‰¶ îI›„ êƒè‹.

26.11.2021Ý‹ ï£œ ï¬ìªðŸø ðJôóƒè Gè›M™ 
è¬ô„ªê£Ÿè¬÷ ÜPºè‹ ªêŒî ÜPë˜èœ

F¼ñF î. Þ÷«õQ™ º™¬ô  
àîM HK¾ Ü½õô˜ 
(ªñ£Nªðò˜Š¹), 
îI›õ÷˜„C (ñ) 
ªêŒFˆ¶¬ø,
î¬ô¬ñ„ ªêòôè‹, 
ªê¡¬ù

F¼.  ªð£¡. M«ù£ˆ
àÁŠHù˜, 
ñˆFò îèõ™ (ñ) åOðóŠ¹ 
Ü¬ñ„êèˆ F¬óŠðì„ 
ê£¡Pî› îE‚¬è 
Ý«ô£ê¬ù‚°¿

ÜPë˜èœ õöƒAò è¬ô„ªê£ŸèÀœ Cô :
º¬ùõ˜ P„«ê† Ü¡óQ	

Intersectionality		 ÞùŠð£°ð£†´‚ °Á‚W´	
Social exclusion	êÍè 	 Mô‚è™	
Reinforcing		  eœõ½Šªðø™	
Cemetery 		  «êñ‚è£¬ô	
Thriving			  õ÷ñ¬ìî™	

F¼. ªð£. Clpõè¡ 	

Placebo		  ñ¼‰¶Š«ð£L	
Kettle			   ªõ‰có£‚A	
Corona			  ñ°ì¸‡E	
Antobodies		  Høªð£¼ª÷FKèœ	
Parenthood	 	 ªðŸ«ø£Kò‹, ªðŸ«ø£Kò™	

º¬ùõ˜ êCî£ ð£ôº¼è£	

Vax			   ªî£ŸÁº¡î´ŠH	
Toff			   àò˜õ£ùõ˜	
Internest		  Þ¬íò‚Ã´	
Unlightening		  á¬ñò£‚°‹ ð®Š¹	
Skepticism		  ä»ø¾

	 F¼ñF ê. ë£ù£ Hò£ŸPv	

Grossophobie 		 ð¼ñŠ ð£°ð£´	
Covoiturage		  Y¼‰¶ Þ¬íŠðòE	
Sharent			  ðA˜¾ŠªðŸ«ø£˜	
BiblioPhile		  Ë™ M¼‹H	
Infobesite 		  îèõŸ²¬ñ
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F¼.  î£. Þó£ê½ Hî£ 

Kho - Kho		  Üñ«ó£†ì‹,°‰Fò«ô£†ì‹	

Hockey Stick		  õ¬÷«è£™ñ†¬ì, °E™ï£	

Hockey Ball		  ñEõ†´	

Golf Stick		  ï£èùˆî®, ï£èc†î®	

Wind - Surfing		  õOï£õ£Œ
	

ñ¼. ð£. è£‰îÏð¡

Acute diseases		  F¯˜«ï£Œèœ	

Coronary arteries	 (Þîò) ñ°ìîñQèœ	

Thrombosis		  °¼Fà¬ø è†®	
Sepsis	 		  ¸‡µJ˜‚ °¼FŠðóõ™	

Alloantibodies		  Høªð£¼ª÷FKèœ
	

F¼. î£. «îõî£v  	

Fire Retardant fabric	 bŠ ðóõ£ˆ ¶E	

Air jet looms		  «õè‚è£ŸÁˆ îP 	

Bomb squad protective clothing	 ªõ® «î´«õ£˜ è£Š¹¬ì	
Airvortex spinning machine	 è£ŸÁ„²öL ËŸ¹Šªð£P	

Sub mariner protective clothing 	c˜Í›° ió˜  è£Šð£¬ì
	

F¼ñF î. Þ÷«õQ™ º™¬ô  	

wantrepreneur		  ªî£N™º¬ù «õ†¬èò˜	

Digital Nomad	 	 ªêôM¬íò M¬ùë˜	

Webisode		  õ¬ôˆªî£ì˜	

Screen Time		  F¬ó è£í÷¾	

Blursday`		  ªîOªè´ ï£œ	

F¼.  ªð£¡. M«ù£ˆ	

End line			  è¬ì‚«è£´	

Bonus line		  á‚èŠ¹œO‚«è£´	

Lobby	 		  è¬ê‚«è£´	

Tic break		  Þ¼ÜE êñŠ¹œO	

The knee hold		  º†®‚è£™ H®

F¼. ê£‹ F™¬ôò£	

Evolution of Thought 	 â‡íŠð® ñô˜„C	
Spectrum		  Gøñ£¬ô, åO‚èŸ¬ø	
Thermodynamics	 ªõŠð Þò‚èMò™	
Cuneiform		  ñ†ðô¬è	
Creational field 		 ªêòŸè÷‹ 

F¼ñF ñ£îƒA äƒèó¡	

Savvy			   ªîOõPõ£÷¡	
Maypole		  Þ÷«õQ™ñ£î Mö£	
Lascar			  èŠðŸÃL	
Diaspora		  ï£®ö‰¶ õ£›¾ªðŸ«ø£˜	
World Tamils		  àôèˆ îIö˜èœ	

ñ¼. º. °ñ«óê¡	

Puberphonia treatment	 ñèó‚è†´ ñ¼ˆ¶õ‹	
Post traumatic stress disorder	 ªè£´M¬ù	
Flutter			   C¬ôî™	
Kuff - serumal 		  ªê¼ñ™	
Turning fork 		  Þ¬ê‚«è£¬õ	

º¬ùõ˜ Ý. Þó£«üvõK	

Blended learning 	 H¬íˆ¶‚ èŸø™ 	
Cognitive Neuroscience  	ÜP¾ê£˜ ïó‹ðPMò™ 	
Didactics 		  èŸø™ èŸHˆîôP¾	
Constructivism	  	 ÜPõ£‚èMò™ 	
Pedagogy		  èŸHˆî™ º¬ø¬ñJò™	

F¼ñF ªø£«ð†ªèù® Cõ«ùvõK 		  Solar 
cells roof 		  ÜùL‚èF˜‚Ã¬ó

Climate Skepticism	 è£ôG¬ô äò‹ 	
Crisis center 		  Þì˜e÷™ ¬ñò‹ 	
Ryebread 		  è‹¹ ªõ¶ŠH / è‹¹„ªêšõŠð‹	
Social adviser 		 °ºè£ò ÜP¾¬óë˜	

F¼. èñ™ó£x ¼M«ò	

Smize			   è‡í¬è	
Double entendre	 Þ¼ªð£¼†ªê£™ 	
Astrophobia		  Þ®ò„ê‹, åLò„ê‹	
Bio - plastique		  àJ˜ ªïAN	
Buzzword		  ¹è¿¬ì ªê£™ 	

ñ¼. H˜ô£ ðõ÷‹	

Impulsive 		  ÜFà‰î™ 	
Prefrontal Cortex	 º¡ªïŸPŠ ¹øE	
Psychostimulants 	 à÷ˆÉ‡®èœ	
Joint attention 		  Ã†´‚èõù‹ 	
Autism			  îŸ¹¬ù¾ Ý›¾	

ñFŠ¹Á º¬ùõ˜ ê£‰F F¼ï£¾‚èó²	

Tactical Move		  É‡ìô¬ê¾	
Mountain Biking		 ñ¬ô«òŸø ñFõ‡®Š ð‰îò‹	
Kayaking water		 ¶´ŠHò‚èŠ ðì°Šð‰îò‹	
Lacrosse		  õ¬ô‚«è£™ ð‰î£†ì‹	
Paintball		  ê£òªõ®„²¬óò£†ì‹
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